
This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 
to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 
to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 
are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other marginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 
publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing this resource, we have taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 

We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain from automated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attribution The Google "watermark" you see on each file is essential for informing people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liability can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 



at |http : //books . google . com/ 



.pUc^T ) 8-3 If, ^no. ssr 




l^artiartr College l^t&rars 



THE GIFT OF 



GINN 




3 2044 102 866 530 



Digitized by VjOOQIC 



Digitized by VjOOQiC 



Digitized by VjOOQIC 







LAMORAL, COUNT OF EGMONT. 
From an old print. 



Digitized by VjOOQIC 



)NT 



Digitized by VjOOQIC 






'I 









< ■ 






Digitized by VjOOQIC, 



GOETHE'S EGMONT 



INTRODUCTION AND NOTES 



SYLVESTER PRIMER, Ph.D. 

Professor of Teutonic Langues in the University of Texas 



Hew Kotft 

THE MACMILLAN COMPANY 
London: Macmillan & Co., Ltd. 
1898 
All rights reserved 



Digitized by VjOOQIC 



luotu^ ^ )rZH.^-j^. S6 r 



HARVARD COLLEG"^ : BRARY 

GIFT OF 

GINN & COMPANY 

MARCH 17, 1927 



Copyright, 1898 
By The Macmillan Company 



|>te00 of Carl f). Deintjenuinn, 
Boston, /I>a00. 



Digitized by VjOOQIC 



PREFACE. 



Egmont is among the most important of Goethe's earlier 
works. It represents his own joyous nature just as Wer- 
ther and Faust embody his sentimental sadness and his 
philosophic tendency. It shows the splendid youth of his 
hero, his noble impulses, and his willingness to sacrifice his 
life in chivalric service. It illustrates the qualities which 
made him a favorite of the people, his frank address, his 
generosity, reckless bravery and careless joy in existence. 
It does not deal with dark problems but is full of freedom 
and spontaneity. 

Egmont' s brilliant career, full of a promise realized but 
in part, united naturally to the cause which finally secured 
the liberty of his country, and yet ending, a sacrifice, at the 
very dawn of the glorious struggle, will always appeal to the 
imagination. 

Goethe has united in his drama the element of personal 
interest with historic events of far-reaching importance. 
The fascination which attracted two such writers as Schiller 
and Motley to one of the noblest struggles for human 
liberty has alike created a universal interest in the charac- 
ters who participated in the contest. Goethe has grouped 
the striking incidents with consummate skill and has inter- 
woven a thread of romantic love. 

Apart from its inherent charm, the drama is the highest 
representation of the "Storm and Stress" period of German 

m 

Digitized by VjOOQIC 



IV PREFACE. 

literature, and is worthy of especial study from this stand- 
point alone. The notes are mostly historical from the 
nature of the drama. The aim has been to give only such 
help as is needed to interpret the literary and historical 
features of the play. 

The text is based upon the Weimar edition of Goethe's 
works. It deviates in only a few forms and there it follows 
Goethe's original manuscript. The orthography follows that 
now adopted in the principal states of Germany. The 
bibliography aims to guide only to the more important 
works which treat of the subject. 

For helpful suggestions and constant interest in this work 
my thanks are due to Prof. W. T. Hewett of Cornell Uni- 
versity. 

SYLVESTER PRIMER. 

Austin, Texas. 
April 24, 1898. 
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INTRODUCTION. 



I. GOETHE'S FIRST LITERARY PERIOD. 

Icx)NOCLASM ran riot in the eighteenth century and raised 
its sacrilegious hand against established authority, and tra- 
ditional rights and privileges. It was an age of revolution, 
restless and aggressive. Genius was deified ; nature was 
exalted ; the heart and the imagination became the sources 
of inspiration in poetry ; individualism was elevated to the 
throne of authority; and conventionalism assailed. In 
France Jean Jacques Rousseau, in a strain of impassioned 
eloquence, inveighed against the existing social order under 
the pretence of restoring primitive simplicity and virtue. 
Madame de Stael lent the softening influence of her nature 
to the movement and defended it in her works. In Eng- 
land Byron gave voice to the general unrest in passionate 
lyrics, and Sir Walter Scott touched it with that gentler 
romantic hue which it assumed in his writings and in those 
of his successors. It was a cry of suppressed nature 
against the formal and the artificial, and resulted in a 
literary revolution in Germany in which the various ele- 
ments of patriotism, Weltschmerz, and individuality sought 
expression. It has been well characterized as the Sturm- 
und Drangperiode, 

The first larger work of this period of "Storm and 
Stress " was Goethe*s Götz von Berlichingen which fol- 
lowed his Studies on Shakespeare, to which Herder directed 

vii 
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Vlll INTRODUCTION. 

his attention. Though fresh and vigorous, it showed a sov- 
ereign contempt for the accepted principles of the drama. 
Lessing pronounced it presumptive and immature, a dan- 
gerous departure from dramatic art, but it is patriotic and 
glorifies patriotism. It is an historic play rather than a 
tragedy, and contains only a series of disconnected adven- 
tures taken from the life of Götz von Berlichingen, a brave 
and generous knight who fought, alike for the Emperor and 
the oppressed, in the early part of the sixteenth century. 
There is no definite plot, no unity of action, only the per- 
sonality of Götz and a series of striking pictures to sustain 
the interest of the play. Though not a masterpiece, it was 
an advance in the right direction, and had a beneficial in- 
fluence upon German literature. 

In the spring of 1774, Clavigo appeared, a wonderful 
contrast to Götz, The plot is quite dramatic. A mer- 
chant of Paris (Beaumarchais) has more children than he 
is able to maintain properly. A friend in Madrid adopts 
two daughters, promising to leave them at his death an 
adequate support. The friend, however, dies without pro- 
viding for his adopted children, and they are forced to 
engage in business. The elder (Sophie) marries, and the 
younger (Marie) resides with her. Clavigo arrives at 
Madrid, poor and unknown, is received into Guilbert's 
family, and wins the love of Marie. They become engaged, 
and are to marry as soon as Clavigo can secure a suitable 
position. He becomes later a successful editor and is 
honored by a royal appointment. His ambition is now 
aroused and he forsakes Marie. Her brother arrives from 
Paris, visits Clavigo, and induces him to sign a statement in 
which he confesses his dishonorable conduct. Beaumar- 
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INl'RODUCnON. IX 

chais purposes to publish this statement to vindicate the 
honor of his sister, but Clavigo begs him to wait a few days 
and allow him time for a reconciliation. It is successful, 
and the engagement is renewed. Clavigo's friend, Carlos, 
appeals to his ambition, and he abandons Marie a second 
time. The two friends plan the arrest and imprisonment 
of Beaumarchais, but he escapes their toils through the 
kindly warning of the French consul. Marie dies upon 
hearing of Clavigo*s faithlessness. The burial is to take 
place by night, and Clavigo, meeting accidentally the cor- 
tege, learns that it is the funeral of Marie. He becomes 
repentant, stops the procession, and wrings his hands in 
despair over her corpse. Beaumarchais arrives on the 
scene, draws his sword, they fight, and Clavigo falls. In 
Götz everything was new, wild and tumultuous ; here all is 
conformed to the rules of the drama. Artistically speak- 
ing, it is far superior to GotZy and marks an epoch in the 
German drama, though lacking the permanent elements of 
the latter and therefore less popular. In Götz there is a 
unity of person but not of action ; in Clavigo we have unity 
of action. In one respect it surpasses Lessing's Emilia 
Galotti, for in the latter we find nothing but external de- 
velopment by means of malicious intrigue, while in Cla- 
vigo the action flows naturally from the tragic guilt of the 
hero ; in other words it is a tragedy of character, not of in- 
trigue. Clavigo does not reach the extreme of tragic guilt 
which leaves no room for reconciliation. 

The universal unrest of this period, the Welts chmerZy is 
expressed in Werther (1774). Its hero suffers from this 
malady. He is unsettled and feverish, but his restlessness 
arises from his utter inability to comprehend the inequalities 
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X INTRODUCTION. 

of life, the riddle of existence, and from his longing for 
complete knowledge. He meets Lotte, loves her, learns 
that she is engaged to his friend, continues his visits to her 
even after her marriage. Life becomes a labyrinth out of 
which he finds no issue except in suicide. This novel 
represents the tragedy of uncontrolled and sentimental 
passion. The charm of its composition and the depiction 
of passion in its successive stages are perfect, and its 
influence was felt throughout Europe during this entire 
literary epoch. 

We omit the discussion of Erwin und Eltnire, Claudine 
von Villabella, Stella, Mahomet, Der Ewige Jude, Prome- 
theus, and the satirical poems of the period, for they are 
unimportant for the development of Egmont, 

The fragments of Fausty which were written before 
Goethe's removal to Weimar, belong here. They show the 
restlessness of the poet's spirit, his irrepressible longing and 
discontent on account of the unattainable in knowledge and 
in life. They reveal the unsatisfied desire of the young poet 
in that critical epoch of his life, and are a poetic expression 
of the dark, demoniac spirit of the " Storm and Stress '* 
period. 

This demoniac spirit in the human soul is best expressed 
by Goethe himself : " He believed that he detected some- 
thing in nature both animate and inanimate, psychical and 
non-psychical, which manifested itself only in contradictions, 
and therefore could not be brought under any one concep- 
tion, and, still less, comprehended in a single word. It was 
not divine, for it appeared devoid of reason ; not human, for 
it had no understanding ; not Satanic, for it was beneficent ; 
not angelic, for it often showed a spirit of maliciousness. 
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It resembled accident, for it did not show cause and effect ; 
it resembled providence, for it indicated connection. Our 
whole environment seemed capable of being penetrated by 
it ; it seemed to control arbitrarily the necessary elements 
of our being ; it contracted time and extended space. It 
seemed pleased only with the impossible and appeared to 
reject the possible with scorn. This being, which seemed to 
interfere with everything else, to separate and to unite, I 
called demoniac, following the example of the ancients and 
of those who had noticed something similar. I sought to 
save myself from this frightful being by taking refuge in my 
usual way behind a picture (St(b)," which here probably 
refers to his Egmont} 

This demoniac being is not identical with fate, though it 
is so intimately connected with it that one is inconceivable 
without the other. Those who believe in the demoniac, and 
have experienced it in themselves, believe also in the neces- 
sity of all the phenomena of life and of the world, therefore 
in the necessity of their acts ; for them there is no free will. 
Egmont recognized this power from without, determining 
destiny, and he speaks of being impelled by invisible spirits. 
Man fancies that he directs his life and guides himself.^ 

This short but fertile period in Goethe's literary career 
reflects the meteoric brilliancy of his early talent rather than 
the steady light of his maturer manhood, but it is full of 
genius, of fire and ardor, which make it especially profitable 
for the study of the poet. It does not represent the perfect 
literary form of his classical period, but it is vigorous and 
manly and in no way inferior in interest and power. 

1 Wahrheit und Dichtung, Buch 20, Weimar ed., vol. xxix, pp. 173 ff. 

2 Compare Paul Klaucke, Egmont, pp. 177 ff. 
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XU . INTRODUCTION. 

II. HISTORICAL OUTLINE. 

Caesar's delightful description of the Netherlanders {Bel- 
gae) has lent a charm to their early history, and their later 
struggles for religious and political freedom have inspired 
alike love of liberty and an admiration for their courage 
and fortitude. During the Frankish empire, the country 
was divided into dukedoms, countships, and bishoprics, 
which were independent in everything save in name. As 
the cities grew in influence, they secured from their princes 
special rights, which gave them early a liberal and almost 
independent constitution. Freedom was traditional, and a 
sturdy independent spirit characterized the citizens. These 
privileges, however, were destined to become the fertile 
source of trouble, for they aroused the envy of the nobles 
and led to a long struggle to maintain the rights which 
their charters had bestowed. For a long time neither side 
gained any decided victory of a permanent character, 
though the increasing influence of the House of Burgundy, 
to which they were subject, led to long and bitter conflicts. 

In 1433, Philip the Good of Burgundy usurped the gov- 
ernment of the counties of Holland, Zealand, Friesland, 
and Hainault. He already ruled over a considerable por- 
tion of the Netherlands, for he had inherited Flanders and 
Artois, had acquired Namur by purchase, and seized Bra- 
bant, Limburg, Antwerp, and Mechlin. A few years later 
he became titular lord of Luxemburg. Under his reign the 
provinces were very prosperous, but the rights and privileges 
of the citizens were abridged. He weakened the nobility 
by the luxurious splendor of his court. The church lost its 
simplicity and spiritual power through the corruption of 
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wealth and patronage. His son, Charles the Bold, ruled 
with an iron hand, and completely crushed the few remaining 
privileges of the people. The cities, however, were growing 
stronger, and when he perished at Nancy in 1477, they 
stood out for their rights and forced his daughter and suc- 
cessor, the Duchess Mary, or I^dy Mary, to grant them the 
"Great Privilege" of March, 1477, which put an end to 
the centralizing despotism of the Burgundian dukes. Mu- 
nicipal government was reformed, and the States General 
established. 

Lady Mary married Maximilian of Austria in August, 
1477, which brought the Netherlands under the rule of the 
House of Hapsburg. He allied himself to the burgher 
party, though he was careful not to let them gain anything 
by it. When Lady Mary died in March, 1482, Maximilian, 
as guardian of his son Philip, became governor of the 
Netherlands. The conflict between popular rights and the 
absolute authority of the ruler continued with varying suc- 
cess throughout his entire reign. In 1494 Maximilian was 
elected Emperor of Germany, but before leaving the country, 
his son Philip was declared of age and made his successor. 
The latter abolished the "Great Privilege," but ruled 
peacefully over the provinces and re-established the trade 
with England. In 1496 he married Joanna of Aragon, 
daughter of Ferdinand and Isabella, afterwards heiress of 
the new monarchy of Spain. The issue of this marriage 
was two sons, Charles, afterwards Charles V of Germany, 
and Ferdinand, and four daughters. Philip died in 1506, 
and Maximilian became the guardian of Charles, who was 
then only six years of age. He appointed his daughter, 
Margaret of Savoy, ruler of the Netherlands in 1507. 
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XIV INTRODUCTION. 

Charles was declared of age in 1513 and ruled wisely for 
the short time he remained. On his accession to the 
Spanish (15 17) and Imperial (15 21) thrones, he reap- 
pointed his aunt, Margaret of Austria, governor, at the same 
time establishing a Privy Council to assist her. He united 
all the provinces under one rule. In 1524 he purchased 
Friesland and secured the temporalities of Utrecht in 1528, 
so that he now ruled over seventeen provinces. At the 
death of Margaret in 1530 he redressed some of the griev- 
ances, reformed the administration, but enacted severe laws 
against heresy. He then appointed his sister Mary, Queen 
of Hungary, Regent of the Netherlands. He had little 
respect for the rights of the people, and chastised them 
severely when they endeavored to assert such rights as were 
still retained. But his affability and pleasant manners won 
their affection, and he enjoyed a popularity of which few 
monarchs could boast. In 1549 he visited the provinces, 
accompanied by his son Philip, in order that the people 
might see their future master. Philip swore to maintain 
their rights and customs. How faithlessly he kept his oath 
is a matter of history. The conflict between rights and 
privileges and absolute authority continued under his iron 
rule, and the result may be seen in the sketch of Egmont 
and Orange given below. 

III. EGMONT. 

Lamoral, Count of Egmont, Prince of Gavre, was born 
in 1522 of a noble, wealthy family which boasted of descent 
from the Frisian kings. . His birthplace was in the north 
of Holland, on the German Ocean. His father married 
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Frangoise of Luxemburg, Princess of Gavre, from which he 
derived his second title, though he preferred the more 
modest one of his father, and was always known as Count 
Egmont. At the age of nineteen he commanded a troop 
of light-horse in the expedition of the Emperor, Charles V, 
against Algiers, and won distinction. In 1545 he married 
Sabina of Bavaria, sister of Frederick, the Elector Palatine. 
In 1546 he was invested with the Order of the Golden 
Fleece. In 1553 he was with the Emperor, Charles V, at 
the siege of Metz, and in 1554 he was sent at the head of 
a Spanish Embassy to England, to solicit the hand of Mary 
Tudor for Philip II, and was present at the wedding. In 
1555 he was a prominent figure in the brilliant gathering 
of the States-General, in the old palace of the Dukes of 
Brabant, when Charles V. transferred to Philip his sov- 
ereignty over the Netherlands. At the breaking out of the 
war between Spain and France in 1557, he was regarded 
as one of the five principal generals in the Spanish service, 
and commanded the cavalry in the army which invaded 
France and invested St. Quentin. In the council before 
the battle the vehement eloquence of Egmont carried all 
before it. He urged with all the ardor of his fiery nature 
that the attack should be begun at once, maintaining that 
the opportunity to measure arms at an advantage with 
Montmorency, the great captain of his age, might never 
present itself "again, and that they should not relinquish the 
prize which the fortune of war had so kindly placed in their 
hands. The Constable of France and the princes of the 
blood royal were within their grasp and it would be sheer 
madness to let them retire unmolested. They could deal 
a blow at the very heart of France and destroy their dear- 
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est foe. Egmont's views prevailed, and it was decided to 
attempt to cut off the retreat of the French. Egmont's 
quick eye detected an unprotected point in the enemy's 
Hnes of communication, and he stationed his cavalry so as 
to take advantage of it, and awaited an opportune moment 
for the assault. Then, at the head of two thousand light 
horse, he led a brilliant charge on the left flank of the 
enemy. The French cavalry wavered, the camp followers 
began a precipitate retreat, causing confusion and dismay 
in all the ranks of the army. It was the most signal victory 
which a Spanish monarch ever won. Among the noted 
prisoners were the Constable Montmorency, the Duke of 
Montpensier, the Marshal de Saint Andr6, the Duke of 
Longueville, and others. The city of St. Quentin fell soon 
after into the hands of Philip, and Admiral Coligny and 
Andelot his brother were also taken prisoners.^ 

Egmonf s fame was heightened by a second victory at 
Gravelines on July 13, 1556, over the French army com- 
manded by Marshal de Thermes, which was returning to 
France after the invasion of Flanders. Philip desired to 
intercept De Thermes, and saw that the moment for a sud- 
den and daring blow had arrived. He therefore chose for 
this enterprise the most brilliant cavalry officer in his ser- 
vice, " the bold and rapid hero of St. Quentin." Egmont 
quickly collected all the forces available, posted his army 
at Gravelines and waited for De Thermes, who, seeing 
himself intercepted, crossed the river Aa below Grave- 
lines, in order to escape at low tide along the sands toward 
Calais. Egmont crossed the same stream just above the 
town and drew up his forces in battle array. De Thermes 

1 Compare Motley, Dutch Republic^ vol. i, p. lyyff. 
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now had the sea on his right, the Aa behind, and Egmont 
in front. Egmont selected the post of danger in the very 
front of the battle. Impatiently he called out : " The foe 
is ours already, follow me all who love their fatherland." 
His horse was shot from under him at the very first onset, 
but he quickly mounted another and cheered his men to 
the attack. " The courage of despair inflamed the French ; 
the hope of a brilliant and conclusive victory excited the 
Spaniards and Flemings. It was a wild, hand to hand con- 
flict, general and soldier, cavalier and pikeman, lancer and 
musketeer, mingled together in one dark, confused and 
struggling mass, foot to foot, breast to breast, horse to 
horse — a fierce, tumultuous battle on the sands, worthy of 
the fitful pencil of the national painter, Wouvermans." ^ A 
detachment of cavalry succeeded in turning the left flank 
of De Thermes, and Egmont completed the rout by a bril- 
liant charge. The battle was one of the most decisive in 
history, for it compelled the French monarch to consent to 
one of the most disastrous treaties in the whole annals of 
France. This victory gained Egmont many friends and 
one implacable foe, the Duke of Alva, who had strongly 
advised against giving battle, and depreciated the triumph 
after it had been won, by enlarging upon the consequences 
had a defeat been suffered. Egmont now became the idol 
of the country. Philip II appointed him governor of 
Flanders and Artois, and, at the conclusion of the peace by 
the treaty of Cateau Cambr^sis, the King of France selected 
him as one of the four hostages which were given as a 
pledge for its execution. 

1 Compare Motley, Dutch Republu, voJ. i, p. 196 ff, from whom this 
account is taken. 



Digitized by VjOOQIC 



XVlll INTRODUCTION. 

After Margaret of Parma was appointed Regent (1559), 
Berlaymont, Viglius, Arras, Orange, and Egmont became 
members of the State Council. The council of three, by 
whose deliberations the Duchess was to be guided, consisted 
of the Cardinal Granvella as chief. Orange and Egmont. 

The first problem that met the new administration was 
the religious question, which was forced upon the Nether- 
lands by the order of Philip II to enforce the terrible 
edict of 1550, for the suppression of heresy and the intro- 
duction of the Inquisition against Protestantism. Granvella 
insisted on carrying out the King's wishes, but Orange, Eg- 
mont, and Horn opposed these measures, and finally wrote a 
joint letter to the King to persuade him either to remove 
or to modify his decrees. All were aware that the signing of 
this letter might prove their death-warrant. Their efforts 
were ynavailing, and even a second letter had no effect. 
The policy of Philip did not change, and the leading men 
of the Netherlands were of the opinion that a personal 
conference with the King might bring about a better under- 
standing. In 1564, Egmont was chosen as special envoy 
from the Netherlands to Philip, and was instructed to secure 
a modification of the edicts, the removal of the Inquisition, 
and a better observance of the rights guaranteed by Philip 
when he ascended the throne. Egmont's reception at 
Madrid was most brilliant. He dined frequently at the 
King's table, an honor rarely accorded, and drove with 
him daily in the royal carriage. He was flattered and 
loaded with favors and presents. Egmont hardly broached 
the subject which had brought him to Madrid. Philip 
neither promised nor made any change in the edicts, but 
completely duped the envoy. Egmont's rage upon his 
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return at the King's more stringent orders for the enforce- 
ment of the edicts was impotent. His mission had been a 
failure. The indignation of the people was great, and the 
feeling became general that it was better to die than to 
live in perpetual slavery. 

It will not be possible to follow all the negotiations and 
measures in this long struggle between Philip and the 
Netherlands. The next most important effort was that of 
the lesser nobility, who drew up a " Request " to be pre- 
sented to the Duchess Regent in a formal manner by rep- 
resentatives of the league. A little before noon of April 
5th, 1556, they presented themselves, about three hundred 
in number, before the Duchess Margaret. " The emotion 
of the Duchess was evident, as the procession somewhat 
abruptly made its appearance ; nor was her agitation dim- 
inished when she observed among the petitioners many 
relatives and retainers of the houses of Orange and of 
Egmont, and saw the friendly glances of recognition ex- 
changed between them and their chiefs."^ Brederode, the 
most reckless of the nobility, made the speech and read 
the famous document, the " Request." They petitioned 
the Duchess to moderate the edicts and abrogate the In- 
quisition, as the recent resolutions of his Majesty with 
regard to these measures would produce a general rebel- 
lion. In the council that followed immediately after their 
departure, Berlaymont is reported to have exclaimed : 
"What, Madam, is it possible that your Highness can 
entertain fears of these beggars (gueux)V' The Duchess 
finally promised to send an envoy to induce the King to 
grant the " Request." 

1 Motley, Dutch Republic^ vol. i, p. 513. 
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Brederode now invited his confederates to a magnificent 
dinner which he ordered to be prepared in the Culemburg 
Mansion. It was at this feast that he proposed the toast 
of "Long live the Beggars," taking the expression from 
Berlaymont's remark, which had been overheard by one 
of their number. Toward, the end of the dinner. Orange, 
Egmont, and Horn visited them for a moment and sought 
to exert a quieting influence on these wild spirits. 

Through the laxity with which the edicts of Philip were 
enforced and the growth of the popular religious move- 
ment, field-preaching became general, and many thousands 
assembled to hear their favorite preachers. It was the 
general hope that Egmont might be induced to head 
a movement against their oppressors, but he neither en- 
couraged them nor did he use drastic measures to suppress 
the rebellious attitude of the people. 

The year 1566 was destined to witness an outbreak 
which led to the most momentous consequences, for in 
this year the fury of the Iconoclasts (image-breakers) burst 
out in the Netherlands. It began in Antwerp and spread 
over Flanders and a great part of the Netherlands. Churches 
were sacked and shrines and symbols of the old faith de- 
stroyed. On the 2 2d of August, 1566, Orange, Egmont, 
Horn, Hoogstraaten, Mansfeld and others were summoned 
to Brussels to consider the proper measures to avert the 
popular storm. It resulted in the "Accord" of Margaret 
to Lewis of Nassau and certain nobles, by which liberty of 
worship was conceded in places where it had already been 
established and the Inquisition abolished. Margaret accused 
Orange, Egmont, Horn, and Hoogstraaten of favoring the 
people and of being lukewarm in defense of the govern- 
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ment. Egmont's vacillating course destroyed his chances 
of becoming a national leader. He returned to Flanders 
and became a zealous supporter of the King. This late 
compliance, however, did not avail to save him. Philip 
had determined to crush the Netherlands. Orange knew 
the secret plans of both Philip and Margaret, and that his 
own life and that of the nobles was in danger, if they 
stayed in the Netherlands. He therefore decided to 
leave the country, but before his departure he had a 
memorable interview at Dendermonde with Egmont, Horn, 
Hoogstraaten, and Count Lewis, his brother, which however 
proved fruitless. Egmont would not unite with Orange in 
an effort to save the country, and the latter was left alone. 
Egmont soon after took the new oath of loyalty to Philip 
and became a firm royalist, participating in the capture 
of Valenciennes. He met Orange once more at Willebroek, 
where the famous parting occurred in which Orange shed 
tears over his lost friend. The Duke of Alva had been 
sent to assume the reins of government, and Egmont had 
received a cordial letter from Philip, who had however, 
already signed his death-warrant, Philip desired to keep 
him in Brussels until after the arrival of Alva. The latter 
with a Spanish army reached Belgium in August, 1567. 
On the 2 2d of August, 1567, Egmont met the iron Duke 
at Tirelemont. Alva received him coldly at first, but soon 
dissembled his real feelings and showed him great respect. 
Egmont and the others were frequently warned of their 
danger, but they paid no attention to these warnings, rely- 
ing on the friendly letters of Philip. The Duke manifested 
the most friendly disposition, and sent to Egmont large 
presents of Spanish and Italian fruits. On September 9, 
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Don Ferdinand, the natural son of Alva, gave a magnifi- 
cent dinner and invited Egmont and Horn with others. 
Alva sent a message to the gentlemen to come to his home 
after the dinner, where he wished to consult with them 
about the plan of the citadel which he proposed to build in 
Antwerp. During the dinner, Ferdinand warned Egmont 
to escape on his fleetest horse, but Egmont was induced to 
remain by Noircarmes, who represented that flight would 
be interpreted as hostile to the King. Alva received them 
warmly, discussed with them the proposed citadel, and 
then left them to consider the plan still further. As the 
party was about to retire, an officer requested Egmont to 
wait a moment because he had a message for him. When 
the others had gone, he demanded his sword. A troop 
of soldiers filed into the room and resistance was useless. 
Horn was arrested in the yard, Bakkerzeel, Egmont's secre- 
tary, Alonzo de Loo, Horn's secretary, and Antony van 
Straalen, burgomaster of Antwerp, w^re also arrested on 
the same day. 

The consternation of the people at the arrest of their 
leaders was unbounded, but any public movement was sup- 
pressed by the stern precautions of Alva. Egmont was 
temporarily confined in the Maison de Jauche or Jasse,^ 
then occupied by Alva. "The windows were barricaded, 
the daylight excluded, the whole apartment hung with 
black." ^ He was not permitted to see his friends, and his 
room was lighted day and night by candles ; Spanish atten- 
dants administered to his wants and Spanish soldiers were 
his guards. " The captain of the watch drew his curtain at 

^ Goethe, following Strada and the early historians, gives the place 
as the Culemburg palace. ^ Motley, Dutch Republic, vol. ii, p. 125. 
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midnight, and aroused him from sleep that he might be 
identified by the relieving officer." ^ Here he remained 
from the ninth to the twenty- third of September, when both 
he and Horn were removed under a strong guard to Ghent, 
where they were kept in close confinement. Two months 
later they were both tried before the so-called " Blood- 
Council," a court established by Alva, founded without royal 
authority and contrary to the charters of the country, sim- 
ply to register Alva's decrees.^ They themselves only ac- 
knowledged three courts, the Order of the Golden Fleece, 
of which both were members, the jurisdiction of the Joyeuse 
Entree (Netherlands' Magna Charta), a constitution which 
Philip had sworn to uphold, and the jurisdiction of the 
peers of the realm, but their protestations against the ille- 
gality of the court before which they were summoned were 
of no avail. They could easily have proved their innocence 
before any responsible court, for even one of the members 
of the " Blood-Council," the president, Pierre Arsens, de- 
clared that Egmont deserved a signal reward for services 
rendered to the state rather than punishment for imputed 
crimes. 

In the last act of his life Egmont showed himself worthy 
of his fame. He had been brought with Horn from Ghent 
to Brussels on the third of June under guard of ten com- 
panies of infantry and one of cavalry, and lodged in the 
" Broodhuis opposite the City Hall, on the great square of 
Brussels." * Alva pronounced sentence against him on 
the fourth of June, 1568, and directed that it should be 

1 Motley, Dutch Republic, vol. ii, p. 125. ^ Ibid., p. 162. 
' See the description of Egmont's last hours, in Motley, ibid., 
pp. 198-206. 



Digitized by VjOOQIC 



XXIV INTRODUCTION. 

executed on the following day. That very afternoon (the 
fourth of June) Alva sent the Bishop of Ypres to communi- 
cate the sentence to Egmont and prepare him for his death. 
It was midnight when the Bishop arrived. Egmont was 
sleeping in his chamber on the second story of the " Brood- 
huis" and was awakened by the approach of his visitor. 
Appalled by the terrible fate of one who occupied so ex- 
alted a position, the Bishop was speechless and in silence 
placed the death-warrant in Egmont's hands. " He read 
the paper through without flinching, and expressed as- 
tonishment rather than dismay at the tidings." ^ His hope- 
ful spirit and conscious innocence, and above all his blind 
confidence in the justice of the King, deceived him even 
at that moment, and he could not realize the fatal intelli- 
gence. " He asked the Bishop, with many expressions of 
amazement, whether pardon was impossible ; whether de- 
lay at least might not be obtained? " ^ Convinced by the 
Bishop's reply that there was no hope, he complained of 
the unjust and cruel sentence and protested that he had 
always served his King faithfully and loyally. After a time 
he became calm, and wrote a letter to the King affirming 
his innocence and pleading for compassion on his wife and 
children, also a letter to Alva. He spent the remainder 
of the night in religious conversation with the Bishop, and 
in prayer and meditation. On the way to the scaffold he 
read aloud the sixty-first Psalm, beginning, " Hear my cry 
O God : attend unto my prayer," which contains also the re- 
markable petition for the King : " Thou wilt prolong the 
King's life and his years as many generations. He shall 

1 See the description of Egmont's last hours, in Motley, Dutch 
Republic^ vol. ii., pp. 198-206. 
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abide before God forever: O prepare mercy and truth 
which may preserve him." He died bravely, after expres- 
sing bitter regret that he was not permitted to fall fighting 
for his country and his King. He thus showed in his last mo- 
ments that loyalty to his sovereign, which had cost him his life. 
Egmont was personally courageous, and generous to a 
fault. He possessed an inordinate vanity and was easily led 
by those who understood his weakness. His education was 
limited, and he had little ability in matters of state, but was 
a brilliant soldier. His principles were in the main good, 
though he was reckless and indiscreet, and lacked a knowl- 
edge of human nature. During the troubles in the Nether- 
lands his course had been variable and uncertain. He had 
noble impulses and the pride of high rank, which made him 
intolerant of the dominion of strangers. He was sanguine 
by nature, a royalist from habit and conviction, and un- 
scrupulous in his measures when he had determined upon 
his course. He has become a great historical figure, though 
he cannot be considered a great man. By his execution, ac- 
companied as it was by cruelty and perfidy, Philip has made 
him the national champion, though he possessed none of 
those elements of which national heroes are made. He 
had no real sympathy with the people. When Orange left 
the Netherlands to avoid the threatening danger, Egmont 
was at first disturbed, but soon became cheerful at the 
thought that now he was without a rival in the land, and 
could quietly play the principal rdle. His sad fate has 
converted him into a popular idol, and poetry has made 
him the romantic champion of freedom, while the hatred ' 
for Alva which the execution of these two illustrious victims 
called forth, has made them immortal in song and story. 
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IV. ORANGE. 

The founder of the house of Nassau was probably Count 
Otho of Laurenburg, who resided on the banks of the Lahn 
in the tenth century, the brother of King Konrad I. Some 
of his successors built the castle of Nassau on the steep hill 
overlooking the river, from which they received the title of 
Counts of Nassau. In 1 2 5 5 two brothers, Walram and Otho, 
divided the inheritance and founded the two branches of the 
house. The line of Otto which ruled over Dillenburg, Beil- 
stein, and Siegen has ever been the more brilliant, and, under 
Count Henry of Nassau, it became united with the house 
of Orange. This Count won the good will of Francis I by 
effecting the peace of Noyen between France and the 
Netherlands, in 15 16. As a reward he received from 
Francis permission to marry Claudia, the sister of Philibert 
of Orange and Chalons. 

Orange (Aurusio) , in Provence, first became important 
as a Roman colony and was declared an independent 
countship in the eleventh century. Count Bertrand de 
Baux (1181) received the title of Prince of Orange from 
Frederick I, and since then the principality has played an 1 
important part in history. On the death of Philibert of 
Orange and Chalons, in 1530, the inheritance fell to his 
sister's son Ren6 (Renatus), son of Count Henry of Nassau- 
Dillenburg. When the emperor, Charles V, entered Holland 
in 1540, in order to restore order, he appointed Ren6 of 
Chalons, Prince of Nassau, Stadtholder of the Netherlands. 
Ren6 died without issue and left his principality to his 
cousin, William of Orange, the founder of the Dutch Re- 
public. Born at the palace of Dillenburg, Nassau, April 16, 
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1533» the eldest son of William of Nassau and Juliana 
Stolberg, a woman of great piety who devoted much thought 
and care to the training of her children, he was educated 
at the court of Brussels in the Roman Catholic faith. He 
soon attracted the attention of Charles V, who entrusted to 
him at the age of twenty- two the command of the army on 
the French frontier. Charles leaned upon his shoulder in 
that brilliant assembly in Brussels, when, in 1555 he trans- 
ferred the Netherlands to his son Philip II. He also 
selected Orange to carry the insignia of the Empire to 
Ferdinand, King of the Romans, when he resigned the 
imperial crown. Under Philip II, Orange took an active 
part in the war with France and negotiated the preliminary 
arrangements for the treaty of Cateau-Cambr^sis (1559), 
and was one of the hostages sent to France for the due 
execution of the treaty. Henry II of France revealed to 
him a plan for the massacre of all Protestants in France 
and the Netherlands. Though horrified at the disclosure. 
Orange discreetly kept silent and gained the epithet of 
" The Silent," which has clung to him ever since, though he 
was frank, open, and generous by nature. Philip appointed 
him a member of the Council of State which was to assist 
his half-sister, Margaret of Parma, in the government of the 
Netherlands. He opposed the persecution of the Prot- 
estants and joined Egmont, Horn, and others in urging 
Philip to remove his minister, Cardinal Granvella, chief of 
the Council, from his position, and declined to attend the 
sessions so long as Granvella remained. Philip yielded in 
1564, though he insisted that the decrees of the Council of 
Trent and the royal edicts should be enforced, and the 
Inquisition established in every town and village of the 
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Netherlands. Orange opposed these measures and dis- 
claimed any responsibility for the consequences. The 
rash measures of the " Beggars " did not meet his hearty 
approval, but after Margaret's concessions/ Orange restored 
order in Antwerp. When Orange became convinced that 
Philip had determined to proceed to extreme measures, he 
sought at Dendermonde to induce Egmont, Horn, and the 
other nobles to join in a united effort to maintain the rights 
of the Netherlands against the encroachments of Philip II. 
Failing in this, he resigned his offices in 1567, and with- 
drew from the Netherlands to his castle of Dillenburg in 
Nassau. Here he could defy every summons to Brussels 
and await the proper time of action. It was not long de- 
layed, for Alva's stern measures convinced the Netherlanders 
that they must fight for freedom or else become slaves. 
Orange and his brothers, Louis and Adolf, took the field. 
Orange invaded Brabant, but his first campaign was unsuc- 
cessful. On the advice of Coligny he issued letters of mark 
to seamen against the Spaniards and the " Sea Beggars " 
harassed the enemy's coast for long years. Orange as- 
sumed the functions of Stadtholder of Holland and Zealand 
in 15 72, became a Protestant and devoted his life to his coun- 
try. The war continued with varying vicissitudes and com- 
plicated negotiations until 1580 when Philip issued a ban 
against Orange and set a price upon his head. On the 
tenth of July, 1584, he was assassinated by Balthazar Gerard, 
in his own house at Delft. 

" William of Orange was tall and well formed, of a dark 
complexion, with brown hair and eyes. He was a man of 
a singularly upright and noble character. He has been 

1 Compare above under Egmont, p. xx f. 
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charged with excessive ambition ; but his ruling motive was 
undoubtedly a love of justice, for the sake of which he 
often risked his life and willingly sacrificed his wealth and 
leisure. He was a born statesman, capable of forming 
wise and far-reaching plans, and of modifying them to suit 
the changing circumstances in which it was necessary to 
execute them. In moments of difficulty he displayed 
splendid resource and courage, and he had a will of iron, 
which misfortunes were never able either to bend or to 
break. To him chiefly belongs the honor of having per- 
manently crippled the tyrannical power of Spain, and of 
having founded the independence and greatness of the 
United Provinces."^ 

V. MARGARET OF PARMA. 

Margaret of Parma was born in Brussels in 1522, and 
died at Ortona, Italy, in 1586. She was the natural 
daughter of Charles V by Margaret von der Geenst, a lady 
of noble Flemish family in Oudenarde. In 1536, she be- 
came the wife of Alessandro de Medici, Duke of Florence, 
one of the most debased and infamous characters in his- 
tory, who was her senior by twelve years. He was assassin- 
ated the same year and she was married at the age of 
twenty, to Ottavio Farnese, Duke of Parma, the nephew of 
Pope Paul III, at that time only thirteen years of age, who 
was thereby confirmed in his paternal inheritance of the 
duchies of Parma and Piecenza. Her birth, undoubted 
capacity, and training in the astute school of Italian poli- 
tics, above all her familiarity with the Netherlands and her 

* James Sime, EncyclopcBdia Britannica^ under William of Orange. 
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orthodoxy in matters of religion, suggested her to Philip as 
a suitable successor when he was about to take his depar- 
ture from the Netherlands in 1559. Her administration, 
which lasted eight years, was mild and beneficent in com- 
parison with that of Alva and Don Luis de Requesens who 
followed her. She left the Netherlands on December 30th, 
1567, with an ample pension from Philip, and passed the 
remainder of her life chiefly in Italy. Alexander Famese, 
the great commander, was her son. 

Strada (p. 29) says : " She had not only a mind surpass- 
ing that of woman but also a masculine form and walk, so 
that she seemed not so much a woman endowed with a 
manly spirit as a man dressed as a woman. Indeed she 
had such strength that she was accustomed to hunt deer, 
even changing horses during the course (a thing that 
strong men seldom do). She also had hair on her chin 
and upper lip. And what is rare in women, unless in the 
case of very strong ones, she suffered likewise from the 
gout." 

VI. ALVA. 

Fernando Alvarez de Toledo, Duke of Alva, was bom in 
1508, of a family that boasted of imperial descent, for the 
brother of a Byzantine emperor was said to have con- 
quered that city and to have transmitted its name as a 
part of his family title. When a child he lost his father in 
battle with the Moors on the isle of Gerbes. He was 
brought up by his grandfather and trained from his tender- 
est youth to arms. His earliest teaching was that of hatred 
to the infidels and vengeance for the death of his father. At 
sixteen he fought in the battle of Pontarabia, in which he 
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contributed by his brilliant and desperate courage to the 
success of the day. He accompanied Charles V. on his 
campaign against the Turks in 1530, and was distinguished 
by the favor of that great emperor, who made him a gen- 
eral at the age of twenty-six. Young, brave, and enthusi- 
astic, his life at this period, with his mad ride from Hungary 
to Spain and back in seventeen days in order to see his 
young wife, is like a page of romance. He accompanied 
the Emperor on his memorable expedition to Tunis in 
1535. But his most brilliant feat was performed in 1546-7 
in the war against the Smalcaldian league, in which he com- 
manded the imperial forces. He crossed the Elbe in the 
face of the enemy and won the battle of Mühlberg. The 
Elector John Frederick who was surprised at his devotions 
in the church, fled in dismay, leaving behind him boots of 
such immense size that they were said to have been kept as 
trophies in the house of Alva in Toledo. He was present 
at the siege of Metz where he did his duty faithfully, but 
could not prevent disaster. He finally succeeded in in- 
ducing Charles V. to raise the siege in order to avoid 
further misfortune. He accompanied Philip II to Eng- 
land in 1554, and was present at the nuptials of his mas- 
ter. The following year he was sent as viceroy and general- 
issimo to Italy and commanded the army engaged in a war 
with the Pope. Alva had subdued the Campagna and was 
at the gates of Rome, when he was compelled by Philipps 
orders to negotiate a peace. In 1559, he went at the 
head of the splendid embassy to Paris to espouse, in the 
name of his master, Elizabeth, daughter of Henry, King 
of France. He became Governor of the Netherlands in 
1567. One of the first acts of his administration there was 
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the arrest of Egmont and Horn, which was followed later 
by their execution. In a short time he totally annihilated 
every privilege of the people. His cruelty in the country 
is well known and led to the freedom of the Netherlands, 
for it aroused their anger and united them in their struggle 
for liberty. In December, 1573, Alva was recalled, partly 
from his own wish, also on account of the failure of his policy, 
and because of the dissatisfaction of Philip. He enjoyed 
his renown for some time after his return, but soon fell into 
disgrace on account of his son's conduct, and was imprisoned 
for tA\'o years. He was appointed general of the army in 
Portugal in 1581 and was victorious over the enemy. He 
died in 1583 at the age of seventy-four. 

Motley describes him thus : " He was the most successful 
and experienced general of Spain, or of Europe. No man 
had studied more deeply, or practised more constantly, the 
military science. In the most important of all arts at that 
epoch he was the most consummate critic. In the only 
honorable profession of the age, he was the most thorough 
and the most pedantic professor . . . He did not combine 
a great variety of vices, but those which he had were col- 
ossal, and he possessed no virtues. Avarice, stealth, feroc- 
ity, vindictiveness, bloodthirstiness, sternness, haughti- 
ness. In person he was tall, thin, erect, with a small head, 
a long visage, lean, yellow cheeks, dark, twinkling eyes, 
adust complexion, black, bristling hair, and a long sable- 
silvered beard descending in two waving streams upon his 
breast." ^ 

1 Motley, Dutch Republic ^ vol. ii, pp. 104 ff, from whom most of 
the account was taken. 
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VII. FERDINAND. 

Little is known of Ferdinand. He was the natural son 
of Alva, with the rank of Grand Prior of Toledo, and already 
a distinguished soldier at the time of his father's memorable 
march to the Netherlands. Alva led about ten thousand 
soldiers on his march from Italy to Brussels, of which some 
twelve hundred were cavalry, the command of which was 
held by Ferdinand, and Frederick, his legitimate son and 
heir. Alva himself led the advance division, Ferdinand, 
with Colonel Lodono as aid, the middle division, and the 
Marquis of Cetona the last. The army marched in three 
divisions; the second division marched over the same 
ground that the first division had passed over on the pre- 
ceding day ; the third division followed the second twenty- 
four hours later and in the same order. Alva had thus 
entrusted an important command to Ferdinand. After 
arriving in Brussels Alva used his sons skillfully to allay sus- 
picion, for their youth and sociability were better adapted to 
attract the gay and lively Flemish nobles than his sternness. 
Ferdinand felt a warm and unaffected friendship for Eg- 
mont, whose brilliant exploits in the field had excited his 
youthful admiration. He and Egmont became exceedingly 
intimate, banqueted, masqueraded, and gambled together. 
Ferdinand gave a magnificent dinner and seated Egmont 
next to himself. Toward the close of the meal he whispered 
to Egmont, urging him to fly from the city on his swiftest 
steed. 

In the drama he is a most attractive character and is 
essential to its development. The play requires that the 
work of Egmont should not cease with his death. Ferdi- 



Digitized by VJOOQIC 



XXXIV INTRODUCTION. 

nand; when he leaves the prison, assumes his part as an 
apostle of freedom, with the glorious purpose to defend the 
liberty which his father had come to destroy. By means 
of this character Goethe solves the delicate problem of 
Egmont's death in a most pleasing way and prepares us for 
Egmont's vision of Clärchen. The pure and disinterested 
friendship between Egmont and Ferdinand softens the 
sterner features of Egmont's tragic death and reconciles us, 
as it did him, to his fate. 

VIII. CLÄRCHEN. 

" The poet must know what effects he wishes to produce, 
and shape the nature of his characters accordingly. If I 
had wished to make Egmont just as history portrays him, 
the father of a dozen children, his frivolous actions would 
have appeared very absurd. Therefore, I had to have 
another Egmont, who would harmonize better with his 
actions and my poetic design; and that is, as Clärchen 
says, my Egmont. And what good were the poets, if they 
wished simply to repeat the story of history. The poet 
must go farther and give us, when possible, something 
higher and better." * Perhaps we need no better introduc- 
tion to the character of Clärchen than this. In Clärchen 
Goethe has certainly portrayed a woman of indescribable 
naturalness and grace, who makes us forget that one who 
could thus think, feel, and act, was but a plain burgher 
maiden. She helps to show the effects of the personal 
charm which Egmont exerted upon all who came in contact 
with him. His subjects, soldiers, servants, secretary, are all 

1 Gespräche mil Eckermann, I, 327 (Jan. 31, 1827). 
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devoted to him ; even the son of his dearest foe becomes 
his friend; the friendship of the Regent, Margaret, is 
almost love; but above all is to be placed the love of 
Clärchen, who acquires her complete poetic and humanistic 
justification from the fact that she is fully cognizant of 
Egmont's greatness and leaves nothing unturned to save 
him, not for herself, but for the country. 

Clärchen and Gretchen in Fausty are sisters, says Schroer,* 
and the cause of their creation lies in the personal experi- 
ences of the poet. In the autumn of 1775 his engagement 
to Lili Schönemann was broken on account of family ob- 
jections. He was sick of a love limited and circumscribed 
by conventionalities, and he desired to love and be loved 
free from all such restraint. It is thus he represents love 
in Faust and Gretchen, in Egmont and Clärchen. It is a 
union of intellect and nature. No learned wife could have 
charmed Faust like Gretchen and no princess at court 
would have made Egmont so happy as Clärchen. Egmont 
sought to enjoy a love as free and ideal as his whole being. 
She is not, as the Weimar critics thought, something be- 
tween lass (®irne) and goddess. There was nothing frivo- 
lous about her. She is natural, spontaneous and even 
heroic. The people are unsympathetic, but Clärchen rep- 
resents the noblest part of the people. She has a child's 
enthusiasm for Egmont before she has seen him, but when 
she has seen him she loves him. She forgets her citizen- 
lover Brackenburg and lives only for Egmont, hence her 
loyalty and heroism in the fifth act. 

^ In Kürschner's Deutscher National- Litteratur, vol. Ixxxix, Goethe's 
Werke ^ vol. viii, p. 414. 
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IX. GENESIS OF THE PLAY. 

Goethe himself did not recollect how he was first attracted 
to Egmont The first thought of Egmont was probably in 
1 7 74, possibly in June, or even in the preceding year. In 
September, 1774, he again took up Egmont In the be- 
ginning of December, 1778, he was occupied with Egmont^ 
for on December ist he wrote several scenes; December 
5 th, the scene between Alva and son ; eight days later the 
early monologue of Alva. April 6, 1779,^ he promised 
Frau von Stein the whole play by the first of June, but on 
May 26, 1779, he wrote: "My Egmont is progressing, 
though it will not be ready by June ist." He again 
"wrote on Egmont^' on the 15th of June and on the 24th 
he wrote to Frau von Stein that he had finished an ad- 
ditional scene which he could hardly decipher again. On 
September 7th he writes to Frau von Stein: "I send you 
all that I have completed of Egmont and all my other 
things. Keep them for me." Again on November 9th he 
writes to her : " Wrote a scene on Egmont during my trip 
over the difficult way to the Leuker Bad," and on March 
16, 1780, he writes, "working on Egmont'' His Tasso 
now seems to have occupied the poet for a year and a half, 
for the next entry is on December 12, 1781, in which he 
says : "My Egmont ^'^^ soon be ready, and if it were not 
for the troublesome fourth act, which I hate and must 
necessarily rewrite, I might finish this dilatory piece this 
year." The next notice we find is dated March 16, 1782 : 

1 These notices are taken from Goethe's Tagebücher und Briefe 
of the dates given. It will not be necessary to cite volumes and pages 
here. 
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" I shall now take up Egmont once more and I hope finally 
to complete it," but the very next day (17th) he adds : "I 
am moderately industrious ; I should like to finish Egmont 
and I see my way clear to it." On the 20th he writes again : 
" My Egmont is my only pleasant prospect for eight days." 
The same day he adds : " Now I will sit down and read an 
old historian (Strada) that Egmont may either be reani- 
mated or buried," and in the evening he says : " I have 
read, made extracts and written ... I am hopeful for 
Egmont y though it progresses more slowly than I thought." 
On March 2 2d he writes : " In Strada, who wrote the old 
Netherland war, are some excellent descriptions of persons 
which I will translate for you." The next entry occurs on 
April 6th and merely remarks that he has done nothing on 
Egmont, 

The poet seems to have completed the work in some 
form, for on the 5th of May, 1782, he sent a copy to Jenny 
von Voigts, the daughter of Moser, author of the Patriotische 
Phantasien y who had defended Götz against the sharp criti- 
cism of Frederick the Great. In the next three years we 
can find no mention of Egmont, either in Goethe's diaries 
or in his letters. The next mention is made before his 
departure for Italy in the year 1 786, in a letter to Frau 
von Stein in which he asks whether she has a copy of his 
Egmont, He had evidently taken so little care of the 
manuscript that he had lost all trace of it. He took this 
work as well as other unpublished manuscript along with 
him to Karlsbad, whence he set out for Italy. Here he 
devoted his first leisure time to Iphigenie, Tasso, and his 
other literary projects. That he also intended to complete 
Egmont is shown by a letter to the Herders, of December 
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i3> 1786: When Iphigenie is finished I shall begin 
Egmont To Seidel he wrote January 13 that he was 
about to take up Egmont as he did not like to publish 
fragmentarily. To the Duke Karl August he wrote January 
20, 1787, that he should despatch the revised copy of Iphi- 
genie on that very day, and then proceed to finish Egmont 
that it might constitute a complete whole. Other references 
occur on January 25th and February 20th. His serious 
work upon it was begun after his return from his visit to 
Naples and Sicily. At the beginning of July he writes : 
" Yesterday after sunset I went to the Villa Borghese . . . 
on this very walk I laid my plans to finish Egmont, When 
I do start it will go rapidly." We glean the following 
notices from his letters from Rome to his friends in Weimar : 
Rome, July 6, 1787.^ ^^ Egmont \^ in the workshop and I 
hope it will turn out well. At least I have always had 
symptoms when at work that have never deceived me. It 
is quite strange that I have so often been detained from 
ending the piece, and that it will now be finished in Rome. 
The first act has received the final touches ; there are whole 
scenes in the piece which I need not change." July 9th, 
" I am industrious, my Egmont progresses. Strange that 
they are just now acting the scene in Brussels as I wrote it 
twelve years ago ; ^ many things will now be considered a 
pasquiir July 17th: ^^ Egmont has already reached the 
fourth act ; I hope it will give you joy. In three weeks I 
hope to have it done and shall send it to Herder." July 
30th: "Remained at home all day and was industrious. 

1 Zweiter römischer Aufenthalt, Hempel ed. vol. xxiv. 
^ In the Austrian Netherlands the people rose against taxation and 
church reforms and finally drove the Austrians from Belgium. 
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Egmont approaches its completion, the fourth act is as good 
as done. As soon as it is done, I shall send it post haste. 
What joy will be mine to hear from you that you applaud 
my production. I feel quite young again in writing this 
piece. May it also make a fresh impression upon the 
reader!" August ist: "The fourth act of Egmont is 
finished ; in the next letter I hope to announce to you the 
end of the piece." Without date: "On this very walk I 
made preparations to end Egmont When I once begin, it 
will go quickly." August nth : ^^ Egmont is finished and 
at the end of the month will be dispatched, then I shall 
wait in mental anxiety for your judgment." The same day 
to Karl August: "I hope to close one more epoch at 
Easter, my first (or really my second) literary epoch. 
Egmont is done." September ist: "To-day I can say 
that Egmont has been finished; during this time I have 
been working here and there on it. I send it to Zürich ; 
for I desire that Kayser ^ should compose the interludes and 
the other music for it. Then I wish you much joy with it." 
September 5 th : " I must write on a morning that is a fes- 
tival one for me ; to-day Egmont has really been actually 
finished. The titles and the dramatis personce are written 
oflf and some gaps which I left, filled in ; now I rejoice 
beforehand at the hour when you will receive it and read it. 
Several sketches accompany it." September 6th : " Eg- 
mont starts with this letter, but will arrive later because I 
have sent it by post. I am real curious and desirous of 
hearing what you say to it. Perhaps it would be well to 

1 Christopher Kayser of Frankfort, endowed by nature with excep- 
fional musical talents, who composed the music for some of Goethe's 
pieces, Erwin und Elmire, Claudine, and especially Egmont. 
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begin printing it immediately. I should rejoice if the piece 
were immediately given to the public. See how you can 
do so ; I shall not delay the rest of the volume." ^ October 
27th : "I wish very much to learn of Egmonfs arrival and 
hear how you like it." Later in the letter : " The arrival 
of Egniont rejoices and calms me and I wish for some re- 
port about it that is probably on its way." November 3d : 
"The reception of Egmont makes me happy and it will 
not lose, I hope, by a second reading ; for I know what I 
have woven into it and that it cannot at once be read out 
of it. What you praise I wished to make, and when you 
say that it is accomplished, I have succeeded in my en- 
deavor. It was a very difficult task which I never should 
have finished without the greatest freedom of thought and 
feeling. Think what it means to revise what was written 
twelve years before, and finish it without rewriting it com- 
pletely. The special conditions of the times have rendered 
the work more difficult and yet more easy." 

X. PLAN AND LITERARY VALUE OF THE WORK. 

I. PLAN. 

" After I had pictured in Goiz von Berlichingen the sjrm- 
bol of a significant world- epoch in my own way, I looked 
carefully about me for a similar political movement in actual 
history. The revolt of the Netherlands attracted my atten- 
tion. In Götz a capable man perishes in the delusion that 
in times of anarchy the powerful man who is kindly disposed 
is of significance. In Egmont, firmly established institutions 

1 Goethe was then re-editing his works and Egmont formed a part of 
the fifth volume. 
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cannot stand before vigorous, well-calculated despotism.'* ^ 
** The complications in the Netherlands were highly drama- 
tic, and as the chief figure about which the others could 
be grouped stood Count Egmont, whose manly, chivalrous 
greatness pleased me most. But for my purpose I had to 
change his character so that it would possess such qualities 
as befit a youth better than a man of years, an unmarried 
man better than the father of a family, an independent 
man better than one, who, though liberal, is fettered by 
these limitations. Now when I had thus reconstituted 
him in my thoughts and freed him from all constraint, I 
gave him the infiilite love of life, the unlimited confidence 
in himself, the gift which draws all men to himself and thus 
wins the favor of the people, the silent love of a princess, 
the pronounced love of a child of nature, the sympathy of 
a statesman, nay, even the son of his greatest foe." ^ 

Thus Goethe expressed himself about Egmont in after 
years, though it is evident that he is wide of the mark in 
some particulars. In Götz he depicts the mere personality 
of a hero, and in Egmont not a patriot who is ready to 
sacrifice all for his country, but the hero who rec- 
ognizes no danger and is blind to the coming storm. He 
could meet the enemies of his country on the field of battle, 
but he was powerless to oppose the machinations of states- 
men and the duplicity of kings. Goethe could not use such 
a vacillating character as the historical Egmont and therefore 
idealized him, "transforming him into a hero possessing 
the most beautiful philanthropy and endowed with the 
purest sentiment and the noblest heart, whom the splendor 

1 Wahrheit und Dichtung, Buch 19, Weimar ed., vol. xxix, p. 162. 

2 Ibid., Buch 20, Weimar ed., vol. xxix, pp. 174-5. 
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of a court does not corrupt, and who clings firmly to the 
sacred rights of the Netherlands, but who is also penetrated 
with deep reverence for the majesty of the king, incapable 
of baseness, and never inclined to turn from the right. 
This unswerving confidence, this touching fidelity kept him 
from fleeing, though he knew that the purpose of the 
Spaniards whom he hated, was to subject the Nether- 
lands." ^ " He remained solely from the consciousness 
that he had done nothing to warrant the king or any one 
else in arresting or molesting him. It was not blind levity 
and vain self-confidence that obscured his better judgment, 
only the noble feeling that the basis of 'every strong mon- 
archy is justice, that majesty would not dare to disgrace 
itself by perfidy and contemptuous violation of justice." ^ 
As Orange's watchfulness and distrust spring from his 
statesmanship, so Egmont's contempt for danger springs 
from his chivalrous nature ; he would not escape clandes- 
tinely and subject Philip to the suspicion of a deliberate 
crime against the nobles. 

In Götz Goethe had paid but little attention to the three 
unities. Time and place had been neglected altogether, and 
the action had been confined to incidents in the life of the 
hero. In Egmont there is a partial return to stricter dram- 
atic rules. The time is confined to the shortest possible period 
consistent with the organic structure of the play. The his- 
torical events upon which it is based followed one another 
rapidly. The image- breaking, the first historic event repre- 
sented in the drama, began on the 28th of August, 1566, and 
Alva entered Brussels on the 2 2d of August, 1567. Egmont 

1 Düntzer, Goethe's Egmont^ pp. 46-7. 

2 Ibid. pp. 174-5. 
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and Horn were arrested on the 9 th of September, 1567, and 
executed on the 5th of June, 1568. For dramatic purposes 
Goethe places Alva's arrival immediately after, and in con- 
sequence of the image-breaking, and the execution of Eg- 
mont only a few days later. As the action centers in the 
character of Egmont, Count Horn is not even mentioned, 
and Orange only appears in the parting scene between him- 
self and Egmont. Egmont is represented as the chivalrous 
hero and not as the astute statesman. 

We miss in Egmont any real dramatic plan. The piece 
is a series of actions and pictures, without any seeming con- 
nection with plot or development, save that which results 
necessarily from the personality of the hero. But this is a 
peculiarity of all Goethe's dramas. Action with him is a 
development of the inner experiences of his main characters. 
Here, it is the childlike consciousness of Egmont in his own 
rectitude, and his overweening confidence in eternal justice, 
thereby forgetting that opposing forces may prevail and 
triumph over the good. Blinded by this supreme confi- 
dence in right and justice, he sees no danger where others 
are cautious and apprehensive. It is the criminal indiffer- 
ence of Egmont, the alarm of his friends, the futile efforts 
of Margaret to avoid a catastrophe, and the stem energy of 
Alva which constitute the dramatic movement, inspiring 
awe and dread because of its mysterious nature and silent 
advance upon the unconscious victim. The hero takes but 
little part in the action of the piece, which is found mostly 
in the popular scenes which portray the suppressed excite- 
ment of the Netherlanders in the terrible, irresistible crisis 
in which they are involved, and in the position of the 
Regent, surrounded and baffled by forces which to her are 
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inscrutable. As an historical play, frequent change of scene 
is a feature of the drama. No unnecessary introduction 
of unessential incident occurs ; everything tends to portray 
the characters and unify the movement. The lively and 
spirited representation of the different scenes holds the 
attention of the audience, so that the interest never flags. 
Every drama has its special form determined by the motive 
chosen, and dependent on the author's manner of exposi- 
tion. 

2. LFTERARY VALUE. 

The reception of Egmont by Goethe's friends in Weimar 
was somewhat cool. Goethe, however, was gratified by 
many favorable criticisms, but even his intimate friend, Frau 
von Stein, objected to the character of Clärchen.^ The 
opinion of the Duke was not very favorable, for he com- 
plained that it was a series of scenes rather than a drama. 
Schiller also criticised the play severely. 

And yet there were words of praise from friends as we 
see in Goethe's letters, from which we have already made 
one quotation above.* Later he writes : " I am heartily 
glad that my Egmont is applauded. I have never finished 
a piece with more conscientious care than this; but it 
is difficult to satisfy the reader when one has already done 
something different \ the reader always wishes for something 
like that which preceded." 

Goethe realized the difficulty of revising a youthful work 
after he had reached a more artistic stage in his develop- 
ment, and acquired a greater and more profound knowledge 
of the dramatic art. He felt that he had to strengthen the 
weak places, moderate exaggerations, and blend all incon- 

1 Compare above, p. xxxv. 2 p. xl. 
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gniities into a symmetrical whole which should be worthy of 
the poet of maturer judgment, and this he sought to do. 
His masterly power of description is shown in the popular 
scenes and in depicting the varying moods of the citizens 
of Brussels; his fine and lifelike characterization of the 
stern Alva, the intellectual Duchess of Parma, and the 
serious statesman. Orange, are striking portraitures, and 
the episode of Clärchen is a poetic masterpiece. Egmont 
illustrated the new dramatic style which demanded strict 
fidelity to nature and individuality, and is one of the finest 
illustrations of that tendency. Contrasted with the classi- 
cal type and that of the Renaissance, it has been justly 
called the German realistic style. Goethe has created a 
beautiful and imperishable memorial not only of the his- 
toric Egmont, who has become a favorite subject of poet 
and historian, but an enduring monument in German lit- 
erature. 

XI. CLASSIFICATION OF THE PLAY. 

In his famous criticism ^ of Egmont, Schiller says that ad- 
vance is either one of action and situation, or of passion, 
and character, and that these elements furnish the material 
for the tragic poet; and although often all three features 
are present in one piece as cause and effect, neither the one 
nor the other is to be considered as the ulterior purpose of 
dramatic representation. In the first class everything must 
be subservient to the action, which should proceed from 
natural causes and produce natural effects. In the second 
class, the passion is the prominent feature and less action is 

1 See Kürschner, vol. cxxix, Schiller's Werke, vol. xii, pp. 274 ff ., and 
the Hempel edition of Schiller, vol. xiv, pp. 5ioff. 
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required, while in the third class the personality of the hero 
claims the whole interest. The last class, the tragedy of 
character, is modem, dating from Shakespeare in his Mac- 
beth and Richard the Third. Egmont belongs here, for it 
contains "no prominent action, no predominant passion, 
no intrigue, no dramatic plan, nothing of all this, — but a 
mere series of several separate actions and pictures that are 
connected almost exclusively by character, which thus be- 
comes the central motive about which the subordinate inci- 
dents are grouped." 

We have already observed that in almost all of Goethe's 
plays the action is psychological, the real interest of the 
play being based upon the spiritual and emotional life of 
the hero rather than upon- the movement of events. In 
tragedies of passion like Othello, or of character like Mac- 
beth and Egmont, action is subordinate to character. The 
acts of Egmont are indecisive though they lead to momen- 
tous results ; they show inner activity rather than external. 
His determination to remain in spite of the remonstrances 
of his friends, his meeting with Alva, and the stand which 
he then takes are of this nature, and come too late to avert 
danger though they advance the development of the play. 
Whether we ascribe these acts to his overweening confidence 
in the justice of his cause, as some do, or to his perfect 
fearlessness in defending the cause of liberty contrary to 
the dictates of both reason and prudence, as do others, or 
whether these two elements are combined, for he was over- 
confident and fearless, there are dramatic motives in his 
presentation of a character which is astonishingly incredulous 
in the one case, and rashly inconsiderate in the other. AU 
centers in the character of Egmont, who sees no danger 
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though he walks on the brink of ä precipice over which, 
through his own carelessness, he is sure to fall. 

The subordinate action of the play is well adapted to 
advance the main action, when we interpret the chief 
motive as a conflict between freedom and tyranny. The 
popular rising referred to in the first act and the image- 
breaking represent the first movement in the cause of free- 
dom, the suppression of which, and the more despotic sway 
introduced in consequence, lead to the departure of Orange, 
the remaining of Egmont and the resignation of Margaret, 
and show a progress in the action. The dispatch of Alva, 
and the arrest and execution of Egmont are the direct results. 
There is a certain relation between these historical events 
and the psychological development of the drama, for Egmont 
is so inextricably involved in them that it is impossible for 
him to withdraw. 

Goethe undoubtedly felt that the effect of this conflict of 
invisible forces (the powers of light and darkness so to 
speak) would be psychological, not real, not historical, and 
would not produce in the hearers such vivid, such lasting 
emotions as pure tragedy. Hence the introduction of 
Clarchen's vision, which was designed to heighten the effect ; 
this was passing from the psychological to the idealistic and 
the effect was poetic. It was an appeal from reason to 
fancy, very charming in itself, but is it justifiable ? Schiller 
calls it a leap, " salto mortale y' from reality into the melo- 
drama {Opemwelt), and the critics have either condemned 
it absolutely or passed it by with faint praise. If examples 
are needed, they are to be found in the best of drama- 
tists. Richard III has a very startling dream just before 
the battle, which produces an effect much more directly 
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than any other means could have done. Schiller has used 
similar means to produce a dramatic effect, and violated 
stage rules, in his apparition of the Black Knight in the 
Jungfrau von Orleans, Similarly, Voltaire introduces a 
ghost in SemiramiSf in the daytime. Goethe has taken gcx>d 
care to make his vision appear natural. We must adnciit, 
however, that the vision stands in direct contrast to the 
happy realism of the rest of the play, though it introduces 
a solution which does not permit the spectator to rest in 
the tragic event with which it ends, for it was necessary to 
make real the connection of Egmont's death with the final 
triumph of the Netherlands, and only a vision could accom- 
plish that. The vision also fills the hero with enthusiasm, 
and gives him courage to meet his martyr-death as a gift to 
the cause of the freedom which he loved. 

Schiller remarks that Egmont is not a great character, 
either in history or in the play. He is at least interesting 
in both history and poetry, and we need tragic rather than 
great characters in the drama. Critics deny the tragic 
element in the historical Egmont, but the conflict between 
loyalty to his King and sympathy with the popular move- 
ment introduces opposing forces which constitute the 
material of tragic interest. 

Goethe's Egmont may be held to mark the close of his 
earlier period or the beginning of his later, which is dis- 
tinguished by his perfect mastery of artistic form and ex- 
pression. 
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XII. SCHILLER'S REVIEW OF EGMONT AND 
ADAPTATION FOR THE STAGE.' 

During his Italian sojourn Goethe developed rapidly. 
All traces of the early stormy phase of his literary life disap- 
peared, and he entered upon what is usually called his 
classic period. Egmont was benefited by its revision in 
Rome, and, though it still bears traces of the earlier period, 
it is nevertheless to be placed among his classic writings. 
Schiller was at this time still under the influence of the 
" Storm and Stress'* movement. He felt that Goethe had 
introduced something which was not in harmony with the 
principles of dramatic art, nor with the traditions of the 
German stage of that time.^ 

Goethe did not accept Schiller's criticisms, as we con- 
jecture from his letter to Karl August of October ist, 1788, 
but he did not attempt to reply. 

Schiller places Egmont in the class of tragedies of char- 
acter, and mentions two important violations of dramatic 
rules ; viz., that there is no unity of action* and that the 
hero is insignificant.* He objects seriously to Egmont's 
free and easy way of looking at life, his indifference to 
serious matters, and his stealing away by night to his sweet- 
heart. He observes, however, truthfully that Egmont's' 
character is intended to move us by its beautiful humanity, 
not by its greatness, nor by anything which he does for the 
nation. Schiller objects also to the ignoring of Egmont's 

1 Compare Kürschner, vol. cxxix; Schiller's Werke, vol. xii, pp. 
274 ff., and the Hempel edition of Schiller, vol. xiv, pp. 510 ff. 

2 Hermann Grimm, Vorlesungen über Goethe^ pp. 343 ff. 

• Compare above, pp. xlii, xliii. * Compare above, p. xliii. 
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family relation/ and to the substitution of a love affair that 
destroys both Brackenburg and Clarchen, and introduces 
misery and sorrow where peace and joy might have reigned, 
possible blemishes, but compensated for by a poetic beauty 
and touching naturalness which form one of the charms of 
the drama. 

Schiller does justice to Goethe's skill in giving a vivid 
and lifelike picture of the times and people in the popular 
scenes, and a true representation of the eminent characters 
portrayed in the play. On the other hand he completely 
condemns the vision of Egmont at the close, as disturbing 
the effect which the tragic end of the hero should have 
upon the audience. 

Schiller's stage adaptation" of Egmont is really another 
criticism of Goethe's play. The changes extend through 
the whole drama. He strikes out the two scenes in which 
the Regent appears, places the popular scenes of the first 
and second acts at the beginning of the play and intro- 
duces an examination of Vansen by Egmont ; in the fourth 
act he introduces Alva's soldiers on the stage; Egmont's 
secretary appears in the scene between Egmont and Orange, 
and again in the scene between Egmont and Clarchen, 
merely to bring information contained in the suppressed 
parts, but necessary for the action ; the scenes with Clar- 
chen occur in the third act, and are then placed after the 
popular scene, which has been transferred from the fourth 
act. The fourth act is completely transformed. Goethe 

1 Compare above. 

2 Compare Kürschner*s edition, vol. cxxiv, Schiller's Werke^ vol. vii, 
and Hempel edition, vol. vii, p. 411, where Goethe's Egmont and 
Schiller's adaptation are given. 
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was quite right in saying that Schiller's adaptation was 
cruel {grausam). 

Some of these changes are to be ascribed to Schiller's 
misconception of Goethe's drama; others were intended 
to give it more dramatic vividness and reality, but the whole 
attempt must be considered a failure, as it did not make 
the drama more effective as an acting play. 
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iD>{argarete Don farina, Xoc^ter ^arld be9 günften, die» 

gcntin bcr Sf^lebcrlaubf. 
®raf (ggmont, ?rlnj oon ©aiire. 
Sil^elm t)on Oranien. 
^ergog t)on ^Iba. 
gerblnanb, fein natürUt^cr @o^n. 
^aä^ianeW, im !S)ienpe bet 9{egentin. 
9ti(^arb, (Sgmontd ©e^etmfc^reiber. 

^ ' \ unter 2(Iba bicnenb. 

(2[Urd|en, @gmont9 ©eliebte. 

3^re aWuttfr. 

©radcnburg, ein 5Bürger«fo^n. 

@oefl, Ärömer, 1 

Setter, ©djnelber, ^^^ 

3inimcrmann, 

©eifcnfieber, J 

^nt)d, @olbat unter (Sgmont. 

9{uQfum, 3nt)alibe unb taub. 

SSanfen, etn ©c^reiber. 

»olf, befolge, ?öac^en u. f. to. 

2)er ©c^au^Ia^ ifl in Trüffel. 
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^rmbruftf^icjcn. 
@oibaten unb ©ürgcr mit Slrmbrüflen. 

Setter, ©ürgcr Don SBrüffet, ©i^neiber, tritt öor unb f^annt 
bie ?(nnbrup. @oejl, ©ürger öon ©rüffel, Ärämer. 5 

@ocfi. 9lun fc^ie^t nur \)'m, ba^ e« alle h)irb! 3^^ 
nc^mt mir'« boc^ nic^t! ®rei SRingc fd^hjarj, bie ^abt i^r 
eure %aQt nic^t fiefc^offen. Unb fo h)är' ic^ für bie« ^a\)x 
SKeifter. 

Setter. 5Weifter unb Äönig baju. SBer mißgönnt'« euc^? 10 
3l^r fottt bafür aud^ bie S^^^ iopptü bejahten; i^r fottt 
eure ©efc^icflic^feit bejal^Ien, h)ie*« rec^t ift. 

®uQ(f, ein ^oUänber, @oIbat unter @gmont. 

»mif. 3^^*w, ben ©d^u^ ^anbr ic^ eud^ ab, teile ben 
®eh)inft, traftiere bie igerren; ic^ bin fo fd^on lange ^ier 15 
unb für öiele §öfKd^!eit ©d^ulbner. ^e^r ic^, fo ift*« al« 
hjenn i^r gefd^offen l^ättet. 

Soeft. 3d^ foHte brein reben, benn eigentlid^ verlier' 
ic^ babei. ®od^, Su^df, nur immerl^in. 

»mif fd^ieit. 5Run, ^ßritfc^meifter, Sleöereng! — ©in«! 20 
3h)ei! 3)rei! SSier! 

Soeft. aSier SRinge? @« fei! 

%Ut. SSiöat, igerr Äönig, \)oi) ! unb abermal })od) I 

»mif. 3)anfe, il^r §erren. SBäre 5Weifter ju öiel! 
a5anfe für bie ®^re. 25 

3ettet. 3)ie l^abt i^r euc^ felbft ^u banlen* 

8 
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9(u^fum, ein grie^länber, duDaUbe unb taub. 

Sttti^fttm. 2)a^ ic^ euc^ fage! 

©ocfr Sajie x\i% «Iter? 

9hti^fttm* 3)a^ ic^ cuc^ fage! — 6r fc^ie^t h)te fein ^crr, 
5 er fc^ie^t tpte Sgmont. 

»mif. ©egen i^n bin ic^ nur ein armer ©c^luder. 3Rit 
ber »üdf^fe trifft er erft, toie leiner in ber aSäelt. Sticht 
ettoa hjenn er ®lücf ober gute fiaune f^at, nein! toie er 
anlegt, immer rein fc^hjarj gefd^offen. ©elemt l^abe ic^ 
lo t)on il^m. 3)aÄ h)äre auc^ ein Äerl, ber bei i^m biente unb 
nic^t« i)on il^m lernte. — SRid^t ju öergeffen, meine §erren! 
©in Äönig näl^rt feine fieute, unb fo, auf be« Äönig« SRec^s 
nung, SBein l^er! 

Setter. 6« ift unter un« au^gemac^t, ba^ jeber — 
15 »mif. 3«^ ti« f^^iwb unb Äönig, unb ac^te eure ©e« 
fe^e unb §er!ommen nid^t. 

Setter. 25u bift ja ärger al« ber ©(sanier; ber l^at fie 
un« boc^ bi^^er laffen muffen. 

m^\nm. 2Ba« ? 
2o Soeft (laut). ®r toitt un« gaftieren; er h)ill nic^t ^aben, 
ba^ toir jufammenlegen, unb ber Äönig nur ba« ^oppdU 
ja^lt. 

9ittt^fttm. Sa^t i^nl bod^ o^ne ^rqubi)! ^a« ift aud^ 
feine« §errn 3lrt, fjjlenbib ju fein, unb e« laufen ju laffen, 

25 too e« gebeizt. ^u bringe« Bein. 

mt. S^ro SWaieftät SBo^I I §oc^ ! 
Setter (au ©n^d). 2Jerftel^t fid^ ®ure aRajeftät. 
ömrf* 3)anfe bon §erjen, toenn*g bod^ fo fein foH. 
(Soep. aSol^t ! ^tm unferer f})anifd^en SRajeftät ®u 
30 funbl^eit trinft nid^t leicht ein SRieberlänber öon §erjcn. 
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m^\nm. SBer? 

(Botft (taut). 5ß^iIi})lJ« be« 3h>eiten, Äönig« in ©Jjanien. 

gimfttiii* Unfer attergnabigfter Äöniß unb igerr! ®ott 
0eb' i^m lange« £eben. 

@oefl. §attet i^r feinen §errn Sater, Äarl ben fjünften, 5 
nid^t lieber? 

9ht9fttm. ®'ott tröftMl^n! 3)ag tear ein §err! ßr ^atte 
bie §anb über ben ganjen ®rbboben, unb toar euc^ aHe« 
in allem ; unb toenn er euc^ begegnete, f grü^t* er euc^ 
h)ie ein SRad^bar ben anbem; unb toenn i^r erfc^rocfen 10 
toaxt, hju^t* er mit fo guter 5Wanier — '^a, berftel^t midf^ — 
6r ging au«, ritt au«, toie*« il^m einfam, gar mit toenig 
Seuten. igaben toir iod) alle getoeint, h)ie er feinem ©ol^n 
ba« ^Regiment ^ier abixat — fagt' ic^, berftel^t mid^ — ber 
ift fd^on anber«, ber ift majeftätifd^er. 15 

^ttttt. ®r lie^ fid^ nid^t feigen, ba er l^ier toar, al« in 
?ßrun! unb föniglic^em BiaaU, ®r ^pxxi^t toenig, fagen 
bie Seute. 

©oefl» 6« ift fein igerr für un« SRieberlänber. Unfre 
dürften muffen frol^ unb frei fein toie toir, leben unb le» 20 
ben laffen. 3Q3ir hJoHen nid^t berad^tet nod^ gebrüdtt fein, 
fo gutl^erjige Starren toir aud^ finb. 

Setter» ®er Äönig, benf* id^, h)äre h)o^I ein gnäbiger 
§err, toenn er nur beffere SRatgeber ^ätte. 

@oeft. 9lein, nein! ®r ^at fein Oemüt gegen un« Slie« 25 
berlänber, fein §erj ift bem SBolfe nid^t geneigt, er liebt 
un« nid^t; toie fönnen toir il^n hjieber lieben? SBarum ift 
alle SKJelt bem ©rafen ©gmont fo l^olb? SBarum trügen 
h)ir il^n alle auf ben §änben? SBeil man i^m anfielt, 
ba^ er un« too^I \oxU ; toeil i^m bie g^röl^Iid^feit, ba« freie 30 
geben, bie gute 5Weinung au« ben ^ugen fie^t; toeil er 
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nic^t« befi^t, ba« cr bem S^ürftigcn nic^t mitteilte, aud^ 
bent, ber'« nic^t bebarf. 2a^t ben ©rafen ©gmont leben! 
Su^d, an eud^ ift'« bie erfte ®efunb^eit ju bringen! 
©ringt eure^ §errn ©efunb^eit auö. 

5 »mif, 3Son ganjer ©eele benn: ®raf ©gmont l^oc^! 
9}ttt^fnm* Übertoinber bei ©t. Quintin. 
f^ut^ä, Dem §elben t)on ©rabelingen ! 
51«e. §oc^ ! 
9}tt9fnm. 6t. Quintin Wax meine le^te ©d^lad^t. ^d^ 

lo fonnte laum mel^r fort, laum bie fd^toere Süc^fe mel^r 

fd^Ie)j})en. §ab' id^ boc^ ben granjofen nod^ eins auf ben 

^elj gebrennt, unb ba Iriegt' id^ jum Slbfd^ieb nod^ einen 

©treiffd^u^ an^ redete ©ein. 

»mrf. ©raöelingen! ^reunbe! ba ging^S frif c^ ! 3)en 

15 ©ieg l^aben h)ir allein, ©rannten unb fengten bie toäU 
fd^en §unbe nid^t burd^ ganj glanbem? 2lber ic^ mein', 
toir trafen fie ! ^i)xt alten l^anbf eften Äerle l^ielten lange 
h)iber, unb h)ir brängten unb fd^offen unb l^ieben, ba^ fie 
bie 5KäuIer berjerrten unb i^re Sinien judEten. 3)a toarb 

2o ©gmont baS 5ßferb unter bem Seibe niebergefd^offen, unb 
h)ir ftritten lange l^inüber, l^erüber, SKann für "SRann, 5ßferb 
gegen ^ferb, §aufe mit §aufe, auf bem breiten ^ad^en 
©anb an ber ©ee l^in. 2luf einmal fam'S, h)ie bom §ims 
mel l^erunter, bon ber 3Jlünbung beS ^luffcg, bat), bau! 

25 immer mit Äanonen in bie ^ranjofen brein. ®S h>aren 
®nglänber, bie unter bem Slbmiral 5IJlaIin bon ungefäl^r 
bon 3)ünlird^en l^er Vorbeifuhren. ^Wax biet Ralfen fie 
uns nid^t; fte fonnten nur mit ben fleinften ©d^iffen l^er« 
bei, unb baS nid^t nal^ genug; fd^offen aud^ ioo^I unter 

30 uns — ®S tl^at bod^ gut ! (gS brad^ bie SJöälfd^en unb 
^ob unfern SWut. 5Da ging's! SRidE! radE! herüber, l^in« 
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über! 2lIIe« tot gefd^lagen, aHeS in« SEBaffer gef^rengt. 
Unb bie fierle erf off en, h)ie fte ba« SEBaffer fd^mecften; 
unb hja« loir §ottänber toaren, gerab leinten brein. Un«, 
bte h>ir beiblebig finb, hjarb erft tool^l im SBaffer toie ben 
fjröfd^en; unb immer bie ^einbe im glu^ jufammenge« 5 
I^auen, toeggefc^offen toie bie ®nten. 2BaS nun nod^ burets 
brad^, fd^Iugen eud^ auf ber ^luc^t bie Sauerloeiber mit 
§adEen unb 5KiftgabeIn tot. SKu^te bod^ bie toalfc^e ^Ra« 
Jeftät gleid^ ba« ^fötd^en reid^en unb ^riebe madden. Unb 
ben grieben feib il^r unS fd^ulbig, bem großen (ggmont 10 
fd^ulbig. 

Wit. §od^! bem großen ®gmont l^od^! unb abermal 
^od^! unb abermal l^od^! 

Setter. §ätte man unS ben ftatt ber 3Kargrete t)on 
5Parma jum SRegenten gefegt! 15 

Soefr $Rid^t fo! SBJal^r bleibt toa^r! gc^ laffe mir 
5Rargareten nid^t fd^elten. Slun ift'« an mir. ®g lebe 
unfre gnäb^ge ^rau! 
mt. ©ie lebe! 

(Soep. aSal^rlic^, trefflid^e SBeiber finb in bem §aufe. 20 
35ie Slegentin lebe! 

Setter. Älug ift fie, unb mä^ig in allem toa« fie t^ut; 
l^ielte fte*« nur nid^t fo fteif unb feft mit ben ^Pfaffen. 
©ie ift bod^ aud^ mit fd^ulb, ba^ toir bie bierjel^n neuen 
S3ifd^of«mü^en im 2anbe l^aben. SEBoju bie nur follen? 25 
Sticht toal^r, ba^ man grembe in bie guten ©teilen eins 
fd^ieben fann, too fonft äbte au« ben Äa})iteln geloäl^lt 
tourben? Unb toir foUen glauben, e« fei um ber SRelis 
gion toiHen. '^a e« l^at fid^. Sin brei Sifd^öfen l^atten 
tt)ir genug; ba ging'« el^rlid^ unb orbentlid^ ju. Slun mu^ 30 
boc^ aud^ jeber tl^un al« ob er nötig toäre; unb ba fe^t'« 

Digitized by VjOOQiC 



8 Sgmoitt. 

allen 9(ugen6U(f Serbni^ unb ^dnbel. Unb je me^r i^r 
bad 3)ing rüttelt unb [Rüttelt, befto trüber toirb'd. 

®ie trinfen. 

&9t% 3)ad mar nun bed ^öntgd SSille; fte !ann ntc^td 
5 baDon, no(^ baju tl^un. 

3etter. 3)a foHen h)tr nun bie neuen ^ßfalmen nic^t 
fingen, ©ie fmb loal^rUc^ gar fc^ön in Sleimen gefegt, unb 
^aben rec^t erbauUdf^e SBeifen. ®te foHen toir nidf^t fingen, 
aber ©c^elmenlieber, fo öiel toir hJoHen. Unb toarum? @d 
lo feien Äe^ereien brin, fagen fie, unb ©ad^en, ®ott toei^. 
3c^ l^ab' il^rer boc^ aud^ gefungen ; ed ift jje^t toad 5Reued, 
id^ f)ab' nid^td brin gefeiten. 

fßu)9ä. 3c^ hjottte fie fragen ! 3n unfrer ^Probinj fin« 

gen toir toai toir tooHen. ^a^ maci^i, ba^ ®raf Sgmont 

15 unfer ©tattl^alter ift ; ber fragt nad^ f tiWa^ nid^t. — 3n 

®ent, ^f em, burd^ ganj ^Jlcinbern fingt fie, toer Selieben 

^at. (Sout). ®d ift ja h>ol^l nid^td unfd^ulbiger, aid ein 

geiftlid^ Sieb? SRid^t toa^r, SSater? 

9iit)|fttiit. @i tool^l! (Sd ift \a ein ©ottedbienft, eine 

20 grbauung. 

Setter, ©ie fagen aber, ed fei nid^t auf bie redete Slrt, 
nic^t auf i^re Slrt; unb gefäl^rlid^ ift'd boc^ immer, ba 
la^t man'd lieber fein. Die S^^^l^ip^i^^^^Wener fd^Ieid^en 
^erum unb })affen auf; mand^er el^rlid^e 5Kann ift fd^on 
25 unglüdflid^ gehjorben. 3)er ®eh)iffendjh)ang fel^Ite nod^. 
3)a ic^ nid^t tl^un barf toad id^ möchte, fönnen fie mid5> 
boc^ benfen unb fingen laffen toa^ id) toill. 

©oep. 3)ie ^nquifition lommt nid^t auf. 2Bir finb nic^t 
gemacht, toie bie ©panier, unfer ®etoiffcn t^rannifieren }u 
30 laffen. Unb ber Slbel mu^ aud^ beijeiten fud^en, i^r 
bie IJlügel ju befd^neiben. 
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Setter. 6« ift fe^r fatal. SBenn'g ben lieben Seuten 
einfäQt in mein $au^ ju fttirmen, unb ic^ jt^* an meiner 
Slrbeit, unb fumme juft einen franjöfifd^en ?ßfalm, unb 
beule nid^t« babei, hjeber Oute« nod^ 33öf e« ; xi) fumme il^n 
aber, toeil er mir in ber Äel^Ie ift; gleid^ bin id) ein 5 
Äe^er unb h)erbe eingefteit. Dber id^ gel^e über 2anb, 
unb bleibe bei einem ipaufen SSoIfö fielen, ba« einem neuen 
^Prebiger jul^ört, einem öon benen bie au« ©eutfc^Ianb 
gefornmen finb; auf ber ©teile ^ei^* id^ ein SRebeH, unb 
fomme in ®efa^r, meinen Äo^f ju Verlieren, igabt il^r je 10 
einen (jrebigen l^ören? 

©oefl. SBadfre fieute. 9leuli(^ l^ört ic^ einen auf bem 
fjelbe \>ox taufenb unb taufenb 5Wenfd^en f})red^en. 3)a« 
h)or ein anber ®elöc^, als loenn unfre auf ber Äanjel 
^erumtrommeln unb bie fieute mit lateinif d^en ©roden er« 15 
toürgen. 2)er fjjrad^ bon ber fieber toeg; fagte, toie fie 
ung biSl^er l^ätten bei ber SRafe l^erumgefül^rt, un« in ber 
SJumml^eit erl^alten, unb h)ie Wxx mel^r ©rleuc^tung l^aben 
fönnten. — Unb ba« behjieS er eud^ alleg au« ber Sibel. 

Setter. 3)a mag bod^ auc^ iraö bran fein. 3^ f^ßt'^ 20 
immer felbft, unb grübelte fo über bie ©ac^e nac^. 5Kir 
ift*« lang im Äojjf l^erumgegangen. 

»tt^if. @« läuft il^nen aud^ alle« SSoII nad^. 

@oeft. 2)a« glaub^ ic^, too man n>a« @ute« ^5ren !ann 
unb toa« 9leue«. 25 

Setter. Unb toa« ift'« benn nun ? 5Wan f ann ja einen 
jeben Jjrebigen laffen nad^ feiner 9Beife. 

»mif. ^rifd^, il^r §erren! Über bem Sd^hJä^en ber« 
ge^t i^r ben 2Bein unb Dranien. 

Setter. 3)en nid^t ju bergeffen. 3)a« ift ein red^ter 30 
9BaII: toenn man nur an il^n ben!t, meint man gleich, man 
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fönne fic^ jointer i^n Dcrftccfen, unb ber 2:eufcl brachte 
einen nic^t ^erbor. ^o^\ SKJill^elm bon Dranien, ^od^! 

©peft. 9lun, 9lUer, bring' auc^ beine ©efunbl^eit. 
5 «ttijfmii, aite ©olbaten ! «Oe ©olbaten! ®ö lebe ber 
Ärieg ! 

»tt^if. »raöo, «Iter! »He ©olbaten! 6« Ie6e ber 

Ärieg ! 

Setter. Ärieg! Ärieg! SBJi^t il^r and) wa« il^r ruft? 

lo Da^ eg euc^ leidet t)om 3Kunbe ge^t, ift hjol^l natürlich; 

h)ie lum^ig aber unfereinem babei ju 3Jlute ift, fann id) 

nid^t fagen. 3)ag ganje '^aiix ba« ©etrommel ju l^ören; 

unb nid^t« ju ^ören, aU trie ba ein §aufen gejogen fommt 

unb bort ein anbrer, h)ie fte über einen ipügel famen unb 

15 bei einer 3Wül^Ie l^ielten, trie biel ba geblieben finb, toie 

biet bort, unb h)ie fie fid^ brängen, unb einer getoinnt, 

ber anbere verliert, ol^ne ba^ man fein 2^age begreift, toer 

h)aS gewinnt ober btrliert. 2Bie eine ©tabt eingenommen 

h)irb, bie Sürger ermorbet irerben, unb loie'g ben armen 

2o aSeibem, ben unfd^ulbigen Äinbern ergel^t. 3)ag ift eine 

Slot unb Stngft, man benft jeben STugenblicf : »3)a fommen 

fie! (SS gel^t unS auc^ fo." 

©oefl. 3)rum mu^ auc^ ein Sürger immer in SBaffen 
geübt fein. 
25 Setter, ^a, eS übt ftc^, toer ^rau unb Äinber l^at. Unb 
boc^ l^ör' ic^ nod^ lieber bon ©olbaten, al§ ic^ fte fe^e. 
»uijif. 3)a« foHt' xi) übel nel^men. 
Setter. 3luf eud^ ift'S nid^t gefagt, 2anb«mann. SBie 
loir bie f^anifd^en Sefa^ungen lo§ hjaren, polten toir 
30 lieber 2ltem. 

©oep. (Seit ! bie lagen bir am fc^hjerften auf? 
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Setter. aSejier' ©r ftd^. 

©oeft ®ie fatten fd^arfe ®tnquartierung bet bit. 
Setter- ipalt bein 5KauL 

@oefl. ©ie l^atten il^n bertrieben au« ber Äüd^e, bem 
ÄeHer, ber ©tube — bem Sette. • 5 

@te lad^cn. 

Setter. 5Du bift ein S£:roj)f. 

»mjif. g^riebe, il^r §erren! 3Ku^ ber ©olbat g=riebe 
rufen ? — 9lun ba il^r bon unS nid^t« l^ören hjottt, nun 
bringt and) eure ®efunb^eit au^, eine bürgerliche ®e» 10 
funbl^eit. 

Setter. 3)aju jtnb h)ir bereit! ©ic^erl^eit unb Slu^e! 

@«ep. Drbnung unb grei^eitl 

S^it^if. S3rat) ! bad finb aud^ tpir jufrieben. 

@ie fto|en an unb n^ieber^olen fröllid^ bie S93orte, bo(^ fo, baB jeber ein 15 
onberS auSruft, unb eS eine «rt Äanon tolrb. 5)er 8ttte l^orc^t unb fofft 
enbtic^ Qud^ mit ein. 

%Ut. ©ic^erl^eit unb SRul^e! Drbnung unb g^rei^eitl 



^alaft ber Stcgentin. 

SWargarctc »on ^arma in 3agbflclbern. 20 

^oflcutc. ?agcn. ©cbiente. 

. 9tegentin. 3^^ P^^I* '^^^ Scigen ab, ic^ toerbe l^eut 
nid^t reiten, ©agt 3Wac^iat)eIIen, er foU ju ntir fommen. 

Mile gelten ob. 

3)er ©ebanfe an biefe fd^redlid^en Segebenl^eiten lä^t 25 
mir feine fRnf)t\ 5Rid^t§ fann mi^ ergoßen, nid^td mic^ 
jerftreuen; immer finb biefe Silber, biefe ©orgen bor mir. 
SRun toirb ber Äönig fagen, bie« fei'n bie g^olgen meiner 
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®üte, meiner SRac^ftd^t; unb hoi) fagt mir mein ®e» 
loiffen jeben Stugenblicf, ba« SRätlid^fte, ba« Sefte getl^an 
ju l^aben. ©oHte ic^ frül^er mit bem ©türme be« ©rim« 
me« biefe flammen anfachen unb uml^ertreiben ? 3^ 

5 hoffte fte ju umfteHen, • jte in ftd^ felbft ju berfd^ütten. 
3«/ toa« id^ mir felbft fage, toa« id^ h)ol^I toei^, tnU 
fd^ulbigt mid^ bor mir felbft; aber h)ie h)irb e« mein 
Sruber aufnel^men? Denn, ift e« ju leugnen? ©er 
Übermut ber fremben Se^rer \)at jtd^ täglid^ erl^ö^t; fie 

lo ^aitn unfer Heiligtum geläftert, bie ftum^fen Sinne 
be« ^öbel« jerrüttet unb ben ©d^hjinbelgeift unter fie 
gebannt. Unreine Oeifter \)aUn [xi) unter bie 2lufrül^rer 
gemifd^t, unb fd^redflid^e 2:i^aten finb gefc^el^en, bie ju 
beulen fc^auberl^aft ift, unb bie id^ nun einzeln nac^ 

15 §ofe ju berid^ten l^abe, fd^ncH unb einjeln, bamit mir 
ber allgemeine 9luf nid^t jubor fomme, bamit ber Äönig 
nic^t benfe man hJoHe nod^ mel^r ber^eimlid^en. 3d^ 
fel^e fein 5Kittel, toeber ftrenge« noc^ gelinbe«, bem Übel 
ju fteuern. D h)a« fmb h)ir ®ro^en auf ber SEBoge ber 

2o SDflenf d^l^eit ? 2öir glauben fte ju bel(;errfc^en, unb fie 
treibt un« auf unb nieber, l^in unb l^er. 

ÜRac^iaDfll tritt auf. 

9}egetttin. ®inb bie Sriefe an ben Äönig aufgefegt? 
SRad^iatiea. "^n einer ©tunbe toerbet i^r fie unter« 
25 fd^reiben fönnen. 

9tegetttitt. $abt il^r ben SSerid^t au«fül^rlid^ genug 
gemacht? 

^ad^ia^tU. 9lu«fü^rlid^ unb umftänblid^, n)ie e« ber 

Äönig liebt. 3d^ erjäl^Ie, lüie juerft um ©t. Dmer bie 

30 bilberftürmerifdf^e aBut fic^ jeigt. 2Bie eine rafenbe 
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SKenge mit ©täben. Seilen, jammern, Seitem, ©triden 
öerfe^en, bon toenig Setoaffneten begleitet, erft Äa^eHen, 
Äird^en unb Älöfter anfallen, bie Slnbäd^tigen öerjagen, 
bie berfd^Ioffenen Pforten aufbred^en, alle« umfe^ren, bie 
ailtäre nieberrei^en, bie Statuen ber ^eiligen jerfc^Iagen, 5 
alle ©emälbe berberben, aHeö h)a§ fie nur ©eireil^te«, 
©el^eiligte« antreffen, jerfd^mettem, jerrei^en, jertreten. 
SBie fi^ ber §aufe unterhjeg« öerme^rt, bie ®inh)o^ner 
bon ?)^ern il^nen bie 2:^ore eröffnen. 2Bie fie ben S)om 
mit unglaublicher ©d^neße bertoüften, bie Sibliotl^ef beg 10 
Sifc^ofg Verbrennen. 2Bie eine gro^e SKenge SSoIfö, bon 
gleid^em Unftnn ergriffen, fid^ über 3Wenin, ßomineg, 
SSertoic^, Sitte verbreitet, nirgenb SOäiberftanb finbet, unb 
tüie faft burd^ ganj glanbem in einem 2lugenbüdfe bie 
ungel^eure 98erfd^n)örung ftd^ erflärt unb au«gefül^rt ift. 15 

9{egentin. 3ld^, h)ie ergreift mid^ aufS neue ber 
©df^merj bei beiner SBieber^oIung ! Unb bie gurdf^t ge« 
fettt fic^ baju, ba« Übel h)erbe nur größer unb größer 
tüerben. ©agt mir eure ©ebanfen, 3Wad^iat)ett! 

aRafi^iatfett. 3Serjei^en eure §ol^eit, meine Oebanlen 20 
feigen ©rillen fo äl^nlid^; unb n^enn il^r auc^ immer mit 
meinen 3)ienften jufrieben lüart, \)abt il^r bod^ feiten 
meinem SRat folgen mögen, gl^r fagtet oft im ©d^erje: 
„2)u fie^ft ju hjeit, aWac^iaVett! S)u fottteft ©ef^ic^t* 
fc^reiber fein; toer l^anbelt mu^ für'« 9?äd^fte forgen." 25 
Unb bod^, l^abe id^ biefe ©efd^ic^te nid^t borau« erjä^lt? 
igab' ic^ nid^t atte« borau« gefe^en? 

9iegentin. 3d^ fel^e aud^ biel borau«, ol^ne e« änbern 
JU fönnen. 

SRad^iatiea. ®in SBort für taufenb: '^l)x unterbrüdft 30 
bie neue Seigre nic^t. Sd^t fie gelten, fonbert fie bon 
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ben Stec^tßläubigen, gebt i^ncn Äird^cn, fa^t fie in bie 
bürgerliche Drbnung, fc^ränlt fie ein, unb fo l^abt i^r 
bie 3lufrül^rer auf einmal jur Slu^e gebracht, ^tht axis 
bern SKittel finb bergeblic^, unb i^r ber^eert ba§ 2anb. 

5 afiegetttin» §aft bu bergeffen, mit toeld^em 3lbfc^eu 
mein 33ruber felbft bie garage öertüarf, ob man bie neue 
Seigre bulben lönne? SBei^t bu nic^t, h)ie er mir in 
jebem ©riefe bie ©rl^altung be§ tüa^ren ©laubenö aufö 
eifrigfte emj)fie^It ? ba^ er 9lu^e unb ©inigfeit auf Soften 

lo ber Sleligion nid^t l^ergeftellt toiffen tüiß? ipält er nid^t 
felbft in ben 5Promnjen ©j)ione, bie tüir nic^t lennen, 
um ju erfal^ren, toer fid^ ju ber neuen SWeinung l^inüber 
neigt? §at er nid^t ju unfrer aSertounberung un^ biefen 
unb \tntn genannt, ber fic^ in unfrer 3läf)z l^eimlid^ ber 

15 Äe^erei fc^ulbig machte? Sefiel^lt er nid^t Strenge unb 

©4ärfe? Unb ic^ foH gelinb fein? ic^ foil aSorfc^läge 

tl^un, ba^ er nac^fel^e, ba^ er bulbe? 2Bürbe id^ nic^t 

aHeS Vertrauen, alien ©lauben bei i^m verlieren? 

^a^iat>tU. ^d) Joei^ Joo^l, ber Äönig befiel^lt, er 

20 lä^t eud^ feine Stbfid^ten ioiffen. ^^x fofft 9lu^e unb 
^riebe Joieber ^erftellen, burc^ ein SWittel, bag bie ©e« 
muter nod^ mel^r erbittert, baö ben Krieg unöermeiblid^ 
an aßen ßnben anblafen Joirb. Sebenft tüaS il^r t^ut. 
2)ie größten Äaufleute finb angeftedft, ber Stbel, baS 

25 aSolf, bie ©olbaten. 2öag l^ilft e§ auf feinen Oebanfen 
beharren, Joenn fid^ um ung alleö änbert? 3Wöc^te bod^ 
ein guter ©eift ?ß^ilij)J)en eingeben, ba^ eg einem Könige 
anftänbiger ift, 33ürger jjtoeierlei ©laubeng ju regieren, 
aU fie burd^ einanber aufjureiben. 

30 JWegetitin. ©old^ ein 2Bort nie tüieber. 3^ ^^^fe 
h)ol;l, ba^ ?ßolitif feiten 2:reu' unb ©lauben l^alten lann. 
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bafe fie Dffenl^cit, ©utl^crjigfcit, 9laci^0tebiglcit au« un* 
fern iperjen augfc^Iie^t. ^n toeltlid^en ©efd^äften ift 
bag leiber nur ju toal^r; foUen h)tr aber aud^ mit (Sott 
fj)ielen, h)ie unter einanber ? ©oHen h)ir gleichgültig gegen 
unfre belüäl^rte Seigre fein, für bie fo öiele il^r geben 5 
aufgeoj)fert l^aben? 2)ie foHten h)ir l^ingeben an l^er^ 
gelaufne, ungetoiffe, fid^ felbft ttjiberfpred^enbe Steuerungen? 

Wlad^iat^tU. 2)enft nur beStoegen nid^t übler öon mir. 

9legctttin. 3^ t^^^^ ^i^ wnb beine 2^reue, unb tüei^, 
ba^ einer ein el^rlid^er unb berftänbiger SKann fein lo 
lann, toenn er gleid^ ben näd^ften beften SBeg jum §eil 
feiner ©eele berfel^lt \)at ®§ finb nod^ anbere, 9Radbias 
öeH, 3Wänner bie id^ fc^ä^en unb tabeln mu^. 

Wlaä^iatftU. 2Ben bejei^net i^r mir? 

9fiegetttim 3^ ^^^^ ^^ gefte^en, ba^ mir ßgmont 15 
l^eute einen rec^t innerlid^en tiefen SSerbru^ erregte. 

aWttii^ittttett. SDurd^ toeld^eö Setragen? 

Slegentin. 2)urd^ fein getüö^nlid^e^, burd^ ©leid^gültig^ 
feit unb Seic^tfmn. 3^) erl^ielt bie fc^redEUc^e Sotfd^aft, 
eben aU ii) bon Dielen unb il^m begleitet aug ber Äird^e 20 
ging. 3^ ^^^^^ meinen ©d^merj nid^t an, \d) beflagte 
mid^ laut unb rief, inbem id^ mid^ ju il^m toenbete: 
„©el^t, tüa^ in eurer 5Probinj entftel^t! 2)a§ bulbet i^r, 
®raf, bon bem ber Äönig fid^ aHeg berfj)rad^ ? '' 

WlaäiiatftU. Unb toag anttüortete er? 25 

SHegentitt. 2tl§ toenn e§ nid^tg, aU tüenn e§ eine 
SRebenfad^e toäre, berfe^te er: 2Bären nur erft bie 3lie* 
berlänber über il^re Serfaffung berul^igt! 2)ag übrige 
toürbe fidjf leidet geben. 

Wlati^iar^tU. SSieHeid^t l^at er toal^rer, al§ flug unb 30 
fromm gef})rod^en. Säie foH gutrauen entfte^cn unb 
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bleiben, Wtnn ber Sliebetlänber fielet, ba^ eg mel^r urn 
feine Sefi^tümer als um fein SEBol^I, um feiner ©eele 
^eil }u tl^un ift ? ^dbzn bie neuen Sifd^öfe mebr ©eelen 
gerettet, alö fette 5Pfrünben gefc^mauft, unb fmb eS nid^t 

5 meift grembe? 3loä) Serben alle ©tattl^alterfd^aften mit 
5RieberIänbem befe^t; laffen fid^ eö bie &pawkx nid^t 
ju beutlid; merlen, ba^ fie bie größte untüiberfteJ^lid^fte 
Segierbe nad^ biefen ©teilen em})finben? SEBiH ein SoI! 
nid^t lieber nad^ feiner 3lrt öon ben ©einigen regiert 

lo lüerben, als bon ^remben, bie erft im Sanbe fid^ tüieber 
33efi^tümer auf Unloften aller gu ertoerben fuc^en, bie 
einen fremben SWa^ftab mitbringen, unb unfreunblid^ unb 
DJ^ne 2^etlnel^mung l^errfd^en? 
afiegentin. 2)u fteUft bid^ auf bie ©eite ber ©egner. 

15 Wlad^iat^tU. 3Kit bem igerjen getoi^ nic^t, unb tooKte, 

ic^ fönnte mit bem 3Serftanbe ganj auf ber unfrigen fein. 

«RegetiHn. 3&tm bu fo toißft, fo t^ät' e« 5Rot, id^ 

träte il^nen meine Slegentfd^aft ab, benn ©gmont unb 

Dranien mad^ten fid^ gro^e Hoffnung, biefen ?ßla$ ein* 

20 junel^men. SDamalS toaren fie ©egner; je^t fmb fie 
gegen mid^ berbunben, finb g^reunbe, unjertrennlid^e 
^reunbe getüorben. 
SKail^iattett. ©n gefäl^rlid^eS 5ßaar. 
9legcntin. ©ott id^ aufrid^tig reben; id^ fürd;te Dra* 

25 nien, unb id^ fürd^te für ®gmont. Dranien fmnt nid^tS 
®ute§, feine ©ebanfen reid^en in bie g^eme, er ift l^eim« 
lid^, fd^eint aHeS anjunel^men, h)iberfj)ric^t nie, unb in 
tieffter ©l^rfurd^t, mit größter aSorfidjft tl^ut er tüaS il^m 
beliebt. 

30 ^a^iar^tU. Siedet im ©egenteil gel^t ßgmont einen 
freien ©d^ritt, als toenn bie SBelt i^m gel^örte. 
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9{egenHn* @r trägt baS iQau)}t fo j^od^, aid h)enn bie 
ipanb ber 5Jlajeftät nid^t über tl^m fd^tüebte. 

Wlad^iatftU. 35ie Stugen bed 3SoIfö finb aHe nad) i^m 
gerid^tet, unb bie igerjen l^ängen an il^m. 

Olegetitin, 3He l^at er einen ©d^ein bermieben, aid 5 
toenn niemanb Sled^enfc^aft toon il^m ju forbem l^atte. 
9Jod^ trägt er ben 3lamen ßgmont. ©raf ©gmont, freut 
il^n, fid^ nennen ju ^ören, aid toollte er nic^t bergeffen, 
ba^ feine 3Sorfal^ren Sefi^er Don ©elbem toaren. SBarum 
nennt er fid^ nid^t ^rinj bon ®aure, tüie ed il^m ju^ 10 
lommt? SBarum tl^ut er bad? Soiff er erlofd^ne ^zd)U 
toieber geltenb madden? 

aWaii^iattett, 3d^ l^alte i^n für einen treuen 2)iener 
bed Äönigd. 

aicgetttiit, SEBenn er tooßte, toie berbient lönnte er 15 
fid^ um bie 9iegierung madden; anftatt ba^ er und fc^on, 
DJ^ne fid^ ju nu^en, unfäglid^en 3Serbru^ gemad^t l^at. 
6dne ©efeßfd^aften, ©aftmal^Ie unb ®elage l^aben ben 
Stbel mel^r berbunben unb öer!nüj)ft, aid bie gefäl^rlic^s 
ften l^eimlid^en ßi^f^'^'^^'^^ü^f^^- 3Kit feinen ©efunbs 20 
l^eiten l^aben bie ©äfte einen bauernben SRaufc^, einen 
nie fid^ berjie^enben ©d^tüinbel gefd^öj)ft. 2ßie oft fe^t 
er burd^ feine ©d^erjreben bie ©emüter bed 3SoIfd in 
Setüegung, unb h)ie ftu^te ber ?ßöbel über bie mntn 
Sibreen, über bie t^örid^ten Slbjeid^en ber Sebienten! 25 

^aäiiatftU. 3d^ bin überjeugt, ed toar ol^ne Slbfid^t. 

9{e0entin* ©d^limm genug. SBie id^ fage: er fd^abet 
nn^, unb nü^t fid^ nid^t. @r nimmt bad ßrnftlid^e 
fd^erjl^aft; unb \o\x, um nic^t mü^ig unb nad^Iäffig ju 
fd^einen, muffen bad ©d^ergl^afte emftlid^ nel^men. ©0 30 
l^e^t eind bad anbre ; unb h)ad man abjutoenben fud^t. 
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bag mad^t fid^ erft red^t. ®r ift gefäl^tlid^er ate ein 
entfd^iebneg ^anpt einer äJerfc^toörung ; unb id^ mü^te 
mid^ fe^r irren toenn man i^m bei ^ofe nid^t aHeg gebenft, 
3d^ icLXin nid^t leugnen, eg bergel^t toenig 3^**/ ^<*fe ^^ 

5 mid^ nid^t emj)finblic^, fe^r emj)^nbüd^ mad^t. 

^a^iatftU. 6r fd^eint mir in attem nad^ feinem ©e« 
h)ifl[en ju l^anbeln. 

Olegctttin, ©ein ©elüijfen l^at einen gefälligen Sj)iegel. 
©ein Setragen ift oft beleibigenb. ®r jtel^t oft auö, ate 

lo lüenn er in ber völligen Überjeugung lebe, er fei §err, 

unb h)offe eg ung nur aug ©efäHigleit nid^t fül^Ien laffen, 

iooHe nn^ fo gerabe nid^t jum Sanbe ^inaugjagen; eg 

toerbe fid^ fd^on geben. 

3Rttii^iattctt. S^ ^it*^ ^wciS>/ l^Ö^ f^ii^^ Offenheit, fein 

15 glüdflid^eg 33lut, bag aUt^ 2Bic^tige leidet bel^anbelt, nid^t 
ju gefä^rlid^ aug. '^\}x fd^abet nur il^m unb eud^. 

9fiegetttitt. ^6) lege nid^tg aug. 3^ fj)red^e nur öon 
ben unbermeiblid^en ?JoIgen, unb x^ fenne il^n. ©ein 
nieberlänbifd^er Stbel unb fein golben 3SIie^ bor ber Sruft 

2o ftärlen fein Vertrauen, feine Äü^nl^eit. Seibeg fann i^n 
bor einem fc^neHen toiHfürlid^en Unmut beg Äönigg fc^üs 
$en. Unterfud^' eg genau ; an bem ganjen Unglüdf, bag 
^lanbem trifft, ift er bod^ nur allein fd^ulb. ®r l^at 
juerft ben fremben Seigrem nad^gefel^n, l^at'g fo genau 

25 nid^t genommen, unb bielleic^t fid^ ^eimlid^ gefreut, ba^ 
toir etn)ag ju fd^affen l^atten. Sa^ mid^ nur ; toag x^ auf 
bem bergen l^abe, fott bei biefer Oelegen^eit babon. Unb 
id^ toiH bie 5ßf eile nid^t umfonft üerfd^ie^en ; id^ toei^ too 
er emj)finbUc^ ift. ®r ift aud^ em})finbüd^. 

30 3Kttii^iattett. §abt il^r ben 9iat jufammen berufen laffen? 
Äommt Dranien aud^? 
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9fiegetttitt, 3^ ^^^^ "^^ 3lnttüerj)en um il^n gcfd^tcft. 
3d^ h)iff tl^ncn bie 2aft bcr 3Seranttoortung nabc genug 
gutüäljen; fie foßen fic^ mit mir bem Übel emftlid^ eut« 
gegenfe^en ober ftd^ aud^ al§ SRebeHen erflären. ßife, 
bö^ bie 33riefe fertig Serben unb bringe mir fie jur 
Unterfd^rift. Sann fenbe fd^nett ben betüäl^rten SaSla 
nad^ SKabrib ; er ift unermübet unb treu ; ba^ mein 
Sruber juerft burd^ i^n bie 9Jad^rid^t erfal^re, ba^ ber 9luf 
i^n nid^t übereile. 3d^ tüill il^n felbft nod^ f})red^en, el^* 
et abgel^t. 

^ati^iar^tU, ßure Sefel^le fotten fd^neH unb genau 
befolgt tüerben. 



93ütgerl^au§. 

etare. Staren« Sü^uttcr. S3racf enburg. 

diavt. SBofft il^r mir nic^t bag ®am l^alten, SradEens 15 
bürg? 

»racfetiburg» ^c^ bitt' tnd), berfd^ont mid^, Slärc^en. 

dlaxt. 2öag ^abt i^r lieber? 2öarum berfagt il^r 
mir biefen Ileinen 2iebe«bienft ? 

»rarfenburg. ^\)x bannt mid^ mit bem 3^*^" f«> f^f* 20 
öor eud^ l^in, ic^ lann euern 3lugen nid^t auötoeid^en. 

eiare. ©ritten I Äommt unb l^altet! 

SKtttter (im ©effct ftricfenb). ©ingt bod^ eing ! Sracfenburg 
felunbiert fo ^übfd^. ©onft toart il^r luftig, unb id^ l^atte 
immer h)ag ju lad^en. 25 

S3raf!enburg* ©onft. 

6(ttre. 2Bir trotten fingen. 

»rarfeitburg. 3Ba§ i^r trottt. 
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eiare, Slut J^übfci^f munter unb frifd^ tocg I @« ift ein 
©olbatcnliebd^cn, mein Seibftüc!. 

@ie ttjidelt ®Qru unb ftngt mit ©rodenbutg. 

3)ic ^^tommel geriil^ret! 
5 ^Q§ $feifcf|en gefpielt! 

3Kem Siebfter gemaffnet 

3)cm Raufen befiel^It, 

^ic fianje ^o^ fülltet, 

2)ie Scute regieret, 
lo 2Bie tto^ft mir ba§ ^erje! 

SBie maat mir baS 93Iut ! 

l^ätt' iä) ein SBätnmSIein, 

Unb ^ofen unb ^ut! 

3(^ folgt' i^m gum Z^ox 'nauS 
15 3Kit mutigem ©ci^ritt/ 

®ing' burc^ bie ^roöinjen, 

®ing' überall mit. 

S)ie geinbe \djon meiern, 

SBir fd^iefeen ha brein. 
2o SBelc^ ®lücf jonber gleid^en, 

©in aWannSbilb ju fein! 

SracfenButg ^at unter bem ©ingen (Stärc^en oft angefel^en ; anlegt ib(ei6t 

t^m bie Stimme ftodcn, bie a:^ränen fommen i^m in bie Slugcu, er läfet ben 

Strang fallen unb gel^t ans f^enfter. Slärd^en fingt bad Sieb aQein ani, bie 

25 aWutter hJinft i^r ^alf> unnjtllig ; fie ftel&t auf, gc^t einige ©cl^ritt nad^ i^»« ^in, 

feiert ^alb unfd^Iüfftg iüieber um, unb fcfrt [\ä). 

aWtttter, 2Bag giebt'g auf ber ®affe, Sracfenburg? 3id^ 
l^öre marfd^ieren. 
»racfcnburg. ßg ift bie fieibtüad^e ber Slegentin. 
30 6(are, Um biefe Stunbe? tüa§ foH bag bebeuten? 

©ic fte^t auf unb gc^t an ha^ genfter au »racfenburg. S)a§ ift uid^t bie 
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lägltd^e SBaci^e, bag fxnb toeit mcl^r I %a\i aHe i^re §au« 
fen. D Sracfcnburg, gc^tl ^ört einmal toa« eg giebt? 
6g mu^ ettüag Sefonbereg fein. ®e^t, guter 33rac!enburg, 
if)ut mir ben ©efaHen. 

»tttcfeuburg. 3^ 9^^^! 3^ ^^^ Ö^t^i^ tüieber ba. 5 

(St reicht i^r abge^enb bie ^anb ; fte giebt i^m bie irrige. 

S^uiter. aju fd^icfft il^n fc^on h)ieber tüeg! 

©(are. 3^ '^ii^ neußierig unb aud^, berbenit mir'g 
nid^t, feine ©egentüart tl^ut mir toe^. 3^ i^^ife immer 
nid^t toie id^ mid^ gegen i^n betragen foil, ^ä) ^abe 10 
Unrecht gegen il^n, unb mic^ nagt'g am ^ergen, ba^ er 
tg fo lebenbig fül^lt. — Äann ic^'g bod^ nid^t änbem! 

9Rittter* 6« ift ein fo treuer Surfd^e. 

©tore, 3<^ !ann*g an^ nid^t laffen, id^ mu^ il^m 
freunblid^ begegnen. 9Keine §anb brüdft fid^ oft unbers 15 
feigen« ju, toenn bie feine mid^ fo leife, fo liebevoll an^ 
fa^t. 3^ niad)^ mir 3Sorh)ürfe, ba^ id^ il^n betrüge, ba^ 
id^ in feinem iperjen eine bergeblid^e §offnung nä^re. 
3d^ bin tibel bran. SEBei^ ©ott, id^ betrüg' i^n nid^t. 
3d^ h)iff nic^t, ba^ er l^offen foH, unb ic^ lann i^n boc^ 20 
nid^t öerjtoeifeln laffen. 

SRiitter. 2)ag ift nic^t gut. 

©(are. 3^ ^^^^^ ^^^ 9^^/ ^^'^ ^^^ ^^^ ^^^ ^^^ 
ioo^l in ber ©eele. 3<^ V^^^^ i^" heiraten lönnen, unb 
glaube, id^ toar nie in i^n verliebt. 25 

9Rittter. ©lüdflid^ toärft bu immer mit i^m getoefen. 

eiare. SEBäre berforgt, unb l^ätte ein ru^igeg Seben. 

aWutter. Unb bag ift aHe« burd^ beine ©d^ulb ber* 
fd^erjt. 

©(are* 3^ ^^^ ^^ ^i"^^ h>unberlic^en Sage. 2Benn 30 
id^ fo nad^benle, h)ie eg gegangen ift, toei^ ic^'g tool^l 
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unb toet^ e§ nid^t. Unb bann barf id^ ®gmont nur tüteber 
anfe^en, toirb mir aUcS fc^r begretfKci^, ja toäre mir toeit 
m e 1^ r begrcifKci^. 2tci^, toa« ift'^ ein 5Kann I Sitte 5Pros 
binjen beten t^n an, unb td^ in feinem Slrm fottte nid^t 
5 ba« glüdflid^fte ©efc^öj)f öon ber SBelt fein? 

aWtttter. 2Bie tüirb'ö in ber 3u!unft toerben? 

dtatt* 2td^, ic^ frage nur, ob er mid^ liebt; unb ob 
er mid^ liebt, ift ba^ eine grage? 

Wtntttt. 9Ran ^at nid^t§ afe §erjen§angft mit feinen 
lo Äinbern. 2öie ba§ au^ge^en h)irb ? S^""^^'^ ©orge unb 
Kummer 1 ßg gel^t nic^t gut au§! 2)u ^aft bid^ uns 
glüdElic^ gemacht, mid^ unglüdEtic^ gemacht! 

eiare gciaffen. ^i)x liefet e^ bod^ im Stnfange. 

Wlntttt, Seiber toar xi) ju gut, bin immer ju gut. 
15 Gerate. SBenn ®gmont Vorbeiritt unb id^ an^ g^enfter 
lief, fc^altet i^r mid^ ba? 2^ratet i^r nid^t felbft an^ 
3=enfter ? SBenn er l^erauf f a^, täd^elte, nidfte, mid^ ßrü^te, 
trar eS ^ni) juhjiber ? ganbet il^r eud^ nic^t felbft in eurer 
2:oc^ter geehrt? 
2o aWtttter. "Slaä^t mir nod^ 3Sortüürfe. 

eiare gerührt SBenn er nun öfter bie ©tra^e lam, unb 

tüir tool^l füllten, ba^ er um meinettoitten ben SBeg mad^te, 

bemerftet i^r'g nid^t felbft mit l^eimlid^er greube ? SRieft 

i^r mid^ ah, toenn id^ l^inter ben ©c^eiben ftanb unb il^n 

25 erwartete? 

SMtttter/ ^aä)U ic^, ba^ e« fo toeit lommen foffte? 

Q,lwtt mit ftocfenber @ttmme unb surUcfge^aÜeneu ^tl^ränen. Unb h?ie 

er ung abenbö, in ben 3Wantel eingebüßt, bei ber Samj)e 
überrafd^te, toer toar gefd^äftig, i^n gu em^jfangen, ba id^ 
30 auf meinem ©tui^l toie angefettet unb ftaunenb fi^en 
blieb? 
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aKutter. Unb lonntc \d) fürd^ten, ba^ biefc unglüdElic^c 
Siebe ba^ Huge Slärc^en fo balb j^inrei^en tüürbe? 3^ 
mu^ eg nun tragen, ba^ meine S^od^ter — 

©tore mit auSbtcc^enben X^räucn. 3Wutter ! ^^X tüoHt'g nun I 

3^r ^abt eure g^reube, mxi) ju ängftigen. 5 

aWtttter toeinenb. SBeiue nod^ gar! mad^e mid^ nod^ elenber 
burd^ beine Setrübni^. ^\i mir'ö nid;t Kummer genug, 
ba^ meine einjige 2^oc^ter ein bertoorfeneg ©efd^ö})f ift? 

©tore aufitc^cnb unb tait 9Serh)orfen ! ©gmontS ©eliebte, 
öertoorfen? — SBeld^e ^ürftin neibete nid^t ba§ arme 10 
Slärd^en um ben ?ßla| an feinem §er^en I D SWutter — 
meine SKutter, fo rebetet il^r fonft nid^t. Siebe 9Butter, 
feib gut 1 2)a§ 3SoIf, toaS b a ö benft, bie 3lad^barinnen, 
tüdö b i e murmeln — 35ief e ©tube, biefeö f leine §aug ift 
ein §immel, feit (Sgmontg Siebe brin tool^nt. 15 

abutter. 3Kan mu^ i^m l^olb fein, ba^ ift tüal^r. 6r 
ift immer fo freunblid^, frei unb offen. 

Store, gg ift leine falfd^e 2lber an i^m. ©e^t, 
SKutter, unb er ift bod^ ber gro^e ©gmont. Unb tüenn 
er ju mir lommt, toie er fo lieb ift, fo gut! toie er mir 20 
feinen ©tanb, feine 2^a^3f erfeit gerne Verbärge ! toie er um 
mid^ beforgt ift ! fo nur SKenfd^, nur greunb, nur Siebfter. 

a)Jtttter. Kommt er too^l l^eute? 

©tore. §abt il^r mid^ nid^t oft an^ g^enfter gelten f el^n ? 
iQabt i^r nic^t bemer!t, h)ie id^ l^ord^e, toenn'g an ber Jl^ür 25 
raufd^t ? — Db id^ fd^on toei^, ba^ er bor Slad^t nid^t 
lommt, bermut' ic^ i^n bod^ jeben StugenblidE, öon morgend 
an, h)enn id^ aufftel^e. 2Bär* id^ nur ein Sube unb fönnte 
immer mit il^m ge^en, ju §of e unb überall l^in ! Äönnt' 
il^m bie g^al^ne nad^tragen in ber ©d^la4)t 1 — 30 

abutter. 2)u tüarft immer fo ein ©})ringin§f elb ; alg 
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24 (Sgmont. 

ein fleine« Äinb fc^on, balb toll, balb nad^bcnfUd^. S^^W 
bu bid^ ntd^t ein toenig beffer an^. 

Ulatt. aSieHeid^t, 9Kutter, \utnn id) Sangetoeile ^abc. 
— ®eftem, benft, gingen bon feinen Seuten borbei unb 

5 fangen Sobliebd^en auf il^n. SBenigften« toar fein 3lamc 

in ben Siebem! bag übrige lonnte id^ nid^t öerftel^n. 

2)aS ^erg fc^lug mir big an ben ipalg — ic^ l^ätte fie 

gem jurüdfgerufen, totnn id^ mid^ nid^t gefd^ämt f)äiU. 

mntttt. 3lmm bid^ in ad)t\ Sein ^eftigeS SBefen 

10 berbirbt nod^ alleg; bu berrätft bid^ offenbar bor ben 
Seuten. 2Bie neulidjf bei bem Setter, h)ie bu ben ^olg« 
fcbnitt unb bie Sefd^reibung fanbft unb mit einem ©d^rei 
riefft, ®raf ©gmont I — id^ toarb feuerrot. 

6(are. ißätt' id^ nic^t fc^reien foUen? ©g toar bie 

15 ©d^Iad^t bei ©raüelingen, unb id^ finbe oben im Silbe 
ben 33uc^ftaben ß. unb fud^e unten in ber Sefd^reibung 
6. BUf)i ba : ,r®raf ®gmont, bem bag ?ßf erb unter bem 
Seibe tot gefc^offen toirb.*' 3Wid^ überlief 'g — unb l^emad^ 
mu^t* id^ lad^en über ben ^oljgefd^ni^ten Sgmont, ber fo 

2o gro^ h)ar alg ber 2:i^urm Don (Srabelingen gleid^ babei, 
unb bie englifd^en ©d^tffe an ber ©eite. — SBenn id^ mid^ 
mand^mal erinnere, h)ie id^ mir fonft eine ©d^lad^t öor« 
geftellt, unb toag id^ mir alg 5Jläbd^en für ein 33ilb öom 
®rafen ®gmont mad^te, Wtnn fie toon il^m erjal^lten, unb 

25 Don alien ®rafen unb dürften — unb tüie mir'g je^t ift! 

Sracfcnburg fommt. 

«rare. 3Bie fte^t'g? 

»rarfenburg. 3Kan toei^ nid^tg ®etüiffeg. gn glanbem 

foH neuerbingg ein 2^umult entftanben fein ; bie Slegentin 

30 foH beforgen, er möchte fid^ l^iel^er verbreiten. 35ag 
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©rfter ?(ufjug. Öürgerl^auS. 25 

©d^Io^ ift ftarf bcfc^t, bte Sütger fmb jal^lreid^ an ben 
2:^orcn, baS SBoII fummt in ben ®affen. — 3^ h^iH «ui^ 
fd^neH ju meinem alten 95ater. äis toonr er ge^cn. 

eiare, ©ie^t man eud^ morgen? ^jd^ toiH mid^ ein 
toenig angießen. Der Setter fommt, unb id^ fe^e gar ju 5 
lieberlid^ au^, §elft mir einen aiugenblicf, SKutter. — 
Slel^mt ba^ 33ud^ mit, 33radfenburg, unb bringt mir lieber 
fo eine §iftorie. 

gWtttter. Sebt h)o^L 

S3raf!enbttrg feine i^anb tei(^enb. @ure ^anh ! 10 

dlare i^re $onb bcrfagenb. 2Benn il^r toieber lommt. aRutter 

unb Zod^ttt ab. 

S3ra(fenüttrg oaein. ^6) l^atte mir borgehommen, gerabe 
toieber fort ju ge^n; unb ba fie eö bafür aufnimmt unb 
mid^ ge^en lä^t, möd^t' id^ rafenb Serben. — Unglücf* 15 
lid^erl unb bid^ rül^rt beineg 3SaterIanbe§ (Sefd^idE nid^t? 
ber toac^fenbe S^umjult nid^t? — unb gleid^ ift bir Sanbg« 
mann ober ©})anier, unb h)er regiert unb toer 'SR^ä^t ^at? 

— SBar id^ bod^ ein anbrer S^^Ö^ ^^^ ©c^ullnabe ! — 
SBenn ba ein ©jercitium aufgegeben irar: „33rutu« SRebe 20 
für bie grei^eit, jur Übung ber SRebefunft/ ba toar bod^ 
immer ^ri$ ber erfte; unb ber Sleltor fagte: h)enn*§ nur 
orbentlid^er h)äre, nur nid^t alleg fo über einanber ge? 
ftoI})ert. — Damal« loc^t' e« unb trieb! — 3e$t \(i)ltpp' 
id) mid^ an ben 3lugen beg SKäbd^enS fo l^in. Rann ii) 25 
fie bod^ nid^t laffen I Rann fie mid^ bod^ nid^t lieben ! — 
3ld^ — ?Rein — ©ie — ©ie fann mid^ nic^t ganj öer« 
toorf en ^aben SJid^t ganj — unb l^alb unb nid^t§ ! 

— 3d^ bulb' eg nid^t länger! ©ollte eg toal^r fein, 

ioag mir ein g^reunb neulich ing Dl^r fagte? ba^ fxe 30 
nad^tg einen 5Jlann l^eimlid^ ju fid^ einlädt, ba fie mid^ 
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26 ©gtnont. 

jüd^tig immer bor SKbenb an^ bcm §aufe treibt. 3?ein, 
eg ift nid^t toa^r, eg ift eine Süge, eine fd^änbUd^e üer« 
leumberifd^e Süge I Slärd^en ift fo unfd^ulbig aU id^ 
unglüilid^ bin. — ©ie f)at mxd) bertüorfen, l^at mid^ bon 

5 il^rem §erjen gefto^en Unb id^ foH fo fortleben? 

3c^ bulb^ id^ bulb' eg nid^t. ©d^on trirb mein 

SBaterlanb bon innerm ^\t)\\it l^eftiger betoegt, unb id^ 
fterbe nnter bem ©etümmel nur ab! 3^ ^i*''^' ^^ ^^^^^* 

— SBenn bie 2^romj)ete Hingt, ein ©d^u^ fällt, mir 
10 fäl^rt'g burd^ SKarl unb Sein! 2ld^, eg reijt mic^ nid^t! 

eg forbert mid^ nid^t, anä) mit einzugreifen, mit ju retten, 
ju tüagen. — ©lenber, f c^imj)f(id^er 3wf^^"t^ ' ®^ ip ^^ff^'^ 
id^ enb' auf einmal. SJeulid^ ftürjt' id^ mid^ ing SBaffer, 
id^ fani — aber bie geängftete 9latur trar ftärler ; id^ 

15 fül^Ite, ba^ id^ fd^toimmen lonnte, unb rettete mid^ triber 

aBitten. Sönnf id^ ber Seiten bergeffen ba fie mid^ 

liebte, mid^ ju lieben f d^ien ! — SBarum l^at mir'g 3Jlarf 
unb Sein burd^brungen, bag ©lüdE? SBarum l^aben mir 
biefe Hoffnungen atten ©enu^ beg Sebeng aufgejel^rt, in* 

20 bem fie mir ein 5Parabieg bon toeitem jeigten ? — Unb 
jener erfte Äu^ ! ^tntx einzige ! — §ier, bie $anb ouf ben 
zm legenb l^ier tüaren h)ir attein — fie toar immer gut 
unb freunblid^ gegen mid^ getoefen — ba fd^ien fie fid^ ju 
ertüeid^en — fte fal^ mid^ an — atte ©innen gingen mir 

25 um, unb id^ fül^lte i^re £ij)^)en auf ben meinigen. — Unb 

— unb nun ? — ©tirb, Strmer 1 SBag jauberft bu ? er 

itc^t ein gläfc^en aus ber Safere. 3^ ^^^ ^'^ "^* umfonft aug 

meineg Sruberg 35oItorIäftd^en geftol^len ^aben, l^eilfameg 
©ift! 2)u fottft mir biefeg Sangen, biefe ©d^trinbet, 
30 biefe S^obegfc^njei^e auf einmal berfd^lingen unb löfen. 
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' %U% in ©rüffel. 

Setter nnb ein äiwmermeifter treten gufamntcn. 

3intmermeifter* ©agt' id^'ö nid^t borau«? Sloci^ bor 
ad^t 2:a0cn auf ber 3"^f* f<^Ö** i^/ ^^ Mrbc fc^toerc 5 
§änbel geben. 

Setter* Sf*'^ ^^"^ \ookjX, ba^ fie bie Äird^en in glan* 
bern 0e})lünbert l^aben? 

Bimmermeifter. ®anj unb gar ju ©runbe gerid^tet 
l^aben fie Äird^en unb Äa^)eIIen. 3lid^tg afe bie bier 10 
nadften SBäänbe ^aben fie ftel^en laffen. Sanier Sum^jen* 
geftnbel! Unb baS mac^t unfre gute ©ac^e fc^Iimm. 
SBir l^ätten el^er, in ber Drbnung unb ftanbl^aft, unfere 
©ered^tfame ber SRegentin bortragen unb brauf l^alten 
foßen. Sieben toir je^t, berfammeln h)ir un§ je^t, fo 15 
l^ei^t eg, h)ir gefeHen ung ju ben Stuftoieglem. 

Setter, ^a fo benit jeber juerft: h)a§ foUft bu mit 
beiner 9lafe boran? I^ängt bod^ ber igalg gar nal^ bamit 
jufammen. 

Btmmenneifter. 3Kir ift*g bange, tbenn'g einmal unter 20 
bem ^adE ju lärmen anfängt, unter bem 3Sol!, bag nid^tg 
JU berlieren l^at. Die braud^en bag gum 3Sorh)anbe, 
toorauf h)ir ung aud^ berufen muffen, unb bringen bag 
Sanb in Unglüdf. 
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28 egmont. 

@ocfl tritt bagu. 

@0efi. ®uten SCag, il^r igcrrn ! 20a« giebt'g 5Rcue3? 

3ft*« hjal^r, ba^ bie Silbetftiirmer gerabe l^icrl^cr i^tcn 

2auf nel^men? 
5 B^mtnermeifter» §ier fottcn fie nic^t« anrühren. 

@0eft. 6« trat ein Solbat bei mir ein, lobaf ju 

laufen; ben fragt* ic^ au«. Die Slegentin, fo eine tüacfre 

Huge grau fie bleibt, bie«mal ift fie au^er Raffung. 

®« mu^ fe^r arg fein, ba^ fie fid^ fo gerabeju leintet 
lo i^re SBac^e öerftecft. 2)ie S3urg ift fc^arf befe^t. ?Kan 

meint fogar, fie tootte an^ ber ©tabt flüchten. 
Bimmentteifter. ^inau« foH fie nid^t! ^I^re (Segen* 

tüatt befd^ü^t un«, unb toir tüoßen il^r mel^r ©id^erl^eit 

öerfd^affen al« i^re ©tu^bärte. Unb tüenn fie un« unfere 
15 Siedete unb g^reil^eiten aufrecht erl^ält, fo tüoßen h)ir fie 

auf ben igänben tragen. 

©cifenficbcr tritt bagu, 

©eifcitficbcr. ©arftige igänbel ! Üble ipänbel ! 6« 

tüirb unrul^ig unb gel^t f d^ief an^ ! — §ütet eud^, ba^ i^r 

2o ftiöe bleibt, ba^ man tnd) nid^t aud^ für Stuftüiegler l^ält. 

@0cft. 35a fommen bie fieben 3Beifen au« ©ried^enlanb. 

@eifenfteber. 3^ hjei^, ba fmb biele, bie e« J^eimlid^f 

mit ben Sabiniften l^alten, bie auf bie Sifd^öfe läftem, 

bie ben Äönig nic^t fd^euen. 3lber ein treuer Untertl^an, 

25 ein aufrid^tiger Hatl^olife ! — 

(Sd gefent ftd^ nad^ unb nad^ aQerlet Sotf ju t^nen unb ^ord^t 
SBanfcn tritt baju. 

»anfem (Sott grü^* eud^ §erren! 2Ba« 5Reue«? 
3immermeifter. ®ebt euc^ mit bem nic^t ab, ba« ift 
3o ein fc^lec^ter Kerl. 
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3tt)eiter Slufjug. ^laf in ©rüffcl. 29 

»cttct. 3ft e« mci^t ber ©d^reiber beim 2)oftor 2Biet«? 

Bimmemteiftet. @r l^at fd^on Dicle §crren gel^abt. 
©rft toar er ©d^reiber, unb toie i^n ein patron nad^ 
bem anbem fortjagte, ©d^elmftreid^e l^alber, J)fufc^t er 
je^t 3lotaren unb Slbbofaten in« ipanbtoer!, unb ift ein 5 
Srannttoeinjajjf. 

(£9 fommt me^T fßolt sufammen unb fte^t tru^^tveife. 

l^attfett. 3^^ f^i^ ^w^ Derfammelt, ftedft bie ÄöJ)fe 
gufammen. ß« ift immer reben^toert. 

(Botft. ^^d) benf aud^. 10 

S^attfett. 2Benn je^t einer ober ber anbere §erj ^ätte, 
unb einer ober ber anbere ben Äojjf baju, toir fönnten 
bie fj)anifd^en Äetten auf einmal fj)rengen. 

@oeft, §ene! ©0 mü^t i^r nid^t reben. 2Bir l^aben 
bem Äönig gefd^looren. 15 

»attfett. Unb ber Äönig ung. 3Ker!t ba«. 

Setter. 2)a« lä^t fid^ l^ören! ©agt eure 3Keinung. 

einige anbete. §ord^, ber Derfte^t*«. 2)er ^at pfiffe. 

Sanfen. ^i) ^atte einen alten patron, ber befa^ 
^Pergamente unb Sriefe Don uralten Stiftungen, Äon^ 20 
traften unb ©ered^tigfeiten; er ^ielt auf bie rarften 
Sudler. 3" einem ftanb unfere ganje SSerfaffung: toie 
un« 9lieberlänber juerft einjelne g^rften regierten, aHeg 
nad^ l^ergebrad^ten SRed^ten, ^rimlegien unb ®eh)of;ns 
l^eiten; toie unfre aSorfal^ren aHe ©l^rfurd^t für i^ren 25 
dürften gehabt, loenn er fie regiert loie er foHte; unb 
lüie fie fid^ gleid^ öorfa^en, toenn er über bie ©d^nur 
l^auen tooHte. 3)ie ©taaten toaren gleid^ ^interbrein, 
benn jebe ^ßroöinj, fo Hein fie loar, l^atte i^re ©taaten, 
il^re fianbftänbe. 30 

3immenneiftet. galtet euer ^aul! bad toei^ man 
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30 CSgmout. 

lange! 6in jcber rec^tfc^affcne Sürgcr ift, fo biel er 
braud^t, Don ber SBerfaffunö unterrichtet. 

fettet. Sa^t \f)n reben ; man erf al^rt immer ettoa« mel^r. 

©oeft. gr l^at ^arii red^t. 
5 aRfl^rtre. Srjal^lt! erjä^It! 60 toa^ l^ört man nid^t 
alle läge. 

»aiifeti. So feib il^r Sürger^Ieute ! Sl^r lebt nur fo 
in ben lag l^in, unb toie il^r euer ©etoerb Don euern 
©Item überfommen ^abt, fo la^t ibr aud^ ba^ Slegiment 
10 über eud; fd^alten unb toalten, loie eg fann unb mag. 
3^r fragt nid^t nad^ bem §erfommen, nad^ ber §iftorie, 
nad^ bem 9led^t eine« SRegenten, unb über bag Serfaunts 
nig l^aben eud^ bie @j)anier bag 9ie^ über bie Dl^ren 
gebogen. 
15 ©oeft. 3Ber benft ba bran, toenn einer nur bag tags 
lic^e 33rot ^at? 

fetter. SSerfluc^t ! SBarum tritt aud^ feiner in 3^tt^« 
auf, unb fagt einem fo ettoag? 

S^anfett. ^d) fag' eg eud^ je^t. ®er Äönig in Sjjanien, 

20 ber bie ^roöinjen burd^ gut ®lüdE jufammen beft^t, barf 

bod^ nid^t brin fd^alten unb loalten anberg aH bie Reinen 

fjürften, bie fie e^emalg einzeln befa^en. 35egreift il^r bag? 

Setter, ßrllärt'g ung. 

»oiifeti. @g ift fo liar alg bie Sonne, 5Dlü^t il^r 
25 nid^t nad^ euern Sanbred^ten gerid^tet toerben? SBol^er 
fame bag? 

Q^itt S3ürger. SS^al^rlid^ ! 

Sattfen. §at ber Srüffeler nic^t ein anber Siedet afe 
ber 2tnth)er^)er? ber 2tnth)erj)er alg ber Oenter? SBol^er 
30 fame benn bag? 

«nberer »urger. ^ei ®ott ! 
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»oiifcn. 9lbcr, tocnn i^r'g fo fortlaufen (a^t, tüirb 
man'ö eud^ balb anber« toeifcn. ^fui ! SBa^ Äarl bcr 
Äüf^ne, fjriebric^ ber Äriegcr, Äarl ber g^ünfte nid^t 
fonnten, bag t^ut nun ^^ilij)^) burd^ ein SBeib. 

@oeft ^a, ja 1 ®ie alten fjürften ^aben'g aud^ fd^on 5 
Jjrobiert. 

»onfeti. ^reilid^ ! — Unfere Sßorfal^ren fa^Un auf. 
2Bie fie einem §ervn gram tourben, fingen fie i^m ettoa 
feinen ©of^n unb ßrben toeg, hielten if;n bei fid^, unb 
gaben i^n nur auf bie beften Sebingungen f^erauö. Un« 10 
fere 3Säter toaren Seute! ®ie tou^ten toaö il^nen nü^ 
War! ®ie tou^ten ettva^ ju f äffen unb feft ju fe^en! 
Siechte 3Kännerl ®afür finb aber aud^ unfere ^ribi* 
legien fo beuttid^, unfere g^rei^eiten fo üerfid^ert. 

©eifetifieber. SBag fj)red^t il^r üon g^reif^eiten ? 15 

^oS Soll. 35on unfern greil^eiten, bon unfern ^ribi* 
legien! ®rjäf)It nod^ toag t)on unfern Privilegien. 

Soiifen. SBir Srabanter befonberg, obgleid^ atte $ros 
Dinjen if^re SSorteile ^aben, toir ftnb am ^errlid^ften öer« 
feigen. 3d^ l^abe aHeö gelefen. 20 

(Soeft. ©agt an. 

Setter. Sa^t ^ören. 

©in »ftrger. ^d^ bitt* md). 

Saufen, ßrftlid^ ftel^t gefd^rieben: ®er §erjog bon 
Srabant foil un§ ein guter unb getreuer §err fein. 25 

(Soefi. ®ut! 6te^t ba« fo? 

Setter. (Setreu? 3ft ba« loal^r? 

SJonfcti. 2Bie id^ tud) fage. ßr ift un§ öerj)flid^tet, 
toie loir il^m. ^totxUn^: ®r foH leine 5Kad^t ober eignen 
SEBillen an nn^ betoeifen, merlen laffen, ober gebenfen 30 
JU geftatten, auf feinerlei SBeife. 
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Setter, ©d^ön ! ©c^ön! nid^t betoetfen. 

Soeft. dl\i)t merfen laffen. 

(Sin anbtret. Unb nid^t gebenlen }u geftatten! ^a^ 
ift ber §auj)tj)unft. 9liemanben geftattcn, auf leinerlei 
5 SBeife. 

S^attfett. 3R\t au^brüdCUd^en 2Borten. 

Settet. Sd^afft un« ba« 33ud^. 

eiti öütger. 3a, toir muffen*« l^aben. 

«itbere. 2)ag 33ud^! ba« ^xid^l 
lo (fttt anbetet. 2Btr tt^oQen ju ber Slegentin gelten mit 
bem S3ud^e ! 

eiti ottbetet. gi^r fottt ba« 2öort filieren, iperr ®o!tor. 

©eifenfiebet. D bie 2^rö^)fe ! 

9(ttbete. 9tod^ ettt)a§ au« bem 93ud^e ! 
15 (Seifeuftebet. 3^ fc^I^Ö« i^w ^i^ 3^1^"^ i" 1^^« §öfe, 
toenn er nod^ ein SEBort fagt. 

^oS »D«. SBäir tooüen feigen, toer il^m ettoa« tl^ut. 
©agt un« h)a§ üon ben ^riöilegien! §aben toir nod^ 
mel^r Privilegien? 
20 hänfen. 5Kand^erIei, unb fe^r gute, fe^r ^eilfame. 
®a fte^t axid^: ®er Sanb^^err fott ben geiftlid^en Stanb 
nid^t öerbeffern ober mehren, o^ne aSerwiHigung be« Slbel« 
unb ber 6tänbe! 5Rer!t ba«! 2lud^ ben Staat be« 
Sanbeg nid^t öeränbern. 
25 @oeft. 3ft bag fo? 

»anfeti. 3^ tüxü^^ eud^ gefd^rieben jeigen, t)on jtoei, 
brei ^unbert 3^^^^^*^ ^^^* 

S3ütget. Unb toir leiben bie neuen 35ifd^öfe? 35er 
2lbel mu^ un« fd^ü^en, h)ir fangen §änbel an ! 
30 9(nbete. Unb toir laffen \xn^ öon ber S^flwifi^on in« 
33odf«f;om jagen? 
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3tt)eitCT ^Tufäug. ^Iq^ in Srüffel. 33 

»oitfeti. 2)a« ift eure ©d^utb. 

^a9 »olf. 2ötr l^aben nod^ ©gmont! nod) Dramen! 
2)ie forgen für unfer Sefte«. 

Sanfen. Sure Srüber in fjlanbem l^aben ba« gute 
2Ber! angefangen. 5 

Seifenfteber. 35u iQunb ! 

«ttbere h»tberfe^en fi^ «nb rufen. Sift bu aud^ ein Sj)anier? 

ein anberer. SB3a«? ben ®l^renmann? 

ein anberer. ©en 65e(al^rten? 10 

<Sle fatten ben ©eifenfiebcr an. 

Btmmermetfter. Urn*« §imnte(^ toitten, ru^t! 

Slnbcre mlft^en fi(^ in ben ©trelt. 

3immermeifter. 33ürger, toag foil bag? 

Suben pfeifen, merfen mit ©teinen, $e|en ^unbe an, Bürger fte^n unb 15 
gaffen, SBotC löuft 5u, anbete ge^n gelaffen ouf unb ab, anbete tteiben aaer= 
lei ©(^atfgpoffen, fc^reien unb jubilieten. 

Rubere, g^reil^eit unb 5ßriöilcgien ! ^riüitegien unb 

grci^eit 1 

@gmont tritt auf mit Begleitung. 20 

egmont. Slu^ig! SRu^ig, Seute! 2Bag giebt'g? 9lu^e! 
33ringt fie auöeinanber! 

3immermeifter. ©näbiger §err, i^r fommt tüie ein 
©ngel be^ §imme(g. ©titte ! fe^t i^r nid^tg? ®raf 
®gmontI a)em ©rafen ggmont SReüerenj! 25 

Sgmottt. Slud^ l^ier? 9Ba« fangt tf;r an^ SSürger 
gegen Sürger ! §ält fogar bie 9lä^e unfrer fönigtid^en 
Slegentin biefen Unfinn nid^t jurüdE? ®e^t auöeinanber, 
ge^t an euer ©etoerbe. 6« ift ein übleg 3^^^^"/ ^^^^ 
i^r an SBerftagen feiert. 2Ba« toar'g? 30 

Xtx Xumutt ftittt fid^ nac^ unb nac^, unb atte ftel^en um i^n Return. 

Bimmtrmeifter. ©ie fd^lagen fid^ um i^re Privilegien. 
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34 Sgntont. 

Ggmont. 35ie fie nod^ muttoUKg jertrümmcm toerben 
— Unb tocr fcib il^r ? ^i)x fd^cint mir red^tlid^e Scute. 

Btntmentietfitet. 3)ag ift unfer Scftreben. 

Ggmottt @ure^ 3^ic^^n^^ 
5 atwwermetfitet. 3i>">"^'^<i"*^ wnb 3""f^"^^if*^i^* 

dgmont. Unb i^r? 

Soeft. Srämer. 

egmotit 3^r? 

3ettet. ©d^neiber. 
lo Q^gmont 3d^ erinnere mid^, i^r l^abt mit an ben 
Siüreen für meine Seute gearbeitet. 6uer 3lame ift fetter. 

Setter. Onabe, ba^ il^r eud^ beffen erinnert. 

dgmottt. ^d^ t)ergef[e niemanben leidet, ben ic^ eins 
mal gefeiten unb 0efj)rod^en l^abe. — 2öa« an eud^ ift^ 
15 Sluice 5u erl^alten, Seute, ba« t^ut; i^r feib übel genug 
angefd^rieben. SReijt ben Äönig nid^t mel^^r, er l^^at ju« 
le^t bod^ bie (Setoalt in ^dnben. ©in orbentlid^er Sürger, 
ber ftd^ ef^rlid^ unb fleißig nä^rt, l^at überall fo Diel 
greif^eit afö er brandet. 
20 Simmermciftct. 2ld^ too^I ! bag ift eben unfre 3lot! 
2)ie 2:agbiebe, bie ©offer, bie gautenjer, mit (guer 65naben 
3Ser(aub, bie ftänf ern au« Sangertoeile, unb fd^anen au« 
§unger nad^ Privilegien, unb lügen ben 9leugierigen unb 
Seic^tgläubigen toa« t)or, unb um eine Äanne S3ier be« 
25 ja^lt ju friegen, fangen fie §änbel an, bie biel taufenb' 
3Jlenfc^en unglüdflid^ madden. 2)ag ift i^nen eben red^t. 
3Bir Ratten unfre §äufer unb Äaften ju gut Dertoa^rt; 
ba möd;ten fie gern un§ mit ^euerbränben babon treiben. 

egmont. ataen Seiftanb fottt i^r finben; e« finb 9Ka6* 

30 regeln genommen, bem Übel fräftig ju begegnen. Stellt 

feft gegen bie frembe Se^re unb glaubt nid^t, burd^ 
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9lufrul^r befcftige man ^priotlcgien. Sleibt ju §aufc; 
leibet nid^t, ba^ fte fid^ auf ben ©trafen rotten. Sßer« 
nünftige Seute fönnen öicl t^n. 

Snbefjen f^at [lä) ber größte ^aufe t)erlaufen. 

Bimmenneiftet. 35anfcn ßuer ©jceHenj, banfen für bte 5 
gute 5Ketnung! Sitte« toa« an un§ liegt, egmont ob. 
(gin gnäbiger §err! ber ed^te 9lieberlänber ! ®ar fo 
nid^t« ©^)amfc^e«. 

3etter. §ätten toir i^n nur jum SRegenten! 3Kan 
folgt* i^m gerne. 10 

Soeft. SDag lä^t ber Äönig too^l fein, ©en ^la$ 
bcfe^t er immer mit ben ©einigen. 

Setter. §aft bu baö Äleib gefeiten? 2)a« toar nad^ 
ber neueften 2lrt, nad^ f^)anifd^em Sd^nitt. 

Siinmermeifter. ©in fd^öner §en! 15 

Setter, ©ein ipal« loär' ein redete« treffen für einen 
©d^arfrid^ter. 

@oeft. Sift bu tott ? toa€ fommt bir ein 1 

Setter. 35umm genug, ba^ einem fo ettoag einfättt. 
— 6« ift mir nun fo. 2öenn id^ einen fd^önen langen 20 
§afe fe^e, mu^ id^ gleid^ toiber 2öiHcn benfen, ber ift 
gut Iö^)f en. — 35ie üerflud^ten ßjecutionen ! man friegt 
fie nid^t au« bem ©inne. 3Benn bie Surfd^e fc^toimmen, 
unb id^ fe^' einen nadften 35uÄel, gleid^ fatten fte mir ju 
3)u$enben ein, bie id^ l^abe mit Sluten ftrcid^cn fe^en. 25 
Segegnet mir ein red^tcr SBanft, mein* ic^, ben fä^* id^ 
fd^on am $fa^l braten. 35eg 3lad^t« im S^raume jtoidft 
mid^'g an atten ©liebern; man toirb eben feine ©tunbe 
frol^. 3^be Suftbarleit, jeben ©^)a^ l^ab' id^ balb öer* 
geffen; bie fürc^terlid^en ©eftalten finb mir toie öor bie 30 
©time gebrannt. 

Digitized by VjOOQiC 



36 ^gmont. 

^gmontö SQ3ol^nitng. 

@cf rctör 
an einem 2:ifc^ mit ^apiercn^ er jie^t unrul^ig auf. 

@ehrctät. @r fommt immer nid^t ! unb id^ toarte fd^on 

5 jtoei Stunbcn, bie ^ebcr in ber §anb, bie ^a^)iere öor 

mir, unb eben l^eute möd^t' id^ gern fo jeitig fort. 6« 

brennt mir unter ben ©o^Ien. 3^ ^^^^ bor Ungebulb 

faum bleiben, „©ei auf bie ©tunbe ba/' befall er mir 

nod^, e^e er Pegging ; nun fommt er nic^t. @g ift fo biel 

lo ju t^un, id^ toerbs öor 3Kitternad^t nid^t fertig, g^^eilid^ 

fte^t er einem aud^ einmal burd^ bie finger. 35o^ ^ielt' 

id^'g beffer, toenn er ftrenge tüäre, unb lie^e einen aud^ 

tüieber jur beftimmten Qtxt 3Kann fönnte fid^ einrichten. 

SSon ber SRegentin ift er nun fd^on jtüei Stunben toeg; 

15 loer toei^, toen er untertüeg^ angefaßt l^at. 

(Sgmont tritt auf. 

egmottt. aSJie fief^t'g aug? 

(SehretSr. 3<^ ^^^ bereit, unb brei 35oten toarten. 

@gmottt. 3^ ^i^ ^i^ ^^^^ i^ f^^0 geblieben ; bu mad^ft 
2o ein berbrie^Iid^ ©efid^t. 

©ehretfir. @uerm Sefef^I ju ge^ord^en, loart' id^ fc^on 
lange, ipier finb bie $a^)iere! 

egmoitt. ®onna @tmra toirb böfe auf mid^ loerben, 
toenn fie l^ort, ba^ id^ bid^ abgehalten f^abe. 
25 ©chretor. gf^r fd^erjt. 

©gmottt. 9lein, nein, ©c^äme bid^ nid^t. ®u jeigft 
einen guten (Sefd^madf. ©ie ift l^übfd^, unb eg ift mir 
ganj red;t, ba^ bu auf bem ©d^Ioffe eine greunbin l^aft. 
SBa« fagen bie Sriefe? 
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Schretär. SKand^crlei, unb tüenig ßrfreulid^e^. 

(fgmottt. ®a ift gut, ba^ tüir bie g^rcube ju §aufe 
f)abm unb fie nid^t üon au^tüärtg ju ertoartcn brauchen. 
Sft btel gcfommen? 

Sehretot. 65enug, unb brei S3otcn toartcn. 5 

Q^gmont Sag' an! ba« 5Röti0fte. 

(Schretfir. gg ift attcg nötig. 

dgmont. ging nad^ bem anbern, nur gefd^toinb! 

@ehretör. §au^)tmann Sreba fd^icft bie Slelation, toa^ 
toeiter in 65ent unb ber umliegenben 65egenb borgefattcn. 10 
3)er 2^umult l^at fid^ mciftcn« gelegt. — 

@gmottt. @r fd^reibt tpol^l nod^ bon einjelnen Unge^ 
jogen^eiten unb loHfül^n^eiten ? 

Sehretftt. 3^ 1 ^^ fommt nod^ mand^e^ t)or. 

@gmont. äSerfd^one mid^ bamit. 15 

@€ltetftt. 9iod^ fed^g finb eingebogen toorben, bie bei 
aSertoid^ ba« 9Karienbilb umgeriffen ^aben. 6r fragt an, 
ob er fie aud^ toie bie anbern foH l^ängen laffen? 

Q^gmottt 3^ ^^^ l^eö §ängeng mübe. 3Kan foil fie 
'burd^j)eitfd^en unb fie mögen gelten. 20 

Sefretot. 6§ finb jtoei 3Beiber babei ; foil er bie aud^ 
burc^^)eitfd^en ? 

dgmottt. 3)ie mag er bertoarnen unb laufen laffen. 

^efretSr. Srinf bon ©reba^ ÄomJ)agnie toiU l^eiraten. 
3)er §auj)tmann l^offt', i^r toerbet'^ i^m abfd^Iagen. @ö 25 
finb fo biele 2öeiber bei bem §aufen, fd^reibt er, ba^, 
toenn toir au^jie^en, eö feinem Solbatenmarfd^, fonbern 
einem 3i9euners®efd^Ie^)^)e äf;nlid^ feigen loirb. 

@gmottt. 3)em mag'€ nod^ ^ingef^en 1 @§ ift ein fd^öner 
junger Äerl; er bat mid^ nod^ gar bringenb, e^* id; loeg* 30 
ging. Slber nun foll'^ feinem mel^r geftattet fein, fo leib 
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mir'« t^ut, ben armen Teufeln, bie ol^nebie« Qtpla^t 
genug ftnb, i^ren beften Qpa^ ju berfagen. 

Sefrttftt. Stotx bon euern Seutcn, ©eter unb §art, 
^aben einem SKäbel, einer 2Birt«toc^ter übel mit0ef}>ielt. 
5 Sie friegten fie allein, unb bie 3)ime fonnte fid^ i^rer 
nid^t ertoel^ren. 

CEgmottt. Söenn e« ein e^rlid^ SKäbd^en ift, unb fie 

l^aben ©etoalt gebrandet, fo fott er fie brei 3:age jointer 

einanber mit SRuten ftreid^en laffen, unb toenn jie ettoa« 

10 befi^en, fott er fo öiel babon einjiel^en, ba^ bem 5Räb(^en 

eine Slu^ftattung gereid^t toerben fann. 

^ffretjlr. giner öon ben fremben Sel^rern ift ^eimlid^ 
burd^ Eomine« gegangen unb entbedEt toorben. ®r fd^toört, 
er fei im 35egriff nad^ g^ranfreid^ ju gelten. 9iad^ bem 
15 Sefe^l fott er ent^au^)tet toerben. 

^gmont. ©ie fotten i^n in ber ©titte an bie ©renje 
bringen, unb i^m öerfid^em, ba^ er bag jtoeite 3Ral nic^t 
fo toegfommt. 

©efretftt. @in Srief öon euerm ©nnel^mer. (Srfd^reibt: 
2o e§ fomme toenig 65elb ein, er fönne auf bie 3Bodbe bie 
»erlangte ©umme fd^toerlid^ fd^idfen ; ber 2^umult ^abe in 
atte« bie größte Äonfufion gebracht. 

Sgmottt. 2)ag (Selb mu^ ^erbei, er mag feigen toie er 
e« jufammenbringt. 
25 @efretär. @r fagt, er toerbe fein 3Köglid^fte« t^un, 
unb tüotte enblid^ ben Sla^monb, ber eud^ fo lange fd^ulbig 
ift, berflagen unb in SSerf^aft nef^men laffen. 

Q^gmottt. 2)er l^at ja öerf^)rod^en ju beja^len. 

(Sehrctör, 2)a« le^te SWal f e^te er fid^ f elbft bierje^n a:age. 
30 Sgmont. ©0 gebe man i^m nod^ üierje^n 2:age; unb 
bann mag er gegen i^n »erfahren. 
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(Scfrctttt, ^l)v t^ut h)of;I. 6^ ift nid^t Unvermögen; 
e§ ift böfer 3Bitte. @r mad^t getoi^ ®rnft, to^nn er ftel^t, 
i^r f^)a^t nid^t. — ferner fagt ber Sinnef^mer, er tooHe 
ben alten Solbaten, ben 3Bith)en unb einigen anbern, 
benen if;r Onabengef^alte gebt, bie ©ebü^r einen f^alben 5 
9Jlonat jurüdf^alten ; man fönne inbeffen Slat fd^aff en ; fie 
möd^ten fid^ einrid^ten. 

egmoitt. 3Ba§ ift ba einjurid^ten ? 35ie Seute braud^en 
bag 65elb nötiger al^ id^. 2)a§ foU er bleiben (äffen. 

©chretfir. Sffiof^er befehlt if^r benn, ba^ er ba€ ®elb 10 
nehmen fott? 

Q^gmottt. ®arauf mag er benfen; e§ ift if^m im Vorigen 
Sriefe fd^on gefagt. 

(Sehretär. ©eötoegen t^ut er bie 35orfd^Iäge. 

@gm0ttt. ®ie taugen nid^t, er foH auf h)a§ anberg 15 
finnen. ®r foil aSorfd^Iäge t^un bie annel^mlid^ finb, 
unb öor allem foil er ba§ ©tib fd^affen. 

©eftctön ^6) f^abe ben Srief beg ®rafen Dliüa 
toieber ^iel^er gelegt. SSerjeif^t, ba^ id^ eud^ baran erin« 
nere. 2)er alte §err üerbient bor allen anbern eine an^^ 20 
fü^rlid^e 2lnth)ort. ^f^r tootttet i^m felbft fc^reibcn. 
®eh)i^, er Hebt eud^ loie ein 3Sater. 

Q^gmont. ^d^ fomme nic^t baju. Unb unter vielem 
aSerl^a^ten ift mir bag ©d^reiben bag Serf^a^tefte. 3)u 
mad^ft meine §anb ja fo gut nad^, fc^reib* in meinem 25 
9iamen. ^^ ertoarte Dranien. ^ä) fomme nid^t baju 
unb loünfd^te felbft, ba^ il^m auf feine Sebenftid^feiten 
toag red^t SSeru^igenbeg gefc^rieben loürbe. 

(Seftetät. ©agt mir nur ungefäf^r eure 5Keinung; id^ 
tvW bie atntloort fd^on auffegen unb fie tnd) öorlegen. 30 
©efd^rieben fott fie Serben, ba^ fie bor (Serid^t für eure 
ipanb gelten !ann. 
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(Sgntont ®te6 mir ben Srief. SRac^bem ec ^ineingefe^en. 

Outer el^rltc^er SHter! 2öarft bu in beiner 3w0^"t> ^"^ 
too^l fo bebäd^tiö? grftiegft bu nie einen SBatt? «Kebft 
bu in ber ©d^Iad^t, too ed bie Älug^eit anrät, leinten? 

5 — 3)er treue ©orglic^e ! ®r toill mein Seben unb mein 
OIüdE, unb fü^It nid^t, ba^ ber fd^on tot ift, ber nm 
feiner ©id^er^eit toitten lebt. — Schreib' il^m, er möge 
unbeforgt fein; id^ l^anble toie id^ foH, id^ toerbe mid^ 
fd^on toa^ren: fein 2lnfe^n bei §ofe foH er ju meinen 

10 (Sunften braud^en, unb meine« bottfommnen 3)anfe« getoi^ 
fein. 
@eftftftt. 3l\d)ti toelter? D er ertoartet mel^r. 
Sgmottt. 3Ba« fott ic^ mel^r fagen? SBiHft bu mel^r 
aSorte madden, fo fte^t'« bei bir. 6« brel^t ftd^ immer 

15 um ben einen ?PunIt: id^ foH leben, toie id^ nid^t leben 
mag. 35a^ id^ frö^Iid^ bin, bie ©ad^en leidet ne^me, 
rafd^ lebe, ba« ift mein OIüdE; unb id^ üertaufd^' e« 
nid^t gegen bie ©id^er^eit eine« Jtotengetoölbeg. 3«^ 
f;abe nun ju ber fj)anif^en Seben^art nid^t einen Sintis 

2o tro^)fen in meinen Slbern; nid^t 2uft, meine ©d^ritte nad^ 
ber neuen bebäd^tigen igofsÄabenj ju muftem. Seb' i(^ 
nur um auf« Seben ju benfen? ©oH id^ ben gegens 
toärtigen Slugenblidt nid^t genießen, bamit id^ beö folgen* 
ben getoi^ fei? Unb biefen toieber mit ©orgen unb 

25 ©rillen öerje^ren? 

©efretär. ^d) bxiV euc^, §err, feib nid^t fo l^arfd^ 
unb rau^ gegen ben guten 5Kann. 3^^^ f^**^ i^ fotift 
gegen atte freunblid^. ©agt mir ein gefällig 3Bort, ba« 
ben ebeln fjreunb beruhige, ©el^t, toie forgfältig er ift, 

30 toie leif* er eud^ berüf^rt. 

@gmont. Unb bod^ berührt er immer biefe ©aite. @r 

Digitized by VjOOQIC 



3tt)eiter Slufjug. ©grnontS SSol^ttung. 41 

toci^ toon alter« ^cr, tote öerl^a^t mir biefe ßrma^nuns 
gen fmb; fic madden nur irre, fte Reifen nid^tg. Unb 
toenn id^ ein 9lad^ttoanbler toäre, unb auf bem gefäl^r* 
Hd^en ®ij)fel eine« §aufe« fj)ajierte, ift e« freunbfd^aft« 
lic^ mid^ beim Flamen ju rufen unb mid^ ju toarnen, 5 
ju toedEen unb ju töten? 2a^t jeben feine« ^fabe« gel^n; 
er mag fid^ toal^ren. 

Sefretftr. ®« jiemt txid), nid^t ju forgen, aber toer 
eud^ fennt unb liebt — 

(fgmont in ben «rief fe^enb. ^a bringt er toieber bie 10 
alten 3Jlärd^en auf, toa« toir an einem 2lbenb in leides 
tem Übermut ber ©efeHigfeit unb be« 2öein« getrieben 
unb gef^)rod^en; unb toa« man barau« für g^olgen unb 
Setoeife burd^« ganje Äönigreid^ gejogen unb gefd^Iej)})t 
l^abe. — 9iun gut 1 toir f^aben ©d^ettenfa})})en, Siarren* 15 
lutten auf unfrer Wiener ^rmel ftidfen laffcn, unb ^aben 
biefe toUe 3^^^^^ nad^^er in ein Sünbel 5ßfeile Der« 
toanbelt, ein nod^ gefäl^rlid^er Symbol für atte, bie beuten 
tootten, too nid^t« ju beuten ift. SBir l^aben bie unb 
jene 2^^orl^eit in einem luftigen 2lugenbIidE emjjfangen 20 
unb geboren; finb fd^ulb, ba^ eine ganje eble ©c^ar 
mit Settelfädfen unb mit einem felbftgetoä^Iten Unnamen 
bem Könige feine 5ßf(id^t mit f^)ottenber 3)emut in« ®e» . 
bäd^tni« rief; ftnb fd^ulb — toa« iff« nun toctter? 3ft 
ein 3^aftnad^t«f^)iel gleid^ ißod^berrat? ©inb un« bie 25 
lurjen bunten 2um})en ju mißgönnen, bie ein jugenblid^er 
?IRut, eine angefrifd^te ^^antafte um unfer« Seben« arme 
Slö^e l^ängen mag ? 3Benn i^r ba« &tbzn gar ju ernfts 
l^aft nel^mt, toa« ift benn bran? SBSenn un« ber SKor* 
gen nid^t ju neuen fjreuben tütit, am 3lbenb un« feine 30 
ßuft ju l^offen übrig bleibt, iff« too^l be« 21ns unb 2lu«* 
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jte^en^ toert? Scheint mir bie Sonne l^cut', urn ba§ 
ju überlegen, toa€ geftern tear? unb urn ju raten, gu 
öerbinben, toa« nid^t ju erraten, nit^t ju berbinben ift, 
bag ©d^icf fal eine« fommenben Jtage^ ? ©d^enle mir biefe 

5 Setrad^tungen; mir hjotten fie ©d^ülem unb Höflingen 
überlaffen. 3)ie mögen ftnnen unb auöjtnnen, toanbein 
unb fc^Ieid^en, gelangen hjol^in fie fönnen, erfd^Ieid^en 
toag fie fönnen. — Äannft bu bon attem biefen tttoa^ 
brauchen, ba^ beine gpiftel fein ^ui) toirb, fo ift mir'« 

lo red^t. 3)em guten 2llten fd^eint atte« biel ju toid^tig. 
So brüdft ein ^reunb, ber lang unfre §anb gel^alten, 
fie ftärfer nod^ einmal toenn er fie laffen toiH. 

@ehretor. Sßerjeil^t mir, e§ toirb bem tJufeganger 
fc^toinblig, ber einen 3Kann mit raffelnber ®ile balder 

15 fahren fie^t. 

@gmottt Äinb ! Äinb ! nid^t toeiter ! SBie öon uns 
fld^tbaren (Seiftern gejjeitfd^t, ge^en bie Sonnenj)ferbe 
ber ^txt mit unferö Sd^idffafe leidstem SBagen burd^; 
unb unö bleibt nid^t« aU, mutig gefaxt, bie 3üg«I feft- 

20 juf^alten, unb balb red^tS balb linfg t)om Steine l^ier, 

Dom Sturje ba, bie Släber toegjulenfen. 3Bo^in e« ge^t, 

toer toei^ e§ ? ©rinnert er ftd^ bod^ f aum, looker er f am. 

(Sefrctär. §err ! §en ! 

@gmottt. 3^ f^^^^ ^<>^/ wnb fann unb mu^ no(^ 

25 l^öf^er fteigen; id^ füf^Ie mir Hoffnung, 3Kut unb Äraft. 
9lod^ ^ab' id) meine« 2Bad^«tum« ®i^)fel nid^t erreid^t; 
unb ftef;' id^ broben einft, fo toitt id^ feft, nid^t angftlit^ 
ftef^n. Soil id^ fatten, fo mag ein ©onnerfd^Iag, ein 
Sturmtoinb, ja ein felbft öerfe^lter Sd^ritt mid^ abtoart« 

30 in bie 2^iefe ftürjen; ba lieg* id^ mit öiel 2:aufenben. 
3d^ l^abe nie üerfd^mäl^t, mit meinen guten Ärieg«gefetten 
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urn flcinen (Setoinft ba« blutige £oö ju toerfen; unb 
folft' id) fnidern, toenn'g urn ben ganjen freien SBert 
beg Seben« ge^t? 

Sehretot» D i&err! ^f^r toi^t nid^t toaS für SBorte 
tl^r f^red^t! ®ott erf^alt* eud^! 5 

(fgmottt 9limm beine ^ajjiere jufammen. Dranien 
fommt. %^xtiQt an^, toag am nötigften ift, ba^ bic 
Soten fortfommen, ef;* bie S^ore gefd^Ioffen toerben. 
®ag anbere f)ai 3^it. ®en ©rief an ben ®rafen la^ 
big morgen; üerfäume nid^t ßlmren ju befud^en, unb 10 
grille fie toon mir. — §ord^e, toie fid^ bie SRegentin bes 
finbet; fie foU nid^t loo^I fein, ob fie'g gleid^ Verbirgt. 

©efrctär ah. 

Oranien fommt. 

Q^gmottt. 3BiIIfommen, Dranien. 3l^r fd^eint mir nid^t 15 
ganj frei. 

Dronicit. 2Bag fagt i^r ju unfrer Unterf^altung mit 
ber Slegentin? 

Q^gmont. 3d^ fanb in il^rer 2lrt ung aufjunel^men 
nid^tg aiu^erorbentlid^eg. ^d) l^abe fie fd^on öfter fo 20 
gefe^en. ©ie fd^ien mir nid^t ganj toof^I. 

Droitieit. SWerltet i^r nid^t, ba^ fie juriidE^altenber 
toar? @rft toollte fie unfer Setragen bei bem neuen 
Slufruf^r beg ^öbelg gelaffen billigen; nad^l^er merfte fie 
an, toag fid^ bod^ aud^ für ein falfd^eg Sid^t barauf 25 
toerfen laffe; loid^ bann mit bem ©ef^räd^e ya i^rem 
alten getüö^nlid^en ®iglurg: ba^ man i^re. liebevolle, gute 
2trt, if^re ^reunbfd^aft ju un^ 9lieberlänbern, nie genug 
eriannt, ju leidet be^anbelt i)abt, ba^ nid^tg einen er« 
toünfd^ten Stuggang nehmen tooUe, ba^ fie am @nbe 
tüo^I mübe toerben, ber Äönig fid^ ju anbern 3Ka^regeln 
entfd^Ue^en muffe. §abt i^r bag gehört? 
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(Sgmottt 3lxi)t alle«; td^ badete unterbcffen an lüa« 
anberg. ©ie ift ein SBeib, guter Dranien, unb bie möd^s 
ten immer gem, ba^ fid^ aHe« unter i^r fanfte« '^od} 
gelaffen fd^miegte, ba^ jeber igerlule« bie Sötoenl^aut 

5 ablegte, unb i^ren Äunfel^of berme^rte; ba^, lüeil fie 
frieblid^ gefinnt fmb, bie ©ärung, bie ein Solf ergreift, 
ber ©turm, ben mäd^tige 9tebenbul^ler gegeneinanber 
erregen, fid^ burd^ ein freunblid^ 2Bort beilegen lie^e, 
unb bie toibtigften ©lemente fid^ ju i^ren ^ü^en in 

lo fanfter ®intrad^t bereinigten. ®a« ift i^r g^all; unb ba 
fie eg bal^in nid^t bringen lann, fo l^at fie leinen 2ßeg 
aU launifd^ ju iperben, fic^ über Unbanfbarfeit, Un* 
lüei^^eit ju bellagen, mit fc^redflic^en Slu^fid^ten in bie 
3u!unft ju broken, unb ju broken — ba^ fie fortge^n 

15 h)ill. 

Orattien. (Slaubt i^r ba^mal nid^t, ba^ fie il^re 3)ros 
l^ung erfüllt? 

egmotit. 9limmerme^r! 2ßie oft \)aht id^ fie fd^on 
reifefertig gefel^n! 2ßo \oxü fie benn l^in? §ier ©tatts 

20 l^alterin, Königin; glaubft bu, ba^ fie e§ unterl^alten 

lt)irb, am §ofe i^re^ S3ruberg unbebeutenbe 2^age abiu^ 

^afjjeln? ober nad^ 3*^Ii^^^ 8" 9^^^^^ ""^ f^^ i" ^^^^^ 

3=amiUent)er^äItniffen l^erumjuf d^Iejjjjen ? 

Draniett. 3Kan ^ält fie biefer ©ntfd^Iie^ung nid^t fällig, 

25 lüeil i^r fie ^abt jaubem, toeil i^r fie l^abt jurüdftreten 

fe^n; bennod^ liegt *§ iüo^I in i^r; neue Umftänbe treiben 

fie ju bem lang berjögerten ßntfd^lu^. 2Benn fie ginge ? 

unb ber Äönig fd^idfte einen anbern? 

©gmoiit 9lun, ber lüürbe fommen, unb lüürbe eben 

30 aud^ ju t^un finben. 5!Rit großen planen, ^rojeften 
unb ©ebanfen lüürbe er fommen, iüie er aHe« jured^t 
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rüden, unterlüerf en unb jufammenl^alten tootte ; unb lüürbe 
fjinV mit biefer Äleinigleit, morgen mit einer anbern ju 
t^un l^aben, übermorgen jene iginbemi« ftnben, einen 
SWonat mit ©ntloürfen, einen anbern mit 3Serbru^ über 
fel^lgefd^Iagne Unternel^men, ein ^alb '^afjx in ©orgen 5 
über eine einjige ^romnj jubringen. Slud^ il^m loirb bie 
3eit berge^n, ber Rop\ fd^toinbeln, unb bie 35inge loie 
jubor i^ren ®ang galten, ba^ er, ftatt loeite 3Reere 
nac^ einer borgejognen Sinie ju burd^fegeln, (Sott banlen 
mag, loenn er fein ©c^ijf in biefem ©türme bom gelfen 10 
^ält. 

Drattiett. 2ßenn man nun aber bem Äönig ju einem 
aSerfud^ riete? 

egmoitt. 3)er loäre? 

Oraitiett. ^n fe^en, loa^ ber 3lum})f ol^ne §au})t an« 15 
finge. 

%mont. 2Bie ? 

Oranien. ®gmont, ic^ trage biele ^af)xt l^er atte uns 
fere Serl^ältnijfe am §erjen; xd} fte^e immer loie über 
einem ©cl^acl^f})iele unb ^alte feinen ßug be« (Segnerg 20 
für unbebeutenb; unb h)ie müßige 3Renfci^en mit ber 
größten Sorgfalt fic^ um bie ©el^eimniffe ber 9latur 
belümmern, fo l^alt' id^ e« für ^flic^t, für Seruf eine« 
gürften, bie ©efmnungen, bie Slatfc^läge atter Parteien 
ju lennen. g^ ^^"^^ Urfad^e, einen 2lu§bruci^ ju be« 25 
fürd^ten. 35er Äönig l^at lange nad^ geloiffen (Srunb* 
fä^en ge^anbelt; er fielet, ba^ er bamit nid^t au^fommt; 
toag ift toal^rfd^einlid^er, ate ba^ er e8 auf einem anbern 
SBege berfud^t? 

egmont. ^ä) glaub '8 nid^t. SBenn man alt toirb 30 
unb ^at fo biel berfud^t, unb e8 toiü in ber SEBelt nie 
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jur Drbnung fommen, mu^ man eg enblid^ lüol^l flenug 
l^aben. 
Draitieit. @in« l^at er nod^ ntd^t berfuc^t. 
(ggmoitt 9lun? 
5 Drottiett. 35a§ 3SoIf ju fd^onen unb bie fjürften ju 
berberben. 

©gmotit. 2Bie biele f)aitn ba§ fc^on lange gefürchtet! 
®« ift feine ©orge. 
Droitteit. ©onft toax^^ ©orge; nad^ unb nac^ ift mir'g 
lo Vermutung, jule^t ©elüi^l^eit geworben. 

(Sgmoitt. Unb ^at ber Äönig treuere Wiener al8 ung? 

Drottieit, S33ir bienen il^m auf unfere 2lrt, unb unter* 

einanber lönnen h)ir gefte^en, ba^ h)ir be« Äönig« Siedete 

unb bie unfrigen iDol^l abjulüägen toiffen, 

15 %motit 3Ber t^ut*« nid^t? SBir finb il^m unter* 

t^an unb gewärtig, in bent h)a« i^m jufommt. 

Drotttem SBenn er fic^ nun aber me^r jufd^riebe, unb 
2:reulofigIeit nennte, h)a« lüir ^ei^en, auf unfre SRed^te 
galten? 
20 (Sgmoitt. SBir toerben un§ berteibigen lönnen. (Sr 
rufe bie Slitter be« 3SUe^e8 jufammen, h)ir Gotten un« 
rid^ten laffen. 

Oraniett. Unb h)a« tüäre ein Urteil bor ber Unter* 
fud^ung? eine ©träfe bor bem Urteil? 
25 (Sgmottt. (Sine Ungered^tigleit, ber fic^ WK}>}> nie 
fd^ulbig madden h)irb; unb eine 2^^or^eit, bie id^ i^m 
unb feinen 9läten nid^t jutraue. 
Crottieit. Unb toenn fie nun ungered^t unb t^örid^t 
. toären ? 
30 (Sgmottt* 9lein, Dranien, e« ift nid^t möglid^. 3Ber 
fottte toagen, §anb an un« ju legen ? — Un« gefangen 
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)u nel^men, lüär' ein berlorne« unb frud^tlofe^ Unter« 
mi^mtn. 9iein, fie toagen nid^t, bag 5ßanier bet 2:^rans 
nei fo l^od^ aufjuftecfen. 35er SBinbl^aud^, ber biefe 
3lad)xxd}t überg 2anb bräd^te, h)ürbe ein ungel^eure« geuer 
jufamwentreiben. Unb h)ol^inau8 tooHten fie? SRid^ten 5 
unb berbammen fann nid^t ber Äönig attein; unb tooHten 
jie meud^elmörberifd^ an unfer Seben? — ©ie fönnen 
nid^t motten, ©in fd^redflid^er Sunb h)ürbe in einem 
SCuflenblidE bag SSolI bereiniflen. §a^ unb etoige 2^rens 
nung bom f})anifc^en 9lamen lüürbe jic^ fletoaltfam er« 10 
Hären. 

Oranteit. Sie g^lamme tüütete bann über unferm 
©rabe, unb bag 33Iut unfrer fjeinbe flöffe jum leeren 
©ül^no})fer. 2a^ ung benfen, ©gmont. 

(Sgmoitt. 3Bie foUten fie aber? 15 

Oratttem 2llba ift untertoegg. 

%moitt ^d^ glaub 'g nid^t. 

Oramett. ^d) toeife eg. 

(Sgmottt. ^ie 9{egentin tooUU nid^tg h)i{fen. 

Oraitiett. Um befto mel^r bin id^ überzeugt. ®ie 20 
Slegentin h)irb il^m 5pia^ madden, ©einen 3Rorbfinn 
lenn' id^, unb ein igeer bringt er mit. 

(Sgntottt. älufg neue bie 5ßrobinjen ju beläftigen ? 35ag 
Soll toirb ^öd^ft fd^toiertg werben. 

Cranieit. SWan toirb fid^ ber §äu})ter berfid^ern. 25 

(Sgmoitt 5iein ! 9iein ! 

Oraitiett. 2a^ ung ge^en, jeber in feine 5Probinj. 
SDort motten toir ung berftärfen; mit offner ©etoalt fängt 
er nid^t an. 

(Sgmoitt. ^üf[en toir i^n nid^t begrü^en^ toenn er 30 
lommt? 
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Oraitieit. 2Bir )ögem. 

(Sgntont. Unb totnn et und im Flamen bed Jtönigd 
bei feiner 3lnfunft forbert? 

Drattiett. Bud)tn lüir äudflüci^te. 
5 (Sgmoitt. Unb toenn er bringt? 

Oraitteit. @ntfcl^ulbigen toir und. 

(Sgmottt Unb lüenn er brauf befielet? 

Croitieti. Äommen ton um fo Weniger. 

egmoitt. Unb ber Ärieg ift erllärt, unb toir finb bic 
10 SRebeHen. Dranien, la^ bid^ nid^t burc^ Älugl^eit ber« 
führen; ii) mx% ba^ g^urd^t bic^ nid^t toeic^en mad^t. 
Sebenle ben ©d^rttt. 

Drattten. gc^ l^ab' i^n bebad^t. 

@gmottt. Sebenle, toenn bu bid^ irrft, tüoran bu fc^ulb 

15 bift, an bem berberblid^ften Kriege, ber je ein 2anb 

berlüüftet ^at. 35ein SBeigern ift bad ©ignal, bad bie 

5Probinjen mit einmal ju ben SBaffen ruft, bad jebe 

©raufamfeit rechtfertigt, tt)oju ©})anien bon jel^er nur 

gern ben SSortoanb ge^afd^t l^at. SBad toxx lange mü!^* 

2o fejig geftittt ^aben, tüirft bu mit einem SEBinfe jur fc^red^ 

lid^ften SSerlüirrung auf^e^en. 3)enf ' an bie ©täbte, bie 

(gbeln, bad SSoII, an bie ipanblung, ben gelbbau, bie 

©elperbe! unb beule bie SSertüüftung, ben 3Rorb! — Slul^ig 

fielet ber ©olbat lüol^I im gelbe feinen Äameraben neben 

25 fid^ Einfallen; aber ben glu^ l^erunter toerben bir bie 

Seid^en ber Sürger, ber Äinber, ber Swi^öf'^öw^" entgegen* 

fd^tüimmen, ba^ bu mit ©ntfe^en bafte^ft, unb nid^t mel^r 

lüei^t, lüeffen Qad)t bu berteibigft, ba bie ju ©runbe 

gelten, für beren grei^eit bu bie aBaffen ergriffft. Unb 

30 lüie h)irb bir'd fein, toenn bu bir ftiH fagen mu^t: gür 

meine ©ic^er^eit ergriff ic^ fie. 
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Drattien. SBir fmb nid^t einzelne 3Wenfc^en, ®flmont. 
3iemt e« fid^, un« für S^aufenbe ^injugeben, fo jiemt e^ 
fid^ aud), ung für SCaufenbe ju fd^onen. 

@gmont» 2Ber fic^ fd^ont, mu^ fid^ felbft berbäd^tig 
iperben. 5 

Dranieit. 2Ber fic^ fennt, fann fidler bor^ unb rüdfs 
tüärtg ge^en. 

Sgmoitt. S)a§ Übel, ba§ bu fürd^teft, lüirb gelt)i^ burd^ 
beine 2:^at. 

Oranien. ®g ift flug unb fü^n, bem unbermeiblid^en 10 
Übel entgegenjuge^n. 

%mottt 93ei fo großer ©efal^r fommt bie leid^tefte 
ipoffnung in Slnfc^lag. 

Draitiem 2ßir l^aben nid^t für ben leifeften gu^tritt 
5ßla^ mel^r; ber Slbgrunb liegt ^art bor un§. 15 

egmont. 3ft be« Äönig« ®unft ein fo f dentaler ©runb? 

Draitien. ©0 fd^mal nid^t, aber fd^lü})frig. 

@gmottt 93ei ®ott ! man tl^ut i^m Unred^t. 3^ i^<*9 
nid^t leiben, ba^ man ungteid^ bon i^m ben!t! @r ift 
Äarlg ©ol^n unb feiner 9liebrigfeit fä^tg. 20 

Dramett. Die Äönige t^un nic^t« 9liebrigeg. 

(S^mont 3Jian foHte il^n lennen lernen. 

Dramen. Qbtn biefe Äenntni« rät un«, eine gefä^rlid^e 
5Probe nid^t abjutoarten. 

(Sgmottt. Äeine 5Probe ift gefä^rlid^, ju ber man 3Wut 25 
l^at. 

Craitieit. 35u toirft aufgebrad^t, ßgmont. 

@gmottt. 3^ w^wfe wiit meinen Slugen fe^en. 

Drattien D fäl^'ft bu bie^mal nur mit ben meinigen! 
greunb, toeil bu fie offen l^aft, glaubft bu, bu fiel^ft. ^d^ 30 
ge^e! SBarte bu 2llba« Stnlunft ab, unb ©ott fei bei 
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bit ! Siettcid^t rettet bid^ mein SBeiflern. aSieHeid^t, ba^ 
ber 3)rad^e nid^tg ju fangen glaubt, toenn er un« nid^t 
beibe auf einmal berfd^lingt. aStetteid^t jögert er, um 
feinen Slnfc^Iag fieserer au^jufül^ren ; unb üieHeid^t fie^eft 

5 bu inbeg bte ©ad^e in ü^rer toa^ren ©eftalt. 9lber bann 
fd^nett ! fd^nett ! Stette ! rette bid^ ! — 2eb' h)o^I ! — Sa^ 
beiner Slufmerffamleit nid^t« entgegen, toie biel 3Ranns 
fd^aft er mitbringt, toie er bie ©tabt befe^t, toa^ für 
3Rad^t bie Slegentin bel^ält, h)ie beine 3=reunbe gefaxt finb, 

10 ®ieb mir 9iad^rid^t ®gmont — 

(Sgmoitt. 2Ba$ h)iaft bu? 

Dranten t^n bei ber ^nb faffenb. 2a^ bic^ Überreben ! ®e^ 
mit! 
@gmont* SBie? 2:i^ränen, Dranien? 

15 Craniem ®inen SSerlomen ju betoeinen, ift auc^ mann* 
Ii(^. 
(Sgmont. ^u tDäl^nft mid^ Verloren? 
Orameit. SDu bift'g. Sebenfe! 3)ir bleibt nur eine 
lurje grift. 2eb' too^l! m. 

20 (Sgmoitt attein. SDa^ anbrer 3Wenfd^en ©ebanfen fold^en 
®influ^ auf un§ l^aben! 3Rir h)är' e^ nie eingelommen; 
unb biefer 3Rann trägt feine ©orglid^Ieit in mid^ i^erüber, 
— SBeg! — 3!)a§ ift ein frember 2:ro})fen in meinem 
Slute. ©Ute 5iatur, lt)irf i^n toieber l^erau^ ! Unb bon 

25 meiner ©time bie fmnenben Slunjeln toegjubaben, giebt 
e« ja tool^l noc^ ein freunblid^ 5Wittel. 
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Zoloft ber SRegcntin. 
3)^argarete Don ^artna. 

aWargorete, 3^ ^^^^^ ^'^'^ Vermuten foHcn. §a! 
SBenn man in 3Rü^e.unb älrbeit bor fic^ l^tnlebt, bcnft 5 
man immer, man t^ue ba^ 3RögUcl^fte ; unb ber bon toeitem 
jufiel^t unb bejtel^It, glaubt er verlange nur bag 3RögU(i^e. 

— D bie Könige! — 3^ ^^tte ni^t geglaubt, bafe e§ 
mic^ fo berbrie^en lönnte. 6ö ift fo f^ön ju ^errfd^en! 

— Unb abjubanfen ? — 3^ ^^ife ^^i^*/ ^i^ «i^i« 3Sater 10 
e§ lonnte; aber ic^ lütll e« aud^. 

iWad^toöeU crfcfteint Im ©runbe. 

[Regeittiti, SCretet nä^er, 5!Racl^iabea. Sd^ beule ^ier 
über ben 93rief meine« SruberS. 
tWac^iaöett. 3d^ barf lüiffen, toa« er enthält? 15 

JRegeittiti, ©0 biel järtlid^e Slufmerffamleit für mid^, 
ate ©orgfalt für feine Staaten. ®r rül^mt bie ©tanb« 
l^aftigleit, ben glei^ unb bie 2:reue, toomit ic^ bigger für 
bie SRed^te feiner ^Rajeftät in biefen Sanben gelüad^t ^abe. 
®r bebauert mid^, ba^ mir ba« unbänbige 3Solf fo biel 20 
ju fd^affen mad^e. 6r ift bon ber 2:iefe meiner ßinfid^ten 
fo boHIommen überzeugt, mit ber Älug^eit meine« 33es 
tragen« fo au^erorbentlid^ jufrieben, ba^ id^ faft fagen 
mu^, ber 33rief ift für einen Äönig ju fc^ön gefd^rieben, 
für einen 33ruber getoi^. 25 

51 
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aRadpianea. @d ift nid^t ba$ etfte 3Ral, ba^ er eud^ 
feine geredete g^frieben^eit bejeigt. 

[Regetitiit. Slber ba« erfte 3Ral, ba^ e« rebnerifd^e 
giflur ift. 
5 aRadptanett. ^d^ berftel^' eud^ nic^t. 

IRegentitt. 3'^^ toerbet. — ®enn er meint, nad^ biefem 
Singange, ol^ne SWannfd^aft, oJ^ne eine Heine SCrmee 
toerbe ic^ immer l^ier eine üble gigur f})ielen. SBir 
fatten, fagt er, Unred^t getl^an, auf bie Älagen ber ®ins 
lo h)ol^ner unfre ©olbaten au3 ben 5ßrobinjen ju jiel^en. 
(Sine Sefa^ung, meint er, bie bem Sürger auf bem 
5iadEen laftet, verbiete i^m burd^ il^re ©d^toere, gro^e 
©})rünge ju madden. 

aRadtiatfett. @d h)ürbe bie ©emitter äu^erft aufbringen. 
15 [Regeittitt. 3)er Äönig meint aber, ^örft bu ? — 6r 
meint, ba^ ein tüd^tiger ©eneral, fo einer, ber gar feine 
SRaifon annimmt, gar balb mit 3SoII unb 9lbel, bürgern 
unb 33auem fertig werben lönne; — unb fc^idft be^lpegen 
mit einem ftarlen §eere — ben §erjog toon 2tlba. 
2o aRac^tatiett. 9(Iba? 

[Regetttiit. 3)u tüunberft bid^? 

^aä^iatftU. '^^x fagt, er fd^idft. gr fragt h)o^l, ob 
er fd^idfen foß? 

[Regeittiit. Der Äönig fragt ntd^t, er fd^idft. 
25 9Raci^iatien* ©0 Werbet i^r einen erfal^men Ärieger in 
euren 3)ienften l^aben. 

[Regeitttn. ^n meinen Dienften? SRebe gerab' ^erau«, 
5Wad^iatoea. 

Wlaä^iatttU. ^^ möd)V eud^ nid^t borgreifen. 
30 [Regeittiit. Unb ic^ möd^te mid^ bcrftetten ! . @€ ift mir 
emjjfinblic^, fel^r em})finblic^. 3c^ tooHte lieber, mein 
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33rubcr fagte, h)ie cr'g benit, ate ba^ cr förmlid^e ®})i« 
fteln untcrfd^retbt, bie ein ©taatöfefretär auffegt. 
Wflaä^iaHU. ©ottte man ntd^t einfc^en? — 
[Regetttitt. Unb id^ lenne fie inlpenbig unb au^iüenbtg. 
©ie möchten 'g gern gefäubert unb gelehrt l^aben, unb 5 
lüeil fie felbft nid^t jugreifen, fo finbct ein jeber 35er* 
trauen, ber mit bem 93efen in ber §anb fommt. D mir 
ift'g, aU iüenn xi) ben Jlönig unb fein ßonfeil auf biefer 
2:aj3ete gelt)ir!t fä^e. 
^üä^iaHU. ©0 lebhaft? 10 

[Regeittin. @« fe^lt !ein 3ug. ®g ftnb gute 5!Kenfci^en 
brunter. 3)er eJ^rlid^e SRobrid^, ber fo erfahren unb mä« 
feig ift, nid^t ju ^od^ ipiH unb bod^ nid^t§ fallen läfet, 
ber gerabe Sllonjo, ber fleißige greneba, ber fefte £a§ 
3Sarga§, unb nod^ einige bie mitgeben, mnn bie gute 15 
^Partei mäd^tig ft)irb. 3)a fi^t aber ber l^ol^Iäugige 2^0« 
lebaner mit ber el^rnen ©time unb bem tiefen geuerblidf, 
murmelt jtoifd^en ben 3^^"^" ^^^ SBeibergüte, unjeitigem 
9tad^geben, unb bafe grauen ipo^l bon jugerittenen 
^ferben fid^ tragen laffen, felbft aber fd^lec^te ©tatt* 20 
meifter finb, unb fold^e ©})äfee, bie id^ eternal« toon ben 
})oIitifd^en §erren l^abe mit burd^^ören muffen. 

^UladiiatttU. 3^^ ^«^* J" ^^"^ ©emälbe einen guten 
gar6ento})f getoä^lt. 

[Regentin. ©efte^t nur, 5!Kad^iabelI : ^n meiner ganjen 25 
©d^attierung, aug ber id^ allenfalls malen fönnte, ift !ein 
2:on fo gelbbraun, gaHenfd^lüarj, h)ie SllbaS ©efid^tgs 
färbe, unb ate bie garbe, auS ber er malt, ^eber ift 
bei i^m gleid^ ein (SotteSläfterer, ein SKajeftät^fd^änber, 
benn au« biefem Äa})itel lann man fie alle fogleid^ rä* 30 
bem, j)f ä^len, bierteilen unb toerbrennm. — Da^ Oinit, 
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h)a« id^ l^ier getl^an f)aU, fie^t gelüife in ber ^eme tote 
nid^tg aug, eben toeif« gut tft. — 3)a l^ängt er fid^ an 
jeben 5WuttoiIIen, ber borbei ift, erinnert an jebe Unrul^e, 
bie gefttCt tft; unb e§ toirb bem Äönige toor ben Slugen 

5 fo bott 5Weuterei, 2tufru^r unb SCoHfü^n^eit, ba^ er ftc^ 
borftettt, fte fräßen ftd^ ^ter einanber auf, toenn eine 
pd^tifl borübergel^enbe Ungejogenl^eit eineg ro^en SSoIfö 
bei un« lange bergeffen ift. 3)a fa^t er einen red^t ^erj« 
lid^en §a^ auf bie armen ZtnU; fte fommen i^m ab^ 

lo fd^eulid^, ja toie 2:iere unb Ungeheuer bor; er fte^t fid^ 
nac^ geuer unb ©d^toert urn, unb toä^nt, fo bänbige 
man 5Wenfd^en. 

^aä^iatftü. ^\)x fd^eint mir ju l^eftig, i^r ne^mt bie 
©ad^e ju ^od^. 33leibt i^r nid^t Slegentin? 

15 [Regetitin. 35ag !enn' id^. @r toirb eine gnftruftion 
bringen. — 3^ 6in in ©taat^gefd^äften alt genug ge« 
toorben, urn ju toiffen, toie man einen toerbrängt, o^ne 
il^m feine SeftaCung ju nel^men. — @rft toirb er eine 
^Ttftruftion bringen, bie toirb unbeftimmt unb f d^ief fein ; 

20 er toirb um ftd^ greifen, benn er ^at bie ©etoalt; unb 
toenn id^ mid^ bellage, toirb er eine gel^eime ^^f^^wWon 
borfd^ü^en; toenn id^ fie fe^en toiH, toirb er mic^ ^er« 
umjiel^en ; toenn ic^ barauf befte^e, toirb er mir ein 
^a})ier jeigen bag ganj toag anberg enthält; unb \omn 

25 id^ mic^ ba nid^t berul^ige, gar nid^t me^r t^un alg toenn 
id^ rebete. — "^nhz^ toirb er, toag id^ fürd^te, get^an, 
unb toag id^ toünfd^e, toeit abtoärtg gelenft ^aben. 
S^adpiatiett. ^^ ^ottt' id^ fönnt' mi) toiberfj)red^en. 
9{egetttin. S33ag id^ mit unfäglic^er (Sebulb berul^igte, 

30 toirb er burd^ §ärte unb ©raufamfeiten toieber auf^e^en ; 
id^ toerbe bor meinen Slugen mein SBerl berloren fe^en, 
unb überbieg nod^ feine ©d^ulb ju tragen ^aben. 

Digitized by LjOOQIC 



S)rittcr Slufjug. SlärcficnS SBo^nung. 55 

Wlad^xatftU. QxtoaxUn'^ Sure iQo^eit. 

9{efietttttt. ©0 biel ©etüalt ^ab' id^ über mid^, urn 
ftittc ju fein. Sa| i^n fommen; id^ tüerbe t^m mit ber 
beften 3lrt 5pia^ madden, el^* er ntid^ berbrängt. 

Wlaä^tatftU. ©0 rafd^ biefen loid^tigen ©d^ritt? 5 

9{egentitt. ©d^toerer aU bu benlft. 2Ber ju l^errfd^en 
getüol^nt ift, tüer'g l^ergebrad^t f)at, ba| jeben Stag ba§ 
©d^idffal t)on 2^aufenben in feiner §anb liegt, fteigt bom 
2:i^rone tt)ie in^ ®rab. 3lber beffer fo, aU einem ©e« 
fjjenfte gleid^ unter ben Sebenben bleiben, unb mit l^ol^Iem 10 
Slnfe^n einen 5pia^ be^au})ten looHen, ben il^m ein an« 
berer abgeerbt f)ai, unb nun befi^t unb geniest. 



ß;iörc^cn§ ^Sol^nung. 

(Slärd^en. 3Wutter. 

Wlvtttx. ©0 eine Siebe tüie 93radEenburgg l^ab' id^ nie 15 
gefeiten; id^ glaubte, fie fei nur in §elbengefd^id^ten. 

Qi&tä^tn ge^t ill ber @tu6e auf unb a6, ein Sieb stoifdlen ben Sippen 
fummenb. 

(BlMiid) attein 

3ft bie @eele, bie liebt. 20 

Wlntttx. (gr bermutet beinen Umgang mit ®gmont; 
unb id^ glaube, toenn bu i^m ein toenig freunblid^ 
tl^ateft, toenn bu tooHteft, er l^eiratete bid^ nod^. 

(Siard^ett ftngt. 

fJreuböoH 25 

Unb leiböoH, 

©ebanfenöott fein; 

fiangen 

Unb banden 

3n fd^toebcnber ^ein; 30 
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Ö6 Cgtnont. 

Sum 2:obc betrübt; 
' mMiiä^ allein 
3ft bie (Seele, bie liebt. 

5 SRntter. £a^ ba$ $eio))o))eio. 

dlftn^ett« ©dieltet mir'§ nici^t; e^ ift ein Iräftig 
Sieb. §ab' iä) boc^ fd^on mand^mal ein grofee« Äinb 
bamit fd^Iafen getüiegt. 
9Rtttter. 2)u l^aft bod^ ni^t§ im Äo})fe aU beine 
lo Siebe. Scrgä^eft bu nur ni^t aHe« über ba« ®ine. 
3)en Sradfenburg foHteft bu in (gieren l^alten, fag' id^ 
bir. ®r !ann bid^ nod^ einmal glüdflid^ madden. 
aiftrd^em @r? 

abutter. D ja! e« lommt eine 3^*^ — 3^^^ Äinber 

15 fel^t nid^tg t)orau§, unb überl^ord^t unfre Srfal^rungen. 

Die 3Jw9^"^ w*^^ i>i^ fd^öne Siebe, atte§ \)at fein ®nbe; 

unb eg fommt eine ^dt, too man ®ott banit, toenn man 

irgenblDO unterfried^en fann. 

aiaxd^tn fc^Qubert, jc^toelgt unb fä^rt auf. SKutter, la^t bie 

2o 3^i* fommen toie ben %o\>, 3)ran borjubenfen ift fd^redf* 
l^af 1 1 — Unb Wtnn er lommt ! SQSenn toir muffen — bann 
— loollen loir ung gebärben toie toir fönnen — ®gmont, 
id^ bid^ entbel^ren 1 — 3n xmntxu 9lein, e§ ift nid^t mog« 
lid^, nid^t möglic^. 

25 @gmOttt in einem fReitermantel, ben $ut inS ^eftd^t gebrüctt. Slär« 
dBxd^tn taut einen ©d^rei, fä^rt surttcf. (Sgmont ! @ie eitt auf i^n 

iu. (Sgmont ! @ie umarmt i^n unb ru^t on i^m. D bu guter, lieber, 
füfeer! Äommft bu? bift bu ba! 
30 ©gmont. ©Uten Slbenb, SKutter. 

aWtttter. ®ott grü^' cud^, ebler §err! 3Reine kleine 
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ift faft bcrgangen, ba^ tl^r fo lang' ausbleibt; fie l^ot 
loieber ben ganjen 2:ag bon eu^ gerebet unb gefungen. 

^gntottt 3J^^ 9«^* wi^ ^«^^ ^i*^ SRa^teffen? 

aWtttter* 3w biel ®nabe. SQSenn tüir nur ettoo« 
l^ätten. 5 

6:i&rd^ett. ^reilid^ ! ©eib nur rul^tg, SKutter ; \d) l^abe 
fd^on alleS barauf eingerid^tet, id^ l^abc ettoag jubereitet. 
SSerratet mid^ ntd^t, 3Rutter. 

9Rittter. ©d^mal genug. 

dlard^en. SBartet nur! Unb bann ben!' id): tüenn er lo 
bei mir ift l^ab' id^ gar feinen §unger; ba foüte er au^ 
leinen großen 3l})})etit l^aben, tüenn id^ bei il^m bin. 

©gmoiit. 5Keinft bu? 

Q^iatä^tn ftam))ft mit bent %u%e unb le^rt M untoiOig urn. 

^^mont 2Bie ift bir? 15 

Glttrd^en. SBJie feib il^r l^eute fo fait! 3^r l^abt mir 
nod^ feinen Äu^ angeboten. SBarum l^abt il^r bie 3lrme 
in ben SKantel geloidfelt tüie ein SBod^enfinb? 3^^"^* 
feinem ©olbaten nod^ Sieb^aber bie 3lrme eingetoidfelt ju 
l^aben. 20 

@0ittottt. 3" S^^^^^f Siebd^en, ju 3^**^"- SBenn ber 
©olbat auf ber Sauer ftel^t unb bcm geinbe ettoa« abliften 
möd^te, ba nimmt er ftd^ jufammen, fa^t fid^ felbft in feine 
3lrme unb faut feinen Slnfd^Iag reif. Unb ein Siebl^aber — 

aWtttter. SBJottt il^r eud^ nid^t f e^en ? e§ eud^ nid^t be* 25 
quem madden? ^i} mu^ in bie Äüd^e; Slärd^en benft 
an nid^tg tüenn il^r ba feib. 3^^ ^^^ fürlieb nel^men. 

C^0ittont. (Suer guter SEBiHe ift bie befte SBiirje. abutter ab. 

Qilkxd^tn. Unb toa^ tüäre benn meine Siebe? 

©gmoiit ©0 biel bu toittft. 30 

6:i&rd^en. SSergleid^t fie, toenn il^r ba« §erj l^abt. 
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58 Ggmont. 

CFgmoitt« 3u^i^^^^^fi Al^f^* ^^ »i^ft ^cn fBtanttl aft unb fielet in 
einem ^r&c^tigen ftleibe ba. 

dtöri^eit* D je! 

dgmoitt. 9iun l^ab' id^ bie arme frei, «t^tjtrte. 
5 (Siard^eit. Sa^t ! ^^x öerberbt eud^. ©ie tritt jurttd. SBie 
Jjräd^tig ! 3)a borf id^ eud^ nid^t anrül^ren. 

(Sgmottt. 93ift bu )ufrieben ? ^d^ berf))ra(^ btr einmal 
fpanifd^ ju fommen. 
(Kardien, ^d^ bat eud^ ^eitl^er nid^t mel^r brum; x^ 
10 badete i^r tootttet nid^t — ki), unb ba§ golbne SSlie^! 
CFgmont 2)a ftel^ft bu'^ nun. 
(Siard^en. ^a$ l^at btr ber jtaifer umgel^angt? 
Sgmoitt« 3^/ Äi^^i^ • wnb Äette unb S^^^^^ ^^^^^ ^^^^ 
ber fte trägt, bie ebelftcn greil^etten. 3d^ erfenne auf 
15 ®rben leinen SRid^ter über meine §anblungen aU ben 
(Sro^meifter be« Drbeng, mit bem berfammelten Äaj)itel 
ber SRitter. 

eiard^eii. D bu bürfteft bie ganje SBBelt über bid^ 
rid^ten laffen. — 3)er ©ammet ift gar ju l^errlid^, unb 
20 bie 5paffements3lrbeit ! unb ba^ ©eftidfte ! — 5Dlan toei^ 
nid^t tüo man anfangen foil. 
C^gmont. @iel^ bid^ nur fatt. 
eiord^e«. Unb ba« golbne SSIie^ ! Sl^r erjäl^Itet mir 
bie (Sefd^id^te unb fagtet, eg fei ein S^^^^^ «tte« (Sro^en 
25 unb Äoftbaren, tüa« man mit 5Dlül^ unb glei^ berbient 
unb ertoirbt. ®« ift fel^r foftbar — i^ fann'« beiner 
fiiebe bergleid^en. — 3^ t^^ge fte eben fo am §erjen — 
unb l^emad^ — 
@gmont. 2Ba$ tDiUft bu fagen? 
30 ailkvd^tn. §ernad^ bergleid^t ftd^'g an6) toieber nid^t. 
(Sgmottt. aSie fo? 
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Glard^eu« gd^ l^abc fie nid^t mit 5Kül^' unb fjlet^ cr» 
toorben, nid^t berbtent. 

^gmottt. 3»i t>^^ £i^^^ iP ^^ anberg. 2)u berbienft 
fie, tüeil bu bid^ nid^t barum betüirbft — unb bie Seute 
erl^alten fie auc^ tneift attein bie nid^t barnad^ ictflen. 5 

aiaxd^tn. ipöft bu ba« bon bir abgenommen? ip^ft 
bu biefe ftolje 2lnmerlung über bid^ felbft gemad^t? bu, 
ben atte« SSolf liebt? 

C^gmont. §ätt' id^ nur ettüa§ für fie getl^an! fönnt' 
id^ ettoa« für fie tl^un ! ®g ift il^r guter SEBitte, mid^ ju 10 
lieben. 

GlSril^en« 35u tüarft gett)i^ l^eute bei ber SRegentin? 

@0mont Sd| tt)ar bei il^r! 

aiärd^em Sift bu gut mit i^r? 

^gntottt. @§ fielet einmal fo au5. SEBir fmb einanber 15 
freunblid^ unb bienftlid^. 

Gförd^eu. Unb im §erjen? 

(Sgmottt. 2Bitt id^ i^r tt>ol^l. 3^^^^ "^^^ f^i*^^ eignen 
äbfid^ten. 3)a§ tl^ut nid^tg jur ©ac^e. ©ie ift eine 
trefflid^e grau, fennt il^re Seute, unb fäl^e tief genug, 20 
toenn fie and) nid^t argtoöl^nifd^ tüäre. 3^ mad)t x^x 
biel ju fd^affen, hjeil fie Jointer meinem Setragen immer 
©el^eimniffe fud^t, unb id^ leine l^abe. 

eiärd^e«. ©0 gar leine ? 

Sgmottt. ®^ nun! einen Ileinen §interl^alt. ^^Ux 25 
SBein fe^t 2Beinftein in ben g^ff^'^*^ ^^ ^^^ "^^^ S^t» 
Dranien ift bod^ nod^ eine bejfere Unterl^altung für fie 
unb eine immer neue 3lufgabe. ßr l^at fid^ in ben Ärebit 
gefegt, ba^ er immer ttWa^ ©e^eime« borl^abe; unb nun 
fielet fie immer nad^ feiner ©time, tüa^ er Ipol^l benfen, 30 
auf feine ©d^ritte, tool^in er fie tt>ol^I rid^ten möd^te. 
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60 Cgmont. 

diard^eit. SSerfteOt fte ftd^? 

Ggmoitt. 3tc0cntin, unb bu fragft? 

dllkxä^tn. SSerjeil^t, id) tootttc fragen: 3ft fte falfd^? 

(Sgmottt. SRid^t me^r unb nid^t tocmgcr aU jebcr, ber 
5 feine Slbfid^ten erreid^en h)itt. 

dlftrd^eit. 2Sc^ lönnte mtd^ in bie SBelt nid^t finben. 
©ie l^at aber aud^ einen mannlid^en ®eift, fie ift ein 
anber SBeib aU h)ir 9lät^erinnen unb Äöd^innen. ©ie 
ift gro^, l^erjl^aft, entfd^loffen. 
lo egmont. 3a, Wtnn'^ nid^t gar ju bunt gel^t. 2)ie«s 
mal ift fie bod^ ein tt>enig au§ ber Raffung. 

aiard^ett. 2Bie fo? 

egmottt. ©ie l^at aud^ ein Särt^en auf ber Obtxlxppt, 
unb ntand^mal einen SlnfaH bon ^obagra. (Sine recite 
15 ämajone! 

G:(ärd^en eine majeftätifd^e grau! 3^ fd^eute mid^ 
bor fie JU treten. 

@gmout. 3)u bift bod^ fonft nid^t jagl^aft — 6« toäre 
aud^ nid^t ^uxd)t, nur jungfräulid^e ©d^am. 

2o (S^(&rd^ett fc^Iögt bie 9tugen nieber, nimmt feine ^onb unb le^nt jt(j^ an i^n. 

C^gmottt. 3^ berftel^e bid^, liebet 9Jläbd^en ! bu borfft 
bie äugen auffd^lagen. er m^t i^re «ugen. 

dlaxd^tn. £a^ ntid^ fd^treigen! Sa^ ntid^ bid^ l^alten. 
£a^ tttid^ bir in bie Slugen feigen; aHe^brin finben, 2^roft 
25 unb ip^'ff^wng unb greube unb Äummer. ©ie umarmt i^n unb 
fte^ti^nan. ©ag' mir! ©age! id^ begreife nid^t! bift bu 
®gmont? ber ®raf ®gmont? ber gro^e (Sgmont, ber fo 
biet 2luffel^n mad^t, bon bem in ben S^^w^Ö^" f*^^*/ äu 
bem bie ^robinjen l^ängen? 
30 ^ginottt 9lein, ßlärd^en, ba« bin id^ nid^t. 

ai&rd^ett. ^ie? 
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dgmotit ©icl^ft bu, Slärd^en ! — Sa^ ntid^ fi^en ! — 

(Jt fc^t ftc^, ftc Inlet fic^ öor i^n auf einen ©d^emel, legt tl§te 8(tme auf feinen 

@(|o6 unb rte^t i§n on. ^^"^^ ®0mont tft etn berbrie^lid&er, 
fteifer, falter (ggmont, ber an fid^ Italien, balb biefe« balb 
jenc^ ©cfxd^t tnad^cn tnu^; gejjlagt, öerlannt, bertoidelt 5 
ift, loenn i^n bie Seute für frol^ unb fröJ^lid^ l^alten ; geliebt 
bon einem SSoIIe, bag ntd^t tüei^, toa« e^ tüitt; geeiert 
unb in bie §öl^e getragen bon einer SKenge, mit ber 
nid^t^ anjufangen ift; umgeben t)on greunben, benen er 
fxd^ nid^t überlaffen barf; beobad^tet bon aJlenfd^en, bie 10 
il^m auf atte SBeife beilommen möd^ten; arbeitenb unb 
fid^ bemül^enb, oft ol^ne 3^^*/ "teift ol^ne Sol^n — D la^ 
mid^ fd^toeigen tt>ie e^ bem ergel^t, toie e^ bem ju 9Jlute 
ift. Stber biefer, Slärd^en, ber ift rul^ig, offen, glüdflic^, 
geliebt unb gefannt bon bem beften ^txim, ba^ aud^ er ^5 
ganj lennt unb mit boiler Siebe unb gw^rauen an bag 
feine brüdft. er umarmt ftc. S)ag ift b e i n (Sgmont. 

aiatäitn. ©0 la^ mid^ fterben! S)ie SBelt l^at leine 
greuben auf biefe! 
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Dterter 2Iuf3ug. 



©trafec. 

Setter, ^immttmti^tv, 

Setter. ^t\ ?5ft! §«/ 5Ra#ar, ein SBBort! 
5 Bintnt^i^^iftei^« ®^^ beine^ ^fab§, unb fei rul^ig. 
Setter. 5Rur ein SEBort. 5Rt(^t§ 5Reue«? 
Bitttmenneifter« yt\i)t^ aU ba^ un^ bon neuem ju 
reben verboten ift. 
Setter. SBie ? 
xo 3immenneifter tretet l^ier an$ ipau^ an. $ütet eud^ ! 
S)er §erjog bon 2llba l^at gleid^ bei feiner 2lnfunft einen 
93efel^l au^gcl^en laffen, baburd^ jtoei ober brei, bie auf 
ber ©tra^e jufammen fpred^cn, be« ^oä)\)zxxai^ ol^ne 
Unterfud^ung fd^ulbig erllart finb. 
15 Setter. D tüel^! 

3immenneifter. 93ei etüiger ©efangenfd^aft ift Verboten 
bon ©taatsfad^cn ju reben. 
Setter. D unfre 3=rei^eit! 

Bimmermeifter. Unb bei 2^obe§ftrafe foil niemanb bie 
20 §anblungen ber ^Regierung mißbilligen. 
Setter. D unfre Äö})fe ! 

3immermeifter. Unb mit großem 3Serfj)red^en toerben 
aSäter, SKütter, Äinber, SSertoanbte, ^reunbe, 3)ienftboten 
eingelaben, toaS in bem S^^^^^f^^" i>^^ §aufeg borgel^t, 
25 bei bem befonber^ niebergefe^ten ©erid^te ju offenbaren. 
Setter. ®el^n loir nad^ §aufe. 
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Bimmermetfter. Unb ben fjolgfamcn ift bcrfjjrod^en, 
ba^ fxe tücber an Scibe, nod^ ®^re, nod^ Vermögen 
einige Äränfung erbulben fotten. 

^ttttt. 2Bie gnäbigl SBar ntir'g bod^ glei^ tt>el^ tt)ie 
ber io^^^J«>0 i" bie ©tabt fam. ©eit ber 3^^^ ip tnir'« 5 
alg tüäre ber §'^"^^1 »"i* ^i»i^»" fd^toarjen ^lor über» 
jogen, unb l^inge fo tief l^erunter, ba| man ftd^ biidfen 
muffe, um nid^t bran ju fto^en. 

Biwmermeifter. Unb tüie l^aben bir feine ©olbaten 
gefallen ? ®elt ! ba§ ift eine anbre 3lrt bon Ärebf en aU 10 
tt)ir fie fonft getüol^nt loaren. 

Setter* 5Pfui! ®« fd^niirt einem bag ^tx^ ein, mnn 
man fo einen §aufen bie ©affen l^inab marff^ieren fie^t. 
Äerjengerab mit unbertüanbtem S3IidE, ein 2^ritt, fo biel 
il^rer finb. Unb toenn fte auf ber ©d^ilbtoad^e fte^en 15 
unb bu gel^ft an einem borbei, ift'g alg ^tnn er bid^ 
burd^ unb burd^ feigen toottte, unb fielet fo fteif unb 
mürrifd^ and, ba^ bu auf atten (Sdfen einen 3ud^tmeifter ju 
feigen glaubft. ©ie tl^un mir gar nid^t tool^I. Unfere 50lilij 
toar bod^ nod^ ein luftig aSolf ; fie nal^men fid^ toa^ l^erau^, 20 
ftanben mit auSgegrätfd^ten Seinen ba, l^atten ben ^ut 
überm Df)x, lebten unb liefen leben; biefe Äerle aber 
fmb wie SKafd^inen, in benen ein 2^eufel fi|t. 

Btmmermeifter. SEBenn fo einer ruft: wipö'tt!" unb an« 
fd^Iägt, meinft bu, man l^ielte? 25 

3[etter. 3^ ^^^^ ö'I^^ i>^^ 2^obeg. 

Btmmermeifter* ©el^n h)ir nad^ $aufe. 

Setter, ®S toirb nid^t gut. 3lbieu. 

©oefl tritt bagu. 
©oeft, greunbe 1 Oenoffen ! 30 
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64 ©gntont. 

SivimttmtifUt. @tiQ! Sa^t und gelten. 

Setter. 5Rur ju biel ! 
@oeft. 3)ie Slegentin ift hjeg. 
5 Setter. 5Run gnab' ung ®ott! 

3immermeifter. ^ie l^ielt und nod^. 
@0eft. Stuf einmal unb in ber ©titte. ©ie !onnte 
fid^ mit bem §erjog nid^t bertragen; fte lie^ bem äbel 
melbcn, fte fomme toieber. Sliemanb glaubt *d. 
lo 3immermei{ter. (Sott berjei^'d bem 2lbel, ba^ er und 
biefe neue ©ei^el über ben ^aU gelaffen l^at. ©ie 
l^ätten ed abtoenben fönnen. Unfre Privilegien ftnb l^in. 
Setter. Um ©ottedtüitten nid^td bon Privilegien! 3^ 
toittre ben ®erud^ bon einem (Sjefutiondmorgen ; bie 
15 ©onne tüitt nid^t l^erbor, bie 9lebel ftinlen. 
©oeft. Dranien ift aud^ toeg. 
3immermei{ter. ©o fxnb tüir benn ganj berlaffen ! 
@oeft. ©raf ®gmont ift nod^ ba. 
Setter. ®ott fei ®anfl ©tärlen i^n alle iQ^iliß^/ 
2o ba^ er fein 93efted tl^ut; ber ift allein toai bermögenb. 

SSanfen tritt auf. 

»anfen. %\nV id) enblid^ ein paar, bie no^ nid^t 
untergefrod^en fxnb? 
Setter. 2:i^ut m^ ben ©efallen unb ge^t fürbaß. 
25 »atife«. 3^^ f^i*> «i^^ l^öpid^. 

3iininermeifter. ßd ift gar leine S^xi ju Äomjjlimenten. 

3Judft eud^ ber 93udEel tüieber ? ©eib il^r f d^on burd^gel^eilt ? 

»anfen. ^ragt einen ©olbaten nad^ feinen SÖBunben! 

SQSenn id^ auf ©daläge tüad gegeben i)'dtU, toäre fein 

30 2:age nid^td aud mir getüorben. 
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Setter» ®g !ann ernftlid^er toerben, 

»onfeii. ^f)x fpürt bon bem ©etüitter, bag auffteigt; 
cine erbärmlid^e ^Jlattigfeit in ben ©liebern, fd^einfg. 

Sxnmttmtifttx. 3)eine ©lieber iverben ftd^ balb n>o 
anberg eine 9Jlotion madden, toenn bu ntd^t rul^ft. 5 

hänfen. Slrmfelige 9Jläufe, bie gleid^ berjloeifeln, loenn 
ber §auel^err eine neue Äa^e anfd^afftl SRur ein bi^d^en 
anberg; aber toir treiben unfer SEBefen bor loie nad^, 
feib nur rul^ig. 

3immenneifter. Du bift ein berloegener 2^augenid^tg. 10 

SJonfe«. ©ebatter %xopf\ 2a^ bu ben §erjog nur 
0eh)äl^ren. 35er alte Äater fielet au« afe totnn er 2;eus 
fei ftatt SKäufe gefreffen l^ätte unb fönnte fie nun nid^t 
verbauen. Sa^t il^n nur erft ; er mu| aud^ eff en, trinlen, 
fd^Iafen toie anbere 5Kenfd^en. ®g ift wir ni^t bange, 15 
toenn tüir unfere 3^i* ^^^^ nel^men. ^m Slnfange gel^t*§ 
rafd^; na^l^er toirb er aud^ finben, ba^ in ber ©Jjeife« 
fammer unter ben ©j)edEfeiten beffer leben ift unb be« 
Slad^t« ju rul^en, aU auf bem ^^tboben einzelne 
9Jläugd^en ju erliften. ®e^t nur, id^ fenne bie Statt« 20 
l^alter. 

3tmmennei{ter. 2Ba§ fo einem 5Kenfd^en aUe« burd^« 
gel^t! SBenn id^ in meinem S^thtn fo ettüa« gefagt l^ätte, 
^ielt* id^ mid^ feine SKinute für fidler. 

hänfen, ©eib nur ru^ig. (Sott im ipi^*"^! erföl^rt 25 
nid^t« bon eud^ SÖBürmem, gefd^toeige ber Jlegent. 

Setter* fiäftermaul !^ 

S^anfeit. 3d^ toei^ anbere, benen eg beffer tt>äre, fte 
l^ätten ftatt il^re« §elbenmutg eine ©d^neiberaber im 
Selbe. 30 

3immermei{ter* 38ag tooDt il^r bamit fagen? 
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Sattfeit* §m! ben ©rafen mein' id^. 

Setter, egmont! SKa« fott ber fürd^ten?, 

IBattfett. 3^ ^i" ^i« armer 2^eufel, unb lönnte ein 

^ani^^ 3al^r leben bon bem toa« er in einem äbenbe 

5 berliert. Unb bod^ lönnt' er mir fein ®inIommen eine« 

ganjen S^l^re« geben, totnn er meinen ÄoJ)f auf eine 

Siertelftunbe l^ätte. 

3[etter. S)u benfft bid| tüa« Sled^tg. (SgmontS §aare 
fmb gefd^eiter aU bein §im. 
lo »attfe«. 3teb't il^r! 3lber nid^t feiner. S)ie §erren 
betrügen fxd^ am erften. ®r fottte nid^t trauen. 

^ttttt. 2Bag er fd^tüä^t! ©o ein §err! 

Sattfett, ßben Ipeil er lein ©d^neiber ift. 

Setter. Ungetüafd^en 5Kdul! 
15 Saufeit. 3)em toottt' id| eure Sourage nur eine ©tunbe 
in bie ©lieber toünfd^en, ba| fie i^m ba Unrul^' mad^te 
unb i^n fo lange nedfte unb judfte, big er aug ber ©tabt 
mü^te. 

Setter. ^f)x rebet red^t unberftänbig ; er ift fo ftd^er 
2o h)ie ber ©tern am ^'xmmtL 

Sattfeit. §aft bu nie einen ftd^ fd^neujen gefeiten? 
2Beg toar er! 

dittttttertttetfter. SBer tüitt il^m benn loa« tl^un? 

Saitfett. SEBer toitt? SEBiOft bu'« ettt>a ^inbem? 2Biaft 
25 bu einen 3lufrul^r erregen, tüenn fte i^n gefangen nel^men ? 

Setter. 311^! 

Sattfett. SBoHt il^r eure 9li})J)en für il^n toagen? 

eoeft. ®^! 

Sattfen fie nod^äffenb. ^I^! Dl^! U^! SSertounbert eud^ 
30 burd^g ganje 2llj)^abet. ©o ift'« unb bleibt*«! ®ott 
betoal^re il^n! 
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Setter* 3^ erfd^recfe über eure Unberfd^ämtl^eit. ©o 
ein ebler red^tfd^affener 5Kann follte toai ju befiird^ten 
l^aben. 

»onfett. 35er ©d^elnt fi^t überaß im Vorteil. Sluf bem 
airmenfünberftül^Id^en f)ai er ben SKid^ter jum Starren; 5 
auf bem SRid^terftul^I mad^t er ben ^nquifiten mit Suft 
jum SSerbred^er. 3^ ^^^^ f^ ein ^rotolott abjufd^reiben 
gel^abt, too ber Äommijfariuö fd^toer Sob unb ®elb bom 
§ofe erl^ielt, toeil er einen el^rlid^en 2;eufel, an ben man 
toottte, jum ©d^elmen berl^ört l^atte. 10 

Smmtvmtifttt. 2)aS ift toieber frifd^ gelogen. SEBa^ 
tüoHen fie benn l^erauS berl^ören, loenn einer unfd^ulbig 
ift? 

»attfen» D ©J)a^enIoj)f! 2Bo nid^tg l^erau^ ju ber» 
l^ören ift, ba berl^ört man l^inein. ©I^rlid^leit mad^t un* 15 
befonnen, aud^ loo^I tro^ig. S)a fragt man erft red^t 
fad^te toeg, unb ber ©efangne ift ftolj auf feine Unfd^ulb, 
toie fie'^ l^ei^en, unb fagt atteg gerabeju, toa§ ein Ser« 
ftänbiger berbärge. ®ann mad^t ber ^nquifttor ou3 ben 
antworten toieber fragen, unb pa^i jo auf, too irgenb » 
ein SEBiberfjjrüd^eld^en erf feinen toitt ; ba Inüj)ft er feinen 
©tridf an, unb lä^t fid^ ber bumme S^eufel betreten, ba^ 
er l^ier ettoai ju öiel, bort ettoa« ju toenig gefagt, ober 
tool^l gar auS (Sott toei^ toa^ für einer ©rille einen 
Umftanb berfd^toiegen l^at, aud^ tool^I irgenb an einem 25 
6nbe ftd^ l^at fd^redfen laffen; bann fxnb toir auf bem 
redeten SBeg ! Unb id^ berftd^re eud^, mit me^r Sorgfalt 
fud^en bie Setteltoeiber nid^t bie fiumjjen aug bem Äel^s 
rid^t, atö fo ein ©d^elmenfabrilant aug Keinen, fc^iefen, 
öerfc^obenen, berrüdtten, berbrürften, gefd^Ioffenen, belann« 30 
ten, geleugneten Slnjeigen unb Umftänben fxd| enblid^ 
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einen ftrol^IunHjenen SSogelf^eu jufammenlünftclt, um 
toenigfteng feinen S^^flwiftten in effigie l^ängen ju fönncn. 
' Unk ®ott mag ber arme 2;eufel banlen, \o^nn er fid^ 
nod^ lonn l^angen feigen. 
5 Setter. 3)er l^at eine geläufige S^H^* 

3tmmermeifter« ^it f^liegen ntag bad angelten, ^ie 
aBef})en lad^en eure« ®efj)infte§. 

Sanfen. Slad^bem bie ©})innen finb. ©el^t, ber lange 

§erjog l^at eud^ fo ein rein 3lnfel^n öon einer Äreuj« 

lo f j)inne ; nid^t einer bidfbäud^igen, bie ftnb hjeniger fd^Iimm, 

aber fo einer langfü^igen, fd^matteibigen, bie bom ^rA|e 

nid^t feift tt>irb unb red^t bünne gäben jiel^t, aber befto 

{ältere. 

Setter, ©gmont ift SRitter be« golbnen SSlie^e«; toer 

15 barf ^ani an i^n legen? 9lur bon feine«gleid^en fann 

er gerid^tet toerben, nur öom gefamten Drben. 2)ein 

lofe« SKaul, bein böfe« (Setoiffen berfül^ren bid^ ju fold^em 



»atifeti. 2BiH id^ il^m barum übel? 3Kir lann'« red^t 
20 fein. ®« ift ein trefflid^er §err. ®in Jjaar meiner guten 
greunbe, bie anbertoärt« fd^on toären gel^angen toorben, 
l^at er mit einem 93udEeI bott ©daläge berabfd^iebet. 
Sflun ge^t! ®el^t! 3d^ rat' e« euc^ felbft. 5Dort fel^' 
id^ toieber eine Slunbe antreten; bie feigen nid^t au« ate 
25 loenn fxe fo balb 93rüberfd^aft mit un« trinfen toürben. 
2Bir toollen*« abtoarten, unb nur fadste jufel^en. 3d^ 
l^ab' ein paax 5Rid^ten unb einen ©ebatter ©d^enltoirt; 
toenn fie öon benen geloftet l^aben, unb toerben bann 
nid^t jal^m, fo fmb fie au8gej)id^te SEBdlfe. 
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3)cr (Sulcnburgifc^c ^aloft. 
SBo^nung be^ ^erjogS üon ^Iba. 

@ilDa unb ®otneg begegnen etnanber. 

@Ut»a« $aft bu bte S3efel^le bed iperjogi ausgerichtet? 

Cornea, ^ünltlid^. äUe täglid^e SRunben finb be* 5 
orbert, jur beftttnmten S^xi an berfd^iebenen ^lä^en ein« 
jutreffen, bie id^ i^nen bejeid^net l^abe; fte gelten inbeS, 
tüie geloöl^nUci^, burd^ bte ©tabt, um Drbnung ;u er« 
l^alten. Äeiner tt>et^ bon bem anbem ; jeber glaubt, ber 
Sefel^I gel^e \f)n aHein an, unb in einem SlugenblidE fann 10 
atebann ber Äorbon gejogen, unb alle 3w9ä"9^ 8"»" 
?PaIaft lönnen befe^t fein. SQSei^t bu bie Urfad^e biefeS 
»efe^fö? 

©itoa. 3j^ ^^^ getüol^nt blinblingS ju gel^ord^en. Unb 
tt>em gel^or^t fid^'S leidster alS bem §erjoge, ba balb 15 
ber aiuSgang betoeift, ba^ er red^t befohlen l^at? 

Cornea. ®ut ! (Sut ! 3lud| f d^eint eS mir fein SEBunber, 
ba^ bu fo berfd^Ioffen unb einfUbig toirft tüie er, ba bu 
immer um x^n fein mu^t. 5Wir lommt eg fremb bor, 
ba id^ ben leid^teren italienifd^en 3)ienft getool^nt bin. 20 
2ln ^reue unb ©el^orf am bin id^ ber alte; aber id^ l^abe 
mir bad ©d^tüa^en unb SWaifonnieren angetoöl^nt. ^jl^r 
fd^toeigt alle unb la^t e« eud^ nie tool^l fein. S)er §ers 
jog gleid^t mir einem el^rnen 2^urm ol^ne Pforte, tüoju 
bie Sefa^ung fjlügel l^ätte. 9leulic^ l^ört' id^ il^n bei 25 
2^afel öon einem frol^en freunblid^en 9Jlenfd^en fagen: 
er fei tt>ie eine fd^led^te ©d^enfe mit einem auSgeftedften 
SrannttoeinsS^i^^«/ ^^ SKü^iggänger, Settler unb 35iebe 
l^erein ju lodfen. 

Digitized by VjOOQiC 



70 (Sgmont. 

9^iba. Unb l^at er und nic^t f^n)ei9enb l^ier^er ge« 
fü^rt? 

@omea. dagegen ift ni^td ju fagen. ®en>i^! 2Ber 
Seuge feiner illug^eit toar, tote er bie ärmee auS Stalien 
5 ^ier^er brachte, ber l^at tfwa^ gefeiten. 2Bie er fic^ 
bur^ (Jreunb unb (Jeinb, bur^ bie ^ranjofcn, Äönig« 
li^en unb ile^er, burd^ bie ©d^toeijer unb SBerbunbncn 
gleic^fam burc^f^miegte, bie ftrengfte SKanngjud^t ^ielt, 
unb einen 3^0/ ben man fo gefä^rlic^ ad^tete, leidet unb 
lo ol^ne Stnfto^ ju leiten ton^Ul — SBir ^aben toag gefe^en, 
loa« lernen lönnen. 

©Utitt. äud^ ^ier! 3ft nid^t aKe« ftitt unb ru^ig, 
ate toenn fein Slufftanb getoefen toäre? 

®ome§. 3l\in, e« toar aud^ fc^on meift ftiQ aU tvir 
15 l^erlamen. 

@iltitt. ^n ben ^robinjen ift e« biel ruhiger geworben ; 
unb toenn fi^ no^ einer betoegt, fo ift ed urn ju ent« 
piemen. 3tber au^ biefem toirb er bie SBege balb ber= 
fj)erren, beni' i^. 
20 ^0me§* 9lun toirb er erft bie ®unft be« König« ge« 
toinnen. 

Siltia. Unb un« bleibt nid^t« angelegener al« un« bie 
feinige ju erhalten. 2Benn ber ßönig l^iel^er lommt, 
bleibt getoi^ ber §erjog unb jeber, ben er emj)fiel^lt, 
25 nid^t unbelo^nt* 

^ome§* @laubft bu, ba^ ber König !ommt? 

@iltia. ®« toerben fo biele Slnftalten gemad^t, ba^ e« 
l^öd^ft toal^rfd^einli^ ift. 

(Bomt^. 5Ki^ Überreben fie nid^t. 
30 @Utio. ©0 rebe toenigftcn« nid^t babon. 35enn loenn 
be« König« Slbfid^t ja nid^t fein foUte, ju lommcn, fo 
ift fie'« bod^ toenigften« getoi^, ba^ man e« glauben foil. 
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gerbinanb, Wha^ natürlicher @o|n. 

gfetbiitaitb* 3ft mein 3Satet nod} ntd^t ^erau«? 

@«titt» 2Btr harten auf i^n. 

gfetbiuaitb. 35te fjürften toerben balb ^ier fein. 

®omt^. Äommen fie l^eute? 5 

gfetbinaub. Oranien unb (Sgmont. 

@ome$ leife hu ©Utoa. ^d^ begreife ettoag. 

@iltitt. ©0 behalt' e« für bid^. 

^ergog t)on ^Iba* 
®te er l^ereln unb l^ertoortritt, treten bie onbem surüd. 10 

fOba. @ome). 

&omt^ tritt bor. $err ! 

%lha. S)u l^aft bie SBac^en berteilt unb beorbert? 

(Bomt^. 2lufg genauefte. Site tägli^en SRunben — 

«Ibtt. ®enug. SJu toarteft in ber (Salerie. ©ilba 15 
toirb bir ben 9lugenbli(f fagen, toenn bu fie jufammen* 
jie^en, bie 3wöänge nad^ bem ^Palaft befe^en follft. S)aS 
übrige toeifet bu. 

&omtB. 3a, §err! ab. 

«Iba. ©ilba! 20 

@iltia. §ier bin id^. 

9(ba. älQed tt)ad id^ bon je^er an bit gefc^ä^t ^abe, 
3Rut, ©ntfd^Ioffen^eit, unaufl^altfame« 2lu«fü^ren, bag 
jeige l^eut\ 

©iftitt. 3d^ banle eud^, ba^ i^r mir ®elegen^eit gebt 25 
ju jeigen, bafe id^ ber alte bin. 

5Wba» ©obalb bie fjürften bei mir eingetreten fmb, 
bann eile gleid^ ©gmont« ®el^eimfc^rieber gefangen ju 
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nehmen. 2)u l^aft aOfc Slnftalten gemad^t, bie übrigen^ 
toeld^e bejcid^net fmb^ )u fa^en? 

®Um. 9$ertraue auf und. ^Ifx Sd^idfal toirb fie, 
toie eine tool^Ibered^nete Sonnen^nftemid, ^ünltUd^ unb 

5 fd^rei lid^ treffen. 

9((a« $aft bu fie genau beoba^ten laffen? 
®Um. StOfe, ben Sgmont bor anbem. @r ift ber 
einjige, ber, feit bu l^ier bift, fein Setragen nid^t gean« 
bert l^at. 2)en ganjen Xag bon eineni $ferb aufd 

lo anbere, labet (Säfte, ift immer luftig unb unterl^altenb 
bei 2:afel, toürfelt, fd^ie^t, unb f^Ieid^t nad^td jum Sieb» 
d^en. 2)ie anbem ^aben bagegen eine mer!lid^e $aufe 
in il^rer Sebendart gemad^t; fie bleiben bei jtd^; bor 
i^rer X^üre {te^t'd aud aU toenn ein tränier im $aufe 

15 toäre. 

«Ibtt. 2)rum rafd^l e^' fie ung toiber SBillen genefen. 

©«titt. 3d& ftette fie. «uf beinen Sefe^I überl^äufen 

toir fie mit bienftfcrtigen ©l^ren. ^\)nm graut '5; ^)oIis 

tifd^ geben fie und einen ängftlid^en 3)anf, fül^Ien, bad 

20 rStUd^fte fei, ju entfliel^en; feiner toagt einen ©d^ritt; 
fle jaubem, lönnen fi(^ nid^t bereinigen; unb einjeln 
ettoad Aü^ned gu t^un, ^ält fie ber @emeingeift ab. 
©ie motten gern fid^ jebem SBerbad^t entjiel^en, unb 
madden fid^ immer berbäd^tiger. @d^on fe^' id^ mit 

25 greuben beinen ganjen änfd^lag audgefü^rt. 

9(ba. 3^ freue mid^ nur über bad @efd^el^ene; unb 
aud^ über bad nid^t leidet; benn ed bleibt ftetd nod^ 
übrig, load und ju benfen unb ju forgen giebt. 3)ad 
©lüdt ift eigenfinnig, oft bad ©emeine, bad Stid^td« 

3D toürbige ju abeln unb too^Iüberlegte S^l^aten mit einem 
gemeinen Sludgang ^u entel^ren. äSertoeile bid bie ^ür« 
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ften lommen; bann gieb ®omej bte Drbre bie ©trafen 
gu befc^en, unb eile felbft (Sgrnontg ©d^reiber unb bte 
übrigen gefangen ju nel^men, bie bit begeid^net finb. 
3ft e^ getl^an, fo lomm l^ier^er unb melb' e^ meinem 
©ol^ne, ba^ er mir in ben diat bie 9laci^rici^t bringe. 5 
8Utia. 3^ ^^^^ biefen Slbenb bor bir fielen ju bürfen. 

%lha gel^t na^ feinem ©ol^ne, ber (idl^er in bet ®altx\t geftanben. 

©iltia. ^6f traue mir e§ nic^t ju fagen, aber meine 
Hoffnung fd^toanlt. 3^ fürd^te e« tüirb nid^t Serben tüie 
er benft. 3d^ fel^e ®eifter bor mir, bie ftiH unb finnenb 10 
auf f^toarjen ©dualen ba« ©ef^idf ber fjürften unb bieler 
a:aufenbe toägcn. Sangfam ioanft ba§ günglein auf 
unb ab; tief f^einen bie Slid^ter ju fmnen; jule^t finit 
biefe ©d^alc, fteigt Jene, angel^aud^t bom (gigenfmn be« 
©d^idffate, unb entfd^ieben ift'g. «b. 15 

%Ufa mit ^etbinanb l^eibortretenb. 

«Iba. 2Bie fanb'ft bu bie ©tabt? 

gferbinanb* @$ l^at ftd^ aUeS gegeben. 34 ^% ^^^ 
toie gum S^ittoertreib, ©tra^' auf ©träfe' ab. ®ure 
too^Iberteilten SBad^en l^alten bie gurc^t fo angefj)annt, 20 
bafe fie fi^ nid^t gu lifj)eln unterftel^t. S)ie ©tabt fielet 
einem ^elbe ä^nli^, toenn ba« ©etoitter bon toeitem 
leud^tet; man erblidft leinen aSogel, lein 2^ier, aU ba« 
eilenb nad^ einem ©^u^orte fd^lüjjft. 

«Ibtt. 3ft bi'^ "i^tg toeiter begegnet? 25 

gfetbinanb. ®gmont lam mit einigen auf ben üKarlt 
geritten; toir grüßten un«; er ^atte ein rol^eg $ferb, 
bad i^ i^m loben mufete. ,r£afet und eilen, $ferbe gu« 
gurciten, toir toerben fie balb braud^en!" rief er mir 
entgegen. (Sr toerbe mi^ nod^ ^eute toieberfel^n, fagte 30 
er, unb lomme, auf euer Verlangen, mit eud^ gu rat» 
fd^lagen. 
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«tta. @r toirb btd^ tüieberfel^n. 

gferbiitanb* Unter alien SRittem, bie id^ ^ier lennc, 

gefällt er mir am beften. 6« fd^eint, loir toerben gteunbc 

fein. 
5 filha. 3)u bift nod^ immer )u fc^neK unb toentg be^ 

^utfam; immer ericnn' id^ in bir ben Sei^tfmn beiner 

üKutter, ber mir fte unbebingt in bie arme lieferte. 3" 

mand^er gefä^rlid^en SSerbinbung lub bid^ ber änfd^ein 

tooreilig ein. 
lo gferbinanb. @uer SSide finbet mid^ bilbfam. 

%lba. ^d^ t)ergebe beinem jungen Slute bied leid^t^ 

finnige 3Q3ol^ltüolIen, biefe unac^tfame grö^Iid^feit. 9hir 

bergig nid^t, ju tüel^em 2Ber!e i^ gefanbt bin, unb 

toeld^en 2^cil ic^ bir bran geben möd^te. 
15 gfetbinaitb. (Srinnert mic^, unb fd^ont mid^ nid^t, too 

il^r e« nötig galtet. 

%lha nac^ einer $aufe. üRein @Ol^n ! 

gferbinanb. üRein 33ater ! 

5ttba. S)ie dürften lommen balb, Dranien unb Sgmont 
2o fommen. ®g ift nid^t 5Wi^trauen, ba^ id^ bir erft je^t 
entbedfe, hjag gefd^el^en foK. ©ie loerben ni^t loieber 
bon Irinnen gel^n. 
gferbinanb. 2ßad ftnnft bu? 

5Kbo. ®§ ift befd^loffen fie feftjul^alten. — SJu er« 
25 ftaunft ! 2BaS bu ju tl^un l^aft, ^öre ; bie Urfad^en f ottft 
bu toiffen, toenn eg gefc^el^n ift. 3ie^t bleibt leine S^xt, 
fie au^julcgen. 5Wit bir allein toünfd^t' id^ bag (Srö^te, 
bag ®el^eimfte ju bef^red^en; ein ftarfeg Sanb l^ält ung 
jufammengefeffelt ; bu bift mir ioert unb Keb ; auf bid^ 
30 möd^t' id^ aKeg pufen. 5lid^t bie ©elool^n^eit ju ge^ 
l^or^en allein möd^t' id^ bir einjjrägen; aud^ ben ©inn 
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augjubrüdfen, ju befel^Ien, auöjufü^rcn, toünfc^t' id^ in 
bit fortju^flanjen ; bir ein gro^c^ (Srbteil, bent Äönige 
ben braud^barften SDiener ju l^interlaffcn ; bic^ ntit bcm 
Seften toag id^ l^abe augjuftatten, ba^ bu bid^ nid^t 
fd^ämen bürfeft unter beine SSrüber ju treten. 5 

gferbittottb. 2öa§ hjerb' ic^ bir nid^t für biefe Siebe 
fd^ulbig, bie bu mir aKein juhjenbeft, inbcm ein ganje^ 
9lei^ bor bir jittert! 

mha. 3lm \}'6xt, toag ju tbun ift. ©obalb bie %ixx^ 
[ten eingetreten jinb, tüirb jeber S^öang jum ^ßalafte 10 
befe^t. 35a}u ^at ®omej bie Drbre. ©iba h)irb eilen, 
(Sgmontg ©d^reiber ntit ben Serbäd^tigften gefangen ju 
nel^nten. SDu l^altft bie SBad^e am SC^ore unb in ben 
§öfen in Drbnung. Sor alien S)ingen befe^e biefe 
Simmer l^ier neben mit ben ftd^erften Seuten ; bann tüarte 15 
auf ber ©alerie, bi§ ©iltoa ft)ieberIommt, unb bringe mir 
irgenb ein unbebeutenb 33latt herein, jum 3^'^^^/ ba^ 
fein Sluftrag au^gerid^tet ift. ^ann bleib' im SSorfaale 
bi§ Dranien tüeggel^t ; folg' i^m ; id^ ^alte ®gmont l^ier, 
afe ob ic^ il^m nod^ \oa^ ju fagen l^ätte. 2lm 6nbe ber 20 
©alerie forbre Dranien^ SDegen, rufe bie Sffiad^e an, 
öerhjal^re fd^neH ben gefäl^rlid^ften 2Rann; unb id^ faffe 
Sgmont ^ier. 

gfetbittoitb. 5d^ gel^ord^e, mein 3?ater. 3wm erftenmal 
mit fd^hjerem §erjen unb mit ©orge. 25 

«fttt. ^d) öerjeil^e bir'«; e§ ift ber erfte gro^e 2:ag, 
ben bu erlebft. 

@itüa tritt l^crctn. 

@«tio. ®in SSote bon Slnth^er^en. §ier ift Dranieng 
33rief ! ©r fommt nid^t. 30 
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«tt«. ©agt' e« ber »ote? 

6U»a* 9lem, mir fagt'd bad $crj. 

9(ia. Sud bit f^rid^t mein bofer @entud. »ae^bemei 

ben «rief öefefen, »tnft et beibeit, unb T« jleben flc^ In ble »alerie jurüd. (fe 
5 bletbt aOeln auf bem «orberteUe. @r lommt nid^t ! 93id auf bcu 

legten äCugenblid berfd^iebt er, jtd^ )u erflären. @r toagt 
ed, nid^t ju lommen! ©o toar benn biedmal toiber 
Sermuten ber Äluge Ilug genug, nid^t Ilug ju fein ! — 
@d mit bie U^r! 9lod^ einen tieinen 3Beg bed ©eigerd, 

lo unb ein groped SBerl ift get^an ober berfäumt, untoieber* 
bringlid^ berfäumt: benn ed ift tveber nad^jul^olen nod^ 
}u berl^eimlid^en. Sängft \)atV id^ aXit^ reiflid^ abgezogen, 
unb mir au^ biefen %aU gebadet, mir feftgefe^t, toa^ aud^ 
in biefem %aUt )u t^un fei ; unb je^t, ba ed gu t^un ift, 

15 toel^r' id^ mir laum, ba^ nid^t bad ^ür unb 9Siber 
mir aufd neue burd^ bie ©eele fd^toanft. — 3ffd ratlid^^ 
bie anbern gu fangen, toenn er mir entgel^t? ©d^ieb' id^ 
ed auf, unb laff' (igmont mit ben ©einigen, mit fo bieten 
entfc^lüj)fen, bie nun, bietteid^t nur l^eute nod^, in meinen 

» ipänben fmb? ©0 jtoingt bid^ bad ®efd^i(f benn aud^^ 
bu Unbegmingli^er ? SSie lang gebadet! 3IBie tool^l hts 
reitet! SBie gro^, toie fd^ön ber ?pian! SBie na^ bie 
Hoffnung i^rem S^dtl unb nun im Slugenblidf bed @nt« 
fd^eibend bift bu jtüif d^en jtoei Übel gcfteHt ; toie in einen 

25 ßodtopf greif ft bu in bie bunf le 3ulunft ; toad bu faffeft 
ift nod^ gugeroHt, bir unbetoufet, fei'd 2^reffer ober geiler! 

(Er h)irb aufmertfam, )oie einer ber etn^aS ^bxt, unb tritt and fjrenfter. @r ift 

ed ! Ggmont ! — 2^rug bid^ bein ^ßferb fo leidet herein, 

unb fd^eute bor bem S3lutgeru^e nid^t, unb bor bem 

30 ©eifte mit bem blanfen ©d^toert, ber an ber Pforte bid^ 

empfängt? — ©teig' ab! — ©0 bift bu mit bem einen 
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%n^ im ®rab, unb fo mit beibcn! — ^a, ftreic^P eö nur, 
unb fIoJ)fe für feinen mutigen 2)ienft jum le^enmale ben 
9ia(fen i^m — Unb mir bleibt leine SBal^l. ^n ber 
aSerblenbung, h)ie l^ier ©gmont nal^t, lann er bir nid^t 
jum jtüeitenmal fid^ liefern! — ipört! 5 

gfetbinanb unb ®i(tia txtttn eiltg gerbet 

«tto. '^f)x t^ut toag id^ befall; id^ änbre meinen 
SBillen nid^t. 3^ ^<if*^/ ^i^ ^^ 0^^" h)itt/ ®flmont auf, 
bis bu mir toon ©ilt)a bie Slad^rid^t gebradbt ^aft. 35ann 
bleib' in ber 3lä^e. Slu^ bir raubt ba§ ©efd^idf ba« lo 
gro^e SJerbienft, be^ Äöniß« größten geinb mit eigener 
$anb gefangen gu ^aben. gn <Biit>a. (Sile! 3u gerbinanb. 

®e^ i^m entgegen, mta bleibt einige «Ußenbtlcfc Qtteln unb ge^t 
f(^toelgenb auf unb af>. 

(Sgmont tritt auf. i^ 

(Sgmottt. 3d^ lomme, bie Sefe^Ie beg Äönig« ju ber* 
nehmen, ju l^oren, hjelc^en S)ienft er t)on unferer 2^reue 
»erlangt, bie i^m etvig ergeben bleibt. 

«tta. ®r tüünfc^t bor allen fingen euren SRat ju 
l^ören. 20 

^gmiittt. Über meieren ©egenftanb ? ßommt Dranien 
aud^? 3c^ vermutete il^n l^ier. 

%IH. 5Kir t^ut eg leib, ba^ er nn^ eben in biefer 
toid^tigen ©tunbe fe^lt. ®uem SRat, eure 5Keinung 
toünfd^t ber Äönig, toie biefe ©taaten hjieber ju befrie* 25 
bigen. 3^/ «^ ^off*/ ^^^ werbet fräftig mittoirfen, biefe 
Unrul^en ju ftiHen unb bie Drbnung ber ^ßrobingen böllig 
unb bauer^aft }u grünben. 

@gmont. ^\)x fönnt beffer tüiffen al« ic^, ba^ fd^on 
aHeg genug beruhigt ift, ja, nod^ me^r beruhigt toar, e^' 30 
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bie Srfd^einung ber neuen ©olbaten toieber mit gurd^t 
unb ©orge bie ©cmüter betoegte. 

9((a. S^r fc^eint anbeuten ju h)oIIen, baS rätlid^fte 
fei getoefen, tocnn ber Äönig mid^ gar nic^t in ben gall . 

5 S^f^^t W^% cud^ ju fragen. 

(Sgmont 3$erjei^tl Ob ber ^5nig bad ^eer l^ötte 
fd^idfen foHen, ob nic^t bielmel^r bie 5Kad^t feiner maje« 
ftätifd^en ©egenhjart attein ftär!er getvirft ^ätte, ift meine 
©ad^e nid^t ju beurteilen. S)a« §eer ift ba, er nid^t. 

10 2Bir aber müßten fe^r unbanlbar, fe^r bergeffen fein, 
toenn h)ir und nid^t erinnerten, toad h)ir ber SRegentin 
fd^ulbig fmb. Sefennen toir! ©ie brachte burd^ il^r fo 
flugcd aid ta^fered betragen bie Stufrü^rer mit (Setoalt 
unb 3tnfel(;n, mit Überrebung unb ?ift jur SRu^e^ unb 

15 führte jum ©rftaunen ber SBelt ein rebeßifc^ed SSolf in 
toenigen SKonaten ju feiner ^Pflid^t jurüdE. 

«tto. 3d^ leugne ed nid^t. 3)er 2:umult ift geftittt, 
unb jeber fc^eint in bie (Srenjen bed ©e^orfamd jurüdE^ 
gebannt. 2lber ^ängt ed nic^t toon eined jeben SBittlür 

20 at, fie ju öerlaffen? 9Ber toitt bad 3SoH l^inbern, lodjus 
bred^en? 2öo ift bie 2Rac^t, fie abju^alten? 2öer bürgt 
und, ba^ fie fid^ ferner treu unb untert^änig jeigen 
werben? 3^r guter SBille ift aHed 5ßfanb, bad toir 
l^aben. 

25 egnwttt» Unb ift ber gute ffiitte eined Solid nid^t 
bad ftc^erfte, bad ebelfte 5ßfanb? Sei ®ottl SBann barf 
fic^ ein ßönig fidlerer galten, aid toenn fie alle für einen, 
einer für alle fte^en? ©id^erer gegen innere unb äußere 
geinbe ? 

30 5Wbo. 2Bir toerben und bod^ nid^t überreben f ollen, 
ba^ ed je^t ^ier fo ftel^t? 
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(ggnwttt. 3)er König fd^reibe einen ®eneralj)arbon 
aug, er berul^ige bie (Semüter; unb balb tüirb man 
feigen h)ie 2:reue unb Siebe mit bem S^t^föuen toieber ju« 
rücRe^rt. 

aibo. Unb jeber, ber bie SRajeftät be« Äönigg, ber 5 
ba^ Heiligtum bet Sleligion gef^änbet, ginge frei unb 
lebig ^in unb toieber ! lebte ben anbern jum bereiten Sei« 
\pkl, ba^ ungeheure SBerbred^cn ftraflog finb? 

(Sgwiittt Unb ift ein 3Serbred^en be« Unfinn«, ber 
2^runlen^eit nid^t el^er ju entf^ulbigen, aU graufam ju ^ 
beftrafen? 33efonber« h)0 fic^re Hoffnung, h)o (Setüi^^eit 
ift, ba^ bie Übel nic^t tüieberle^ren hjerben? SBaren 
Äönige barum nic^t fidlerer? SBerben fie nid^t bon SBelt 
unb 9lad^tüelt gepriefen, bie eine Seleibigung H)xtx SBürbe 
»ergeben, bebauern, toerad^ten lonnten? SBerben fie nid^t 15 
eben beöhjegen ®ott gleid^ gehalten, ber biel ju gro^ ift, 
ate ba^ il^n jebe Säfterung reid^en foHte? 

Wta. Unb tbtn barum foff ber ilönig für bie SBürbe 
©otteg unb ber Sieligion, tüir foCen für bag Slnfel^n beS 
Äönigg ftreiten. SBa« ber Obere abjulel(;nen berfd^mä^t, 20 
ift unfere ^Pflid^t ju räd^en. Ungeftraft foil, toenn id^ 
rate, fein ©c^ulbiger fid^ freuen. 

(Sgmunt* ©laubft bu, ba^ bu fie alle erreid^en trirft? 
§ört man nid^t täglid^, ba^ bie gurc^t fie l^ie unb ba« 
l^in, fie aug bem Sanbe treibt? SDie SReid^ften hjerben 25 
il^re ®üter, fic^, il^re Äinber unb fjreunbe flüd^ten; ber 
Slrme toirb feine nü^lid^en ipänbe bem 9lad^bar jubringen. 

2(tta. ©ie toerben, toenn man fie nid^t ber^inbem 
lann. S)arum berlangt ber Äönig Slat unb 2:i^at bon 
jebem dürften, (Srnft bon jebem Statthalter; nid^t nur 30 
®rgä^lung, toie eg ift, toag Serben lönnte, toenn man 
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aDed gelten lie^e, toie'd gel^t. @inem großen Übel ju^ 
fe^cn, fid^ mit Hoffnung fd^mcid^cln, bcr 3^* toertrauen, 
ettoa einmal breinfd^Iagen, toie im gaftnac^tgfj)iel^ ba^ 
e^ Ilatfc^t unb man bod^ etmad )u t^un fd^eint^ n?enn 
5 man nid^t^ t^un möd^te^ ^ei^t bad nic^t, fid^ ))erbad^tig 
madden, ate fel^c man bem Slufru^r mit SSergnügen ju, 
ben man nid^t erregen, tool^l aber ^egen möchte! 

(Sgmiint im Seflriff aufzufahren, nimmt ftc^ ^ujammen, unb fpric^t na^ 

einet Keinen ?aufe flefe^t 9iic^t jebe Slbfic^t ift offenbar, unb 

10 mand^ed 5Kanned 2lbftd^t ift ju mi^beuten. 5Ku^ man 
hoi} aud^ bon alien Seiten ^ören: eg fei be§ Äönigg 
aibfid^t toeniger, bie 5ßrot)injen nad^ einförmigen unb 
Haren ©efe^en ju regieren, bie 5Dlaieftät ber ^Religion ju 
fiebern, unb einen affgemeinen ^rieben feinem Solfe ju 

15 geben, aU bielmcl^r fie unbebingt ju unterjod^en, fie i^rer 
alten Jled^te ju berauben, fid^ 50leifter bon xi)xtn Seft^s 
tümern ju madden, bie fd^önen Siebte be§ 2lbete einju= 
fd^ränfen, um berenttoiffen ber ®ble affein i^m bienen, 
i^m £eib unb Seben toibmen mag. S)ie Sleligion, fagt 

20 man, fei nur ein J)räd^tiger %tppx6}, l^inter bem man 
Jeben gefä^rlid^en Slnfd^lag nur befto leidster auSbenIt. 
3)a§ aSolf liegt auf ben Änieen, betet bie ^eiligen ge« 
tüirften S^'^^^^ ö"/ w^*> ^i"*^" laufd^t ber 3Sogelfteffer, 
ber fie berüdfen toiff. 

25 3Kbo. S)a^ mu^ id^ bon bir ^ören? 

©gwottt. 9lid^t meine ©efinnungen! 9lur toa^ balb 
^ier, balb ba, bon ®ro^en unb bon Kleinen, Älugen unb 
a:i^oren gefjjrod^en, laut Verbreitet toirb. 35ie 9?iebers 
länber fürd^ten ein bojj^elteg 3^^/ ^^"^ ^^^ ^^^^fl^ 'M^^ 

30 für i^re ^Jrei^eit? 

5Kbo- grei^eit? ©n fd^öne« ©ort, toer'g red^t ber* 
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ftänbe. SBa« tootten fte für fjrct^eit? SBagiftbe« ^reie« 
ftcn grei^ctt? — SRed^t ju t^un! — unb baran toirb fie 
bet Äöntfl nid^t l^inbem. 9lcin ! nein ! fte glauben fid^ 
nid^t fret, toenn fie fi^ nid^t felbft unb anbern fd^aben 
fönnen. SBäre e« nid^t beffer abjubanfen, al^ ein foId^eS 5 
aSoIf ju regieren? SBenn au^h^ärtige fjeinbe brängen, an 
bie lein Sürger benft, ber mit bent 5läd^ften nur be« 
fd^äftiflt ift, unb ber König »erlangt 33eiftanb; bann 
toerben fie uneinS unter ftd^, unb berfd^toören fid^ gleid^s 
fam mit i^ren ^Jeinben. SBeit beffer ift'^, fie einzuengen, 10 
ba^ man fie hjie Äinber l^alten, toie ilinber ju i^rcm 
33eften leiten fann. ®laube nur, ein SSolf tvirb nic^t 
alt, nid^t flug; ein 3SolI bleibt immer ünbifd^. 

(Sgwiint. SBie feiten fommt ein Äönig ju SSerftanb! 
Unb foHen jid^ biele nid^t lieber bielen bertrauen alg 15 
(ginem? unb nid^t einmal bem ®inen, fonbern ben tue« 
nigen be« ®inen, bem SJolfe, ba« an ben SSlidfcn feine« 
§errn altert. 35a« ^at hjol^l allein ba« Stecht, Hug ju 
toerben. 

2Wio. 3SielIeid^t eben barum, toeil e« ftc^ nid^t felbft 20 
überlaffen ift. 

(ggwottt. Unb barum niemanb gern fid^ felbft über« 
lajfen möd^te. 2Ran t^ue toa« man toitt; ic^ l(;abe auf 
beine grage geantwortet unb toieber^ole: ®« ge^t nid^t! 
®« fann nid^t ge^en! gd^ lenne meine £anb«leute. ®« 25 
finb üKänner, toert Ootte« 33oben ju betreten; ein jeber 
runb für ftd^, ein fleiner ßönig, feft, rührig, fällig, treu, 
an alten ©itten ^angenb. ©d^h)er iff«, i^r 3"*^^^"^" 
ju berbienen, leidet ju erhalten, ©tarr unb feft! 3« 
brüdfen finb fie, nid^t ju unterbrüdfen. 30 

^Iba ber ftc^ inbed einigeinat umgefel^en ^at ©oQteft bu ba« aQe« 

in be« Äönig« ©egentüart tüieber^olen ? 
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(Sgmnttt 35efto fc^Hmmer, toenn mi^ feine ©egentoart 
abfc^redte ! 35efto beffer für i^n, für fein 3SoH, tüenn er 
mir 5Kut mad^te, toenn er mir 3wt^<iuen einflößte, nod^ 
hjeit me^r ju fagen. 

5 . 5Wba, 2Ba^ nü^Ud^ ift, fann id^ l^ören tüie er. 

(ggmoiit. 3^ toürbe i^m fagen : Seid^t !ann ber §trt 
eine ganje §erbe ©d^afe t)or fid^ l^intreiben, ber ©tier 
jie^t feinen ^flug o^ne SBiberftanb; aber bem ebeln 
^ferbe, ba§ bu reiten toiUft, mu^t bu feine ©ebanfen 

10 ablernen, bu mu^t nid^tS Unfluge^, nid^tg unflug bon 
i^m berlangen. 2)arum toünfd^t ber Sürger feine alte 
3Serfaffung ju bel^alten, t)on feinen Sanb^leuten regiert 
ju fein, toeil er tüei^, h)ie er geführt tüirb, tüeil er bon 
il^nen Uneigenmi^, S^eilnel^mung an feinem ©d^idffal 

15 l^offen lann. 

mha. Unb fottte ber JRegent nid^t 5Kad&t ^aben, bie« 
feg alte §erfommen ju beränbern? unb foCte nid^t eben 
bieg fein fd^önfteg aSorrec^t fein? 2Bag ift bleibenb auf 
biefer SBelt? unb foCte eine Staatgeinrid^tung bleiben 

2o lönnen? 5Wu^ nic^t in einer 3^i^fölg« i^b«^ SSer^ältnig 
fic^ beränbern, unb eben barum eine alte 3Serfaffung bie 
Urfad^e t)on taufenb Übeln toerben, tüeil fie ben gegen* 
toärtigen ä^ftanb beg SSolfeg nid^t umfaßt? 3^ fürd^te, 
biefe alten SRed^te fmb barum fo angenehm, toeil fie 

25 Sd^lu^ftüinfel bilben, in toeld^en ber Äluge, ber 2Räd^s 
tige, jum ©d^aben beg SSoIfeg, jum ©d^aben beg ©an* 
jen, fid^ berbergen ober burd^fd^leid^en fann. 

^gmuttt. Unb biefe hjiCIürlid^en SSeränberungen, biefe 
unbefd^ränften eingriffe ber l^öd^ften (Sehjalt finb nic^t 

30 Eingriffe ber l^öc^ften (Seh)alt, finb nid^t aSorboten, ba^ 
einer t^un toiH, toag 2:aufenbe nic^t t\)\xn foUen? ®r 
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toitt fid^ allein frei madden, um jeben feiner 3Bünfc^e 
befriebigen, jeben feiner ®eban!en au^fül^ren ju fönnen. 
Unb totnn \o\x ung il^m, einem guten toeifen Könige/ 
ganj vertrauten, fagt er ung für feine 9lac^!ommen gut? 
ba^ feiner o^ne SRücffid^t, ol^ne ©d^onung regieren toerbe? 5 
SBer rettet ung alöbann bon böHiger SBilßür, toenn er 
ung feine Wiener, feine 9läd^ften fenbet, bie ol^ne Äennts 
nig beö SanbeS unb feiner Sebürfniffe nad^ Selieben 
fd^alten unb toalten, feinen SBiberftanb finben, unb ftc^ 
bon jeber SSeranttDortung frei iüiffen? 10 

?ClBa bet fic§ inbeS lülebet umgcfe^en ^ot. (gö ift uid^tg natür* 

lieber, afe ba^ ein Äönig burd^ ftd^ ju l^errfc^en gebenft, 
unb benen feine Sefe^Ie am liebften aufträgt bie il^n am 
beften berfte^en, öerftel^en tooHen, bie feinen 3BiIIen nn^ 
bebingt au^rid^ten. 15 

@gmont. Unb tbcn fo natürlid^ iff«, ba^ ber Sürger 
bon bem regiert fein toiü, ber mit il^m geboren unb 
erjogen ift, ber gleichen Segriff mit il^m bon Siecht unb 
Unred^t gefaxt ^at, ben er ate feinen Sruber anfe^en 
fann. 20 

?Hbtt. Unb boc^ l^at ber Slbel mit biefen feinen Srü« 
bem fe^r ungleid^ geteilt. 

egmottt. 2)ag ift bor ^al^r^unberten gefd^el^en, unb 
toirb je^t ol^ne 9leib gebulbet. SBürben aber neue 3Kens 
fd^en o^ne 9lot gefenbet, bie ftd^ jum jtoeitenmale auf 25 
Unfoften ber Station bereid^ern tooHten, fäl^e man fid^ 
einer ftrengen, fü^nen, unbebingten §abfud^t au«gefe|t; 
bag iüürbe eine ©ärung machen, bie fic^ nid^t leicht in 
M felf>ft auflöfte. 

5ttbtt. 2)u fagft mir, toa« id^ nid^t l^ören fottte ; auc^ 30 
id^ bin fremb. 
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@gmoitt* 2)a^ id) bir'^ fage, jeigt bit, ba^ id) bic^ 
nid^t meine. 

5ttbtt. Unb aud^ fo toünfd^t' id^ e« nid^t bon bit ju 
l^ören. 2)er Äönig fanbte mid^ mit Hoffnung, ba^ ic^ 

5 l^iet ben Seiftanb beg Stbel« finben toürbe. 2)er Äönig 
toil I feinen SBitten. 2)er Äönig ^at nad^ tiefer Über« 
legung gefe^en, wag bem 3SoI!e frommt; e« !ann nic^t 
bleiben unb ge^en toie bigger. 2)eg Äönig« äbftd^t ift, 
jte felbft ju il^rem eignen Scften einjufd^ränfen, il^r eigene^ 

10 §eil, totnn'i fein mu^, il^nen aufjubringen, bie fc^äblid^en 
Sürger aufjuojjfem, bamit bie übrigen SRul^e finben, beg 
®lüdfg einer toeifen ^Regierung genießen fönnen. 2)ieg 
ift fein ©ntfd^Iu^ ; biefen bem Slbel funb ju machen, l^abe 
ic^ Sefel^I; unb 3lat öerlang' id^ in feinem 9lamen, toie 

15 eg ju tl^un fei, nid^t toag; benn bag ^at er befd^Ioffen. 

^gmont. Selber red^tfertigen beine SBorte bie tJurd^t 

beg 35ol!g, bie allgemeine gurc^t! ©o l^at er benn be« 

fd^Ioffen, toag lein gürft befd^Iiefeen foHte. 2)ie Äraft 

feineg 35oIIg, il^r (Semüt, ben Segriff ben fte bon ftd^ 

2o felbft l^aben, toiH er fd^toäc^en, nieberbrüdfen, jerftören, 
um fte bequem regieren ju fönnen. ®r toiH ben innern 
Äern il^rer ©igenl^eit berberben ; getoi^ in ber 3lbftd^t, fie 
glüdflid^er }u madden, (gr toiH fte bemid^ten, bamit fie 
ettoag toerben, ein anber ©ttoag. D totnn feine Slbfid^t 

25 gut ift, fo toirb fie mi^geleitet! 5Rid^t bem Könige 

toiberfe^t man ftd^ ; man ftefft fic^ nur bem Äönige 

entgegen, ber einen falfd^en 2Beg }u toanbeln, bie erften 

unglüdtlic^en Schritte mad^t. 

%IH. 2Bie bu geftnnt bift, fd^eint eg ein vergeblicher 

30 33erfud^, ung bereinigen }u tooHen. 2)u benfft gering 
bom Könige unb üeräd^tlid^ bon feinen SRäten, toenn bu 
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jtoeifelft, ba^ atte^ fei nid^t fd^on gebac^t, gejjrüft, ge» 
toogcn tDOtben. 3^ ^^lE^e feinen Auftrag, jebeg gtir 
unb SB i b e r nod^ einmal burd^jugel^en. ®el^orfam forbre 
id^ bon bem SSolfe — unb bon euc^, il^r grften, gbelften, 
SRat unb 2:i^at, al« Sürgen biefer unbebingten ^flic^t. 5 

dgmottt. gorbre unfre §äu^)ter, fo ift e« auf einmal 
getl^an. Db fic^ ber 9ladEen biefem Sod^e biegen, ob er 
ftc^ bor bem Seile budfen foil, fann einer ebeln ©eele 
gleid^ fein. Umfonft l^ab' id^ fo biel gefjjrod^en; bie 
2uft l^ab' id^ erfc^üttert, toeiter nid^tg getoonnen. 10 

gevbtnanb !ommt. 

gferbiitatib. SSerjei^t, ba^ id^ euer ®ef)jräd^ unterbred^e. 
§ier ift ein Srief, beffen Überbringer bie Slntiüort bringenb 
mad^t. 

5ttba. ©riaubt mir, bafe id^ fel^e, lt)a^ er entl^ält. 15 

Xritt an bie ©eitc. 

gferbinanb iu egmont. ®« ift ein fd^öneö ^f erb, bag eure 
2eute gebrad^t ^aben, euc^ abju^olen. 

@gmottt e« ift nid^t ba« fc^Iimmfte. ^c^ l^ab' eg 
fd^on eine SBeile ; id^ beni* eg toegjugeben. SBenn eg 20 
eud^ gefällt, fo toerben toir bielleid^t beg §anbe(g einig. 

gferbmaitb. @ut, toxx tDoden fel^n. 

$(((a tvinft feinem <Bof)\xt, bet fic^ in ben ®runb jurlicfaiel^t. 

(Sgmont Sebt too^l! ©ntla^t mic^, benn id^ toii^te 
bei (Sott nid^t me^r ju fagen. 25 

%lha. ®lMl\d) l^at bic^ ber ßufall ber^inbert, beinen 
©inn noc^ toeiter ju verraten. Unborfid^tig enttoidEelft 
bu bie galten beineg §erjeng, unb flagft bic^ felbft toeit 
ftrenger an, alg ein SBiberfad^er ge^äfftg tl^un !5nnte. 

(Sgmont* 3)iefer SBortourf rül^rt mid^ nid^t; id^ fenne 30 
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mtd^ f elbft genug, unb toei^, tote td^ bem Äönig angeböre ; 
toeit me^r aU biele, bie in feinem 2)ienft fid^ felber 
bienen. Ungern fd^eib' ic^ an^ biefem ©treite ol^ne il^n 
beigelegt )u feigen, unb toünfc^e nur, ba^ un§ ber 3)ien[t 
5 be« §errn, bag SQSo^l be« Sanbe« balb toereinigen möge. 
6« toirit toieHeid^t ein toieberl^olte« ®ef})räc^, bie ®egens 
toart ber übrigen ^Jürften, bie l^eute fel^Ien, in einem 
glüdflid^em äugenblidt, toa« l^eut' unmöglich fd^eint. 3Wit 
biefer §offnung entfern' ic^ mic^. 

lo 9[(ba bet sugtetc^ feinem @o^n ^ecbinanb ein 3ci(^<n giebt $Cllt, 

Sgmont ! — 2)einen 2)egen ! — jjie aRitteit^üt öffnet m : man 

fte^t bie ®a(erte mit SSad^e befe^t, bie unbeteeglic^ bleibt. 

(Sgmoitt ber ftaunenb eine SBeile gefdltt^iegen. ^ie§ tt)ar bie ä{bs 
ftC^t ? ^ajU l^aft bu mid^ berufen ? S^ac^ bem ^S^egen greifenb, 
15 a(8 »Denn er fic§ ttettelbigen toottte. Sin id^ benn toel^rlo«? 

«Ibtt. 35er Äönig befiel^It'«, bu bift mein befangener. 

3ug(eic^ treten bon beiben @eiten ^emaffnete berein. 

@gmont nat^ einer ©titte. ®er Äönig? — Dranien ! Dranien! 

9{a(^ einer ^aufe, feinen 3)egen ^ingebenb. @0 nimm i^U ! @r l^at 

2o toeit öfter be« Äönig« ©ad^e berteibigt, afe biefe Sruft 

bef C^Ü^t. Sr gebt burd^ bie 9)litte(tbür af> : bie ®e»affneten, bie im 3immer 
ftnb, folgen ibm ; ing(ei($en StlbaS ®obn. 9l(ba bleibt fteben. 3)er Sorbang 
föat 
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(Strafe. 
2)äTmncrung. 
(Jlärd^en. 53ra(f enburg. 53ürgcr. 

S^raifetiBurg. Siebc^cn, um (Sottet toitten, toa« nimmft 5 
bu bor? 

diävä^tn. Äommt mit, Sracfenburg! 3Du mu^t bie 
3Kenfc^en nid^t fennen; toir befreien il^n getoife. 2)enn 
toag gleid^t il^rer Siebe }u il^m? 3^*>^^ W^*/ i^ fd^tDör' 
e«, in ftc^ bie brennenbe Segier, i^n ju retten, bie ®es 10 
fal^r bon einem loftbaren geben abjutoenben, unb bem 
greieften bie grei^eit iüieberjugeben. Komm! ßg fe^It 
nur an ber ©timme, bie fte jufammenruft. ^n i^rer 
©eele lebt nod^ ganj frifd^, 1t)a« fie i^m fd^ulbig finb; 
unb ba^ fein mäd^tiger Slrm allein bon il^nen baö Ser* 15 
berben abhält, toiffen fie. Um feinet* unb i^rettoiHen 
muffen jte atte« \oa^tn. Unb toa^ toagen toir? ^\xm 
j^öd^ften unfer Seben, bag ju erl^alten nid^t ber 3Jlü^e 
toert ift, toenn er umfommt. 

S3rai!eit(urg. Unglüdflic^e ! bu fie^ft nid^t bie (Setoalt, 20 
bie ung mit eisernen Sanben gefeffelt l^at. 

dl&tä^tn, ©ie fd^eint mir nic^t unübertoinblic^. £a^ 
ung nid^t lang vergebliche SBorte toec^feln. §ier lommen 
toon ben alten, reblid^en, toadfern 3Kännem! §ört, 
greunbe! 9lad^bam, l^ört! — ©agt,'tt)ie ift e« mit ®g« 25 
mont? 

87 
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Bimmenneifter* SSad toiU bad ^inb? Sa^ fte fd^tDei^ 

flenl 
(Slftrc^eti. 2:retet nä^er, ba^ toir fadbtc reben, bid totr 

einig ftnb unb ftärfer. SBir bürfen ntc^t einen Slugens 
5 Uli toerfäumen! 35ie fred^e 2:^rannei, bie e« toa^t, \f)n ju 

feffeln, judt fd^on ben 2)o(d^, il^n ju ermorben. D greunbe! 

mit jebem ©c^ritt ber Dämmerung toerb' id^ angftlic^er. 

^d) fürd^te biefe 9lac^t. Äommt! toir tooHen und teilen; 

mit fc^nettem Sauf toon Quartier gu Quartier rufen toir 
10 bie Sürger ^eraud. ®in jeber greife ju feinen alten 

SBaffen. 2luf bem 9Rar!te treffen toir und toieber unb 

unfer ©trom rei^t einen jeben mit jtc^ fort. 2)ie g^einbe 

fe^en ftd^ umringt unb überfc^toemmt, unb ftnb erbrüdft. 

2Bad fann und eine §anb tooll Äned^te tpiberftel^en? Unb 
15 er in unfrer 3Kitte fe^rt gurüdf, jtel^t ftd^ befreit, unb 

lann und einmal banfen, und, bie toir i^m fo tief tocr« 

fd^ulbet toorben. ®r fielet toieüeic^t — getoi^ er fte^t bad 

3Korgenrot am freien §immel toieber. 
3immermeifter* SBie ift bir, 3Käbd^en? 
ao aittrc^en. Äönnt il^r mid^ mi^toerftel^n ? 3Som ©rafen 

f})red^' id^! 3^ fjjred^e toon (ggmont. 
Setter. 9Jennt ben 5Kamen nid^t ! Er ift tötlid^. 
aiärc^eit. 2)en 9iamen nid^t! 2Bie? 9iid^t biefen 3lac 

men? SSJer nennt il^n nid^t bei jeber ©elegenl^eit ? SEBo 
25 fte^t er nic^t gef daneben? ^n biefen ©ternen l^ab' id^ 

oft mit allen feinen Settern il^n gelefen. Siic^t nennen? 

SBad foil bad? greunbe! ®ute teure SRad^barn, il^r 

träumt ; beftnnt euc^. ©el^t mid^ nid^t fo ftarr unb ängfts 

lic^ an! Slicft nic^t fc^üd^tem l^ie unb ba bei ©eite. 
30 ^6) ruf eu(^ ja nur ju, toad jeber toünfd^t. 3ft meine 

©timme nid^t eured §erjend eigne ©timme ? SBBer toürf e 
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ft(^ in biefer han^tn 3lad)t, el^' er fein unruJ^boHeg Seite 
befteigt, nid^t auf bie Änie*, il^n mit ernftlic^em Oebet 
toom §imme( }u erringen? geragt eud^ einanber! frage 
jeber ftd^ felbft ! unb toer fjjrid^t mir nid^t nad) : „®gs 
montg grei^eit ober ben 2:ob!" 5 

Setter. ®ott betoa^r' un«! 2)a giebt*« ein Unglücf. 

eiSrc^eti. SIeibt! SIeibt, unb brücft tnd) nid^t bor 
feinem 9lamen toeg, bem il^r euc^ fonft fo frol^ entgegen« 
brängtet! — SBenn ber Stuf i^n anfünbigte, toenn e« 
l^ie^: wßgmont fommt ! (gr fommt öon ®ent!" ba l^iel* 10 
ten bie Setool^ner ber ©trafen ftc^ glüdflid^, burc^ bie 
er reiten mu^te. Unb toenn il^r feine ^ferbe fd^allen 
l^örtet, toarf jeber feine Slrbeit ^in, unb über bie be* 
flimmerten ©efic^ter, bie il^r burd^« genfter ftedftet, ful^r 
toie ein ©onnenftra^I bon feinem Stngeftd^te ein 93Iidf 15 
ber tJ^eube imb Hoffnung. I)a l^obt i^r eure Äinber auf 
ber il^ürfc^toelle in bie §öl^e unb beutetet il^nen: „©ie^, 
bag ift ßgmont, ber größte ba! ®r iff«! ßr x^t% öon 
bem i^r beffere ßeiten, aU eure armen SBäter lebten, 
einft ju ertoarten l^abt." Sa^t eure Äinber nid^t bereinft 20 
euc^ fragen : «2Bo ift er l^in ? 2Bo ftnb bie ßeiten l^in, 
bie il^r toerfjjrad^t ?" — Unb fo toec^feln toir 2Borte! ftnb 
mü^ig, öerraten i^n. 

^otft. ©d^ämt tni), Sradf enburg ! 2a^t fte nid^t ge« 
toä^ren! ©teuert bem Unl^eil! 25 

»tttcfeitburg. Siebet ßlärd^en ! toir tooffen gelten ! 
SBa« toirb bie 9Rutter fagen? Sietteid^t — 

Störchen. 9Reinft bu, id^ fei ein Äinb, ober wal^n* 
ftnnig? SBa^ lann bielleic^t? — 3Son biefer fc^redflic^en 
©etoi^l^eit bringft bu mic^ mit feiner Hoffnung toeg. — 30 
^f)x fottt mic^ l^ören, unb i^r toerbet, benn id^ fel^'g, il^r 
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feib beftürjt unb lönnt euc^ felbft in euerm S3ufen nic^t 
toieberfinben. 2a^t burc^ bie gegcntoärtige ©cfal^r nur 
einen Slicf in ba« SScrgangene bringen, ba« furj 35ers 
gangene. SBenbet eure ©ebanlen nad^ ber 3"^"^^f^- 

5 Äönnt i^r benn (eben? iüerbet i^r, mnn er ju ®runbe 
ge^t? 3Kit feinem ätem fliel^t ber le^te Qani) bcr greis 
l^eit. 3Ba^ \oax er euc^? gür toen übergab er fic^ ber 
bringenbften ©efal^r? ©eine SBunben floffen unb l^eilten 
nur für ^nä), 3!)ie gro^e ©eele, bie eud^ alle trug, be« 

10 fc^ränft ein Werfer, unb ©d^auer tücfifd^en ÜJlorbeS fc^we* 

itn um fte l^er. ®r benft meHeid^t an eud^, er l^offt auf 

eud^, er, ber nur ;u geben, nur ju erfüllen getoo^nt toar. 

3immermei{ier. @ebatter, fommt. 

Slorc^en. Unb id^ l^abe nid^t Slrme, nid^t 3Rarf toxt 

15 il^r; bod^ l^ab' id^, toag eud^ allen eben fe^It, SKut unb 
Serad^tung ber ®efa^r, Äonnt' eud^ mein Sttem boc^ ents 
jünben ! lönnt' id^ an meinen Suf en brüdfenb eud^ erh>ärmen 
unb beleben! Äommt! 3« ^wrer ÜJlitte toitt id^ gelten! 
SBie eine gal^ne toel^rlog ein eble« §eer öon firiegem 

20 toe^enb anfül^rt, fo foK mein ®eift um eure §ämjter 
flammen, unb Siebe unb 3Jlut bag fd^toanfenbe, jerftreute 
3SoII ju einem fürd^terlic^en §eer bereinigen, 
3etter. ©d^aff' fie beifeite; fte bauert mic^. »ürgerob. 
»rarfeitburg. ßlärd^enl ftel^ft bu nid^t, h)0 h)ir ftnb? 

25 Q,laxd^tn. 2Bo? Unter bem §immel, ber fo oft ftc^ 
^errlid^er ju toölben fd^ien, \oinn ber (gble unter il^m 
l^erging. 3lu§ biefen genftern ^aben fte l^erauggefel^n, 
mer, fünf Äöjjfe über einanber ; an biefen 2:i^üren l^aben 
fte gefd^art unb genidtt, toenn er auf bie ÜJlemmen ^er* 

30 abfal^. D id^ l^atte fie fo lieb toie fte i^n eierten! 
SBäre er 2^^rann getoefen, möchten fte immer toor feinem 
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galle feitiüärt« ge^n. Slber fic liebten i^n! — D t^r 
§änbe, bie i^r an bte 3Jlü^en grifft, jum ©c^wert fönnt 
t^r nid^t greifen — Sracf enburg, unb tüir ? — ©dielten 
toxx fie? — 2)iefe Slrme, bie i^n fo oft feft hielten, toa« 
tl^un fte für il^n ? — Sift l^at in ber SSJelt fo biel er« 5 
reicht — 2)u lennft SBege unb ©tege, fennft ba« alte 
©d^to^. ®g ift nid^tg unmöglid^; gieb mir einen Sin« 
fd^Iag. 

S3rai!en(urg. äBenn tt)ir nad^ ^aufe gingen ! 

dilktditn. Out. 10 

»rarfeninrg. 35ort an ber EdEe f e^' id^ älbag SQSac^e ; 
la^ bod^ bie ©timme ber Vernunft bir ju ^erjen bringen. 
§ältft bu mid^ für feig? ©laubft bu nic^t, ba^ ic^ um 
beinettoiHen fterben fönnte? §ier finb toir beibe tott, id^ 
fo gut toie bu. ©ie^ft bu nid^t ba« Unmöglid^e? 9Benn 15 
bu bid^ fafeteft 1 2)u bift au^er bir. 

aiärc^ett. Slufeer mir ! Stbfd^eulid^ ! Sradfenburg, i^r 
feib au^er euc^. 2)a i^r laut ben §elben berel^rtet, il^n 
greunb unb ©d^u^ unb §offnung nanntet, il^m 35iDat 
rieft toenn er fam; ba ftanb i^ in meinem SBinlel, 20 
fd^ob ba« 3=enfter l^alb auf, Verbarg mid^ laufd^enb, unb 
ba« §er} fd^Iug mir ^öl^er a(g cud^ aütn. ^e^t fc^Iägt 
mir*g toieber ^ö^er al« euc^ alten! '^f}x verbergt eud^, 
ba e« 9iot ift, verleugnet il^n, unb fü^It nid^t, ba^ il^r 
untergel^t, toenn er berbirbt. 25 

S3rai!en(nrg. ^omm nod^ ^aufe. 

aiftrc^em 9tad^ ^aufe? 

»rttcfeniiirg. Sefinne bic^ nurl ©ie^ bid^ um! 2)ie« 
ftnb bie ©trafen, bie bu nur fonntäglid^ betratft, burc^ 
bie bu ftttfam nad^ ber Äird^e gingft, too bu übertrieben 30 
el^rbar jümteft, totnn id) mit einem freunblid^en grü* 
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^enben SEBorte mid^ ju bir gefeilte. 2)u fte^ft unb rebeft, 
l^anbelft bor ben Slugen ber offenen SBelt; beftnne bid^, 
Siebe, tooju l^ilft eg ung? 

eittrc^en. 3laä) §aufe ! 3^/ i^ befinne mid^. Äonrnt, 
Sracfenburg, nad) §aufe! S08ei^t bu, too meine §eimat 
ift? «b. 



©efongniS 
burd^ eine ?ainpe erbeut, ein ?Ru^ebett im ®runbe. 

(Sgmont aaetn. 

lo Sllter ^reunb! immer getreuer ©c^laf, fliel^ft bu mid^ 
and) toie bie übrigen ^reunbe? 2Bie toillig fenfteft bu 
bi(^ auf mein freie« ^anpt l^erunter, unb lü^Iteft, toie 
ein fc^öner 3Jl^rtenIranj ber Siebe, meine ©d^läfe ! 
3Kitten unter SBaffen, auf ber SEBoge be§ Sebeng, rul^t' 

15 ic^ leidet atmenb, toie ein aufquettenber Änabe, in beinen 
3lrmen. SEBenn ©türme burd^ S^^^Ö^ ""^ Slätter 
fauften, Stft unb 3Bi^)feI fic^ Inirrenb betoegten, blieb 
innerft boc^ ber Äem be« §er}en§ ungeregt. SEBa« 
f (Rüttelt bid^ nun? toa« erfc^üttert ben feften treuen 

20 ©inn? 3^ WI'*/ ^^ ift i>^^ Älang ber 3Korbajt, bie 
an meiner SBBurjel nafd^t. 5loc^ fte^' id^ aufrecht unb 
ein innrer ©c^auer burd^fä^rt mid^. ^a, fie übertoinbet, 
bie berräterifc^e ©etoalt ; fte untergräbt ben feften ^ol^en 
©tamm, unb t\)* bie Slinbe borrt, ftürjt Irad^enb unb 

25 jerfc^metternb beine Ärone. 

SBarum benn je^t, ber bu fo oft getoalt^ge ©orgen 
gleid^ ©eifenblafen bir öom §au})te toeggetoiefen, toarum 
bermagft bu nid^t bie Sl^nung ju berfd^eud^en, bie tau« 

Digitized by VjOOQIC 



fünfter Stufjug. QJefängm«. 93 

fenbfac^ in bir ftd^ auf« unb niebertreibt ? ©eit toann 
begegnet ber X^ob bir fürc^terlid^, mit bejfen toed^felnben 
Silbern, toie mit ben übrigen (Seftalten ber getool^nten 
grbe, bu gelaffen lebteft? — 2lu(^ ift er'« nid^t, ber 
rafd^e geinb, bem bie gefunbe Sruft toetteifernb jtd^ 5 
entgegenfe^nt ; ber Äerler ift*«, be« ®rabe« SSorbilb, 
bem §e(ben toie bem feigen toiberlic^. Unleiblid^ toarb . 
mir'« fd^on auf meinem geJ)olfterten ©tu^Ie, toenn in 
ftattlid^er 35erfammlung bie dürften, toa« leidet ju ents 
fd^eiben toar, mit toieberfel^renben (Sefjjräd^en überlegten, 10 
unb jtDifc^en büftem SBänben eine« ©aal« bie Satten 
ber I)edEe mid^ erbrüdften. 35a eilt' id^ fort, fobalb e« 
möglid^ toar, unb rafc^ auf« ^ferb mit tiefem Sltemjuge. 
Unb frifc^ ^inau«, ba too toir l^inge^bren! in« ^Jelb, too 
au« ber ßrbe bamjjfenb jebe näd^fte SBol^Itl^at b«r 5Ratur, 15 
unb burc^ bie §immel toe^enb alle ©egen ber ®eftime 
un« umiüittern ; too toir, bem erbgebornen SRiefen gleich, 
Don ber Serül^rung unfrer 3Jlutter fräftiger un« in bie 
§öl^e reiben; too toir bie ÜJlenfd^l^eit ganj, unb menfd^* 
Kd^e Segier in allen Stbern füllen; too ba« Verlangen 20 
Dorjubringen, }u befiegen, ju er^afd^en, feine gauft ju 
braud^en, ju befi^en, ju erobern, burc^ bie ©eele be« 
jungen S^g^r« glül^t; too ber ©olbat fein angebome« 
SRed^t auf äße 3BeIt mit rafd^em ©d^ritt ftd^ anmaßt, 
unb in fürd^terlid^er greil^eit toie ein §ageltoetter burc^ 25 
SBiefe, gelb unb SBJalb berberbenb ftreid^t, unb leine 
©renjen fennt, bie 9Renfd^enl^anb gejogen. 

2)u bift nur Sitb, (grinnerung«traum be« ®lüdf«, ba« 
id) fo lang befeffen ; too ^at bid^ ba« ©efd^idf berräterifc^ 
l^ingefül^rt? Serfagt e« bir, ben nie gefd^euten lob im 30 
Stngefid^t ber ©onne rafd^ ju gönnen, um bir be« ®rabe« 
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SSorgefc^macf im efeln 3Kobcr ju bereite? 2Btc l^aud^t 
er m\d) au§ bicfen Steinen iüibrig anl ©d^on ftarrt 
bag Seben, bor bem SRul^ebette toie bor bem ®rabe fd^eut 
ber Suf;.— 
5 D ©orge! ©orge! bie bu bor ber 3^it '^^^ 3Korb 
beginnet, la^ ab! — ©eit toann ift (Sgmont benn aHein, 

. fo ganj aHein in biefer Söelt? ^id) mac^t ber 3^^if^l 
^ilfloS, nid^t ba« ®IüdE. 3ft bie ©ered^tigfeit be§ ÄönigS, 
ber bu lebenslang bertrauteft, ift ber SRegentin greunb« 

10 fd^aft, bie faft, (bu barfft e§ bir geftel^n) faft Siebe 
toar, finb fie auf einmal, h)ie ein glänjenb geuerbilb 
ber 9lad^t, berfc^iüunben, unb laffen bid^ allein auf 
bunfelm ^fab jurüdf? SBirb an ber ©^)i$e beiner g^reunbe 
Dranien nid^t toagenb finnen? SBirb nid^t ein 35olf fid^ 

15 fammeln unb mit anfc^toeltenber (Setoalt ben alten greunb 
erretten? 

D l^altet, Tlamxn, bie i^r mic^ einfc^lie^t, fo vieler 
©eifter iDOJ^lgemeinteS ©rängen nid^t öon mir ab; unb 
iueld^er ÜJlut an^ meinen Slugen fonft fid^ über fie er« 

2o go|, ber le^re nun au§ i^ren §erjen in meinet toieber. 
D ja, fte rühren fid^ ju laufenben! fie fommen! fielen 
mir jur ©eite! ^\)x frommer SBunfd^ eilt bringenb ju 
bem §immet, er bittet um ein SBunber. Unb fteigt ju 
meiner ^Rettung nid^t ein (Sngel nieber; fo fe^* id^ fie 

25 nad^ Sanj^ unb ©c^iüertern greifen. 3!)ie 2^^ore f})alten 
fid^, bie ©itter fpringen, bie 3Kauer ftürjt öon i^ren 
§änben ein, unb ber greil^eit be§ einbred^enben 2^ageö 
fteigt (ggmont frö^lic^ entgegen. 2Bie mand^ befannt ©e« 
fid^t empfängt mid^ jaud^jenb! 3lc^ ßlärd^en, toärft bu 

30 gWann, fo fä^' id^ bid^ geiüi^ anä) ^ier juerft unb baulte 
bir, it)ag einem Könige ju banfen ^art ift, grei^eit. 
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lommt mit einet Zampe unb einem ®laS SSaffer ou8 ber Äammer; ftc fct^t 
bad ®Ia§ auf ben Zi^ä^ unb ttitt and flfenftet. 

Sracfenburg? ©eib i^r'g? SBäag ^ört* id^ benn? nod^ 5 
nicmanb? 6« toar niemanb! 3^ ^^ß i>i^ £amj)e tn^ 
genfter fe^en, ba^ er fte^t, id^ toad^e nod^, id) toaxtt 
nod^ auf t^n. ®r f)at mir 5Rad^rid^t t)erf})rod^en, SRac^s 
ric^t? (gntfc^Iid^e ©ctot^^cit! — ©gmont Verurteilt! — 
9Beld^ ©erid^t barf i^n forbem? unb fte berbammen il^n! 10 
35er König berbammt i^n? ober ber ^erjog? Unb bie 
SRegentin entjie^t fic^! Dramen jaubert, unb äße feine 

greunbe ! 3ft bieg bie SBelt, öon beren SBanfelmut, 

Unjuöerläfftgfeit id^ biel gehört unb nic^tg emjjfunben 
l^abe? 3ft bie« bie SBelt? — SBer toäre böö genug, 15 
ben Steuern anjufeinben? SBäre SoSl^eit mächtig genug, 
ben allgemein ßrlannten fd^nett ju ftürjen? 3!)od^ ift e« 
fo — eg ift — D ©gmont, fidler l^ielt ic^ bic^ bor ®ott 
unb 3Jlenfd^en, ioie in meinen Slrmen! 3Bag toar ic^ 
bir? ®u ^aft mid^ bein genannt, mein ganjeg Seben 20 
toibmete id^ beinem Seben, — SBag bin ic^ nun ? SSer« 
gebeng ftredf* id^ nad^ ber ©d^linge, bie bic^ fa^t, bie 
§anb aug. 3!)u l^ilflog unb id^ frei ! — §ier ift ber 
©d^Iüjfel }u meiner 2^l^ür. Sin meiner SEBittlür l^ängt 
mein Selben unb mein Kommen, unb bir bin id^ }u 25 

nid^tg ! D binbet mic^, bamit id^ nid^t berjtoeifle ; 

unb toerft mid^ in ben tiefften Kerfer, ba^ ic^ bag §au)jt 
an feud^te 3Jlauem fd^Iage, nad^ greil^eit toinfle, träume, 
toie id^ i^m l^elfen toottte, toenn ^effeln mid^ nid^t lä^m« 
ten, tote id^ i^m l^elfen toürbe. — 9lun bin ic^ frei, unb 30 
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in ber ^^^ei^^it liegt bie ängft bcr Dl^nmad^t. — 3Rir 
felbft behju^t, nid^t fä^ig ein ®Iieb na6) feiner §tlfe ju 
xiä}xtn. ^6) leiber, and) ber Heine 2:eil öon beinern 
aBefen, bein ßlärd^en ift toie bu gefangen, unb regt 
5 getrennt im lobeölramjjfe nur bie legten Gräfte. — 3(^ 
l^öre fd^leid^en, lauften — Sracfenburg — er iff«! — ©Icn^ 
ber guter 3Rann, bein ©d^icffal bleibt ftd^ immer gleid^; 
bein giebd^en öffnet bir bie näd^tlid^e %^nx, unb ai), )u 
toeld^ unfeliger 3uf<*"i"i^"^nf * • 

lo ©vadenburg tritt auf. 

dlUtditn. ^u lommft fo bleid^ unb fd^üd^tem, Sraden« 
bürg! toag ift^g? 

Sraifenbttrg. a)urd^ Umtoege unb ©efal^ren fud^' ic^ 
bid^ auf. 3!)ie großen ©trafen finb befe^t; burd§ ®ä^s 
15 d^en unb burd^ SBinfel l^ab* id^ mid^ ju bir geftol^Ien. 

aiäri^e«. ®rjä^r, h)ie ift»g? 

ISraifenburg tnbem er fi(^ fe^t. S(d^ Släre, la^ mid^ toeinen. 
3Sd^ liebt' i^n nid^t. 6r toar ber reid^e 3Rann unb lodfte 
be^ airmen einjige^ ©d^af jur beffem SBeibe herüber. 
20 gjd^ fiab^ \l)n nie öerflud^t; ®ott l^at mid^ treu gefd^affen 
unb toeid^. 3" ©d^merjen flo^ mein Seben bor mir 
nieber, unb ju berfd^mad^ten l^offt* id^ jeben 2:ag. 

eiftri^e«» 3Sergi^ bag, SradEenburg ! Sßergi^ bid^ felbft. 
©^3rid^ mir bon il^m! gft'g toa^r? gft er verurteilt? 
25 ISracfenburg. ®r ift'g! id^ n^ei^ eg gan) genau. 

aiärti^ctt. Unb lebt nod^? 

Jöracfcitburg. ^a, er lebt nod^. 

aiärt^ctt. 2Bie tüiUft bu bag berftd^em? — Sie S^ran* 

nei ermorbet in ber 5lad^t ben ^errlid^en! bor allen 

30 atugen borborgen fliegt fein Slut. Slngftlid^ im ©d^lafe 
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liegt ba§ betäubte Soll, unb träumt bon Slettung, träumt 
il^reg oJ^nmäd^tigen 3Bunfd§eg Erfüllung; inbeö uniDiDig 
über un« fein ®eift bie SBelt öerlä^t. (gr ift bal^in! — 
^^äufd^e mid^ ntd^t! bid^ nid^t! 

»raifettburg* Stein, getoi^, er lebt ! — Unb leiber e« 5 
bereitet ber Bparntx bem 3Soße, ba« er jertreten \oxü, 
ein fürd^terlid^eg @d^aufj)iel, gelDaltfam jebe« §erj, ba« 
nad^ ber grei^eit fid^ regt, auf etoig ju jerfnirf^en. 

(Slüril^en* galore fort unb f^jrid^ gelaffen aud^ mein 
J£obe§urteil au§ ! 3d^ iDanble ben feiigen ©efilben fd^on 10 
naiver unb naiver ; mir toel^t ber 2^roft aug jenen ©egen« 
ben beg griebeng fd^on l^erüber. ©ag' an. 

S3rac!enbttrg» ^^ fonnt* eg an ben SBad^en merlen, 
oug Sieben, bie balb ba balb borten fielen, ba^ auf bem 
üJlarlte gei^eimnigtjoll ein ©d^redfnig jubereitet toerbe. 15 
3d^ fd^Iid^ burd^ ©eitentüege, burd^ befannte ©änge nad^ 
meineg SSettern §aufe, unb fal^ aug einem §interfenfter 
nad§ bem 3JlarIte. — ®g toel^ten gadfeln in einem toeiten 
Äreife f^)anifd^er ©olbaten ^in unb toieber. ^d) fd^ärfte 
mein ungelDobnteg Sluge, unb aug ber 9tad^t ftieg mir 20 
ein fd^toargeg ©erüft entgegen, geräumig, l^od^ ; mir graufte 
öor bem ^nblidf. ©efd^äftig toaren öiele ringg uml^er be? 
mül^t, iDag nod^ öon ^oljtüerl toei^ unb fid^tbar toar, 
mit fd^toarjem 2:ud§ einl^üllenb ju berlteiben. a)ie Xx^'f^ 
J)en bedften fie jule^t aud^ fc^t^arj, id^ fal^ eg too^l. 25 
©ie fd^ienen, bie SBeil^e eineg grä^Iid^en D^jferg öor* 
bereitenb ju begel^n. ®in iDei^eg Ärujifij, bag burd^ bie 
9lad^t h)ie ©über blinfte, toarb an ber einen ©eite ^od^ 
aufgeftedft. ^d^ ^ai}, unb fa^ bie fd^redEHd^e ©etüi^^eit 
immer getoiff er. 5Rod^ h)an!ten gadfeln l^ie unb ba ^erum ; 30 
affmäl^Iid^ toid^en fte unb erlofd^en. Stuf einmal \oax 
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bie fd^eu^Iid^e ©eburt ber Siad^t in il^rcr SRutter @i^oi 

dläri^eti. ©titt, »racfenburg ! 5Run ftitt ! Safe biefe 
§ülle auf meiner ©eele rul^n. SSerfc^tounben jtnb bie 

5 ®ef^)enfter, unb bu, l}OÜt 3lad^t, Uxf)' beinen 9RanteI 
ber ®rbe, bie in fic^ gärt; fte trägt nid^t (anger bie 
abfd^eulid^e Saft, rei^t i^re tiefen ©Jjalten graufenb auf, 
unb Inirfd^t ba« 3Rorbgerüft l^inunter. Unb irgenb einen 
®ngel fenbet ber ©ott, ben fte jum 3^wgen il^rer 9But 

lo gefd^änbet; öor beg 33oten l(;eiliger Serül^rung löfen fic^ 
Sliegel unb 33anbe unb er umgießt ben greunb mit milbem 
©d^immer; er fül(;rt il^n burd^ bie Slad^t jur ^^ei^eit 
fanft unb ftill. Unb aud^ mein 2Beg ge^t l^eimlic^ in 
biefer 2)unlell^eit, il(;m ju begegnen. 

15 »rarfenburg fie auf^aitenb. 3Dlein Äinb, tool^in ? toa« toagft 
bu? 

C^Iftril^ett. Seife, Sieber, ba^ niemanb ertt^ad^e! ba^ 
toir ung felbft nid^t toedfen! Äennft bu bie« gläfc^d^en, 
SradEenburg ? 3^ naf)m bir'« fd^erjenb, aU bu mit 

20 übereiltem 2^ob oft ungebulbig brol^teft. — Unb nun, mein 
^reunb — 
»röcfenbttrg. 3n aller ipeiligen 5Ramen ! — 
eiörti^ett. 2)u l^inberft nid^t«. %oi ift mein leil! 
unb gönne mir ben fanften fd^nellen 2^ob, ben bu bir 

25 felbft bereiteteft. ®ieb mir beine §anb ! — "^m Slugen« 
blidf, ba id^ bie bun!Ie Pforte eröffne, ani ber fein 
SRüdEtüeg ift, lönnt' id§ mit biefem §änbebrudE bir fagen, 
h)ie fel^r id^ bid^ geliebt, h)ie fel^r id^ bid^ bejammert. 
SDlein ©ruber ftarb mir jung ; bid^ tvälflV id^, feine ©teile 

30 ju erfe^en. ©g toiberf^jra^ bein §erj unb quälte fid^ 
unb mid^, berlangteft ^ei^ unb immer l^ei^er, h)a§ bir 
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ntd^t bcf (Rieben h)ar. SSergieb mir unb leb* tooJ^l! 2a^ 
mid^ bid^ ©ruber nennen! 6g ift ein 3lame, ber mel 
5Ramen in fid^ fa^t. 5limm bie (e^te fc^öne Slume ber 
©d;eibenben mit treuem §erjen ab — nimm biefen Äu^ 
— a)er 2:0b bereinigt alleg, SradEenburg, un« benn aud^. 5 

S^racfenburg. ©0 la^ mid§ mit bir fterben! 2:eile! 
Steile! ®ö ift genug, jioei 2eben auöjulöfd^en. 

eiari^e«. 33Ieib ! bu fottft leben, bu !annft (eben. — 
©tel^ meiner 9Jlutter bei, bie ol(;ne bid^ in Slrmut fid^ 
öerjel^ren toürbe. ©ei i^r, h)ag id^ il^r nid^t mel^r fein 10 
lann; lebt jufammen, unb betoeint mic^. Setoeint bag 
Sßaterlanb, unb ben ber eg allein ermatten fonnte. 2)ag 
l^eutige ©efd^Ied^t toirb biefen Jammer nic^t (og; bie 
2But ber Slad^e felbft bermag il^n nid^t ju tilgen. Sebt, 
i^r airmen, bie S^xt nod^ f}'m, bie feine ^üt mel^r ift. 15 
§eut' fte^t bie SBelt auf einmal ftill; eg ftodt i^r 
fireiglauf, unb mein ^ulg fd^tägt faum noc^ tüenige 
5Winuten. Seb' too^ll 

»racfettbttrg. D lebe bu mit ung, h)ie h)ir für bid^ 
allein 1 a)u töteft ung in bir, leb' unb leibe. 2Bir 20 
toollen unjertrennlid^ bir ju beiben ©eiten ftel^n, unb 
immer ad^tfam foD bie Siebe ben fd^önften 2:roft in i^ren 
lebenbigen SIrmen bir bereiten, ©ei unfer ! Unfer ! 3i^ 
barf nid^t fagen, mein. 

dihttt^tn. Seife, SradEenburg ! a)u fül^lft nid^t toag 25 
bu rül^rft. 2Bo Hoffnung bir erfd^eint, ift mir 3Serjh)eifs 
lung. 

Sracfenburg. 2^eile mit ben Sebenbigen bie Hoffnung! 
SSertoeir am Slanbe beg äbgrunbeg, fd^au' l^inab unb 
ftel^ auf ung jurüdE. 30 

eiftril^ett. 3^ ^ab' übertounben ; ruf* mid^ nid^t toieber 
3um ©treit. 
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eracfettHitrg. ^u bift betäubt; gefüllt in 3la^i, fuc^ft 
bu bie 2:tefe. Slod^ ift nid^t jebcd Sid^t erlofc^en, iioci^ 
mandjfer %a^ ! — 
(Kanten. 3Be^! über bid^ 3Be^! 2Be^! @raufam 

5 jenei^eft bu ben SSorJ^ang öor nteinem Sluge. ^a, er 
h)irb grauen ber %aq ! öergeben« alle 5RebeI um jtd^ jie^n 
unb iDiber SBillen grauen I gurd^tfam fd^aut ber Sürger 
au« feinem %^r\\Ux, bie Slad^t lä^t einen fd^h)arjen gledfen 
jurüdf; er fd^aut, unb fürd^terlid^ toäd^ft im Sid^te baS 

lo 3Jlorbgerüft. 5Reu(eibenb luenbet ba§ enttoeil^te ®otte«Bitb 
fein flel^enb Sluge jum 93ater auf. 2)ie ©onne foagt 
ftd^ nid^t ^erbor ; fie tüxU bie ©tunbe nid^t bejeid^nen^ in 
ber er fterben foil. 2:räge gel^n bie Sti^zx i^ren SJBcg, 
unb eine ©tunbe nad^ ber anbern f dalägt. §alt ! ipalt! 

15 9lun ift e« 3^^*' ^^^ fd^eud^t be« 9Jlorgen« Sll^nung in 

ba« ®rab. ®ie tntt ans ^tn^ttx, qIS fä^e fte [i^ urn, unb tdntt l^eimUc!^. 

Sraifeitbnrg. Släre ! Släre ! 

C^ISrd^en gel^t na^ bent Xifd^ unb trtnft bod SBaffer. ^ier ift bet 

SReft! 3d^ lodEe bid^ nid^t nad^. %f)\x' toa« bu barfft, 

20 leb' tool^I. Söfd^e biefe £am^)e ftill unb ol^ne S^"*^^'^; 

id^ 0«^' jur Sluice. ©d;(eic^e bic^ fad^te toeg, jie^e bie 

%l}üx nad^ bir ju. ©tia I SBedEe meine SKutter nid^t ! 

®tf), rette bid§ ! SRette bid^ ! h)enn bu nid^t mein SKörbcr 

fd^einen toiDft. %f>. 

25 Sraifenburg. ©ie la^t mid^ jum (e^tenmak h)ie immer. 

D lönnte eine 3Renfd^enfeete füllen, h)ie fxe ein liebenb 

iperj jerrei^en fann. ©ie (ä^t mid^ ftel^n, mir fetber 

überlaffen ; unb lob unb 2^bm ift mir gleid^ berl^a^t. — 

3lIIein ju fterben ! — SBeint, il^r Siebenben 1 Äein l^ärter 

30 ©d^idffat ift at« mein« 1 ©ie teilt mit mir ben 2^obe«s 

tro^jfen, unb fd^iit mid§ hjeg! bon il^rer ©eite toeg! fie 
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jtcl^t mid^ naci^, unb ftö^t in^ Scben mtd^ jurücf. D 
(Sgrnont, todd) Jjret^toürbig So« fällt bir! Sie gcl^t 
öoran ; bcr Äranj bc§ ©iegg au« tl^rer §anb ift betn, fte 
bringt ben ganzen §imme( bir entgegen ! — Unb foff id^ 
folgen ? toieber f eittoärt« ftel^n ? ben unau«löf d^lid^en 3leib 5 
in jene SBol^nungen l^inüber tragen ? — 3luf Srben ift 
fein bleiben mel^r für mxd), unb §öll* unb §imme( 
bieten gleid^e Dual. 2Bie h)äre ber SSemid^tung ©d^refs 
fen«l^anb bem Unglüdffeligen toiHIommen! 

SradenbuTg gel^t at ; bag Xl^eater bleibt einige 3ett untoeränbert. (Eine 10 
SRufif, (Slärc^enS Xob be^eic^nenb, beginnt; bte Sampe, totld^t ^radenburg 
auSiuIöfd^en öetgeffen, flammt nod^ einigemal ouf, bann crlift^t lie. ©olb 
teitoanbeU fid^ ber ^aWpla^ in ha^ 

®cfängnt§. 

@gmo»t liegt fd^lafenb ouf bem 9iul§ebette. es entftel&t ein Geraffel mit 15 
©d^lüffeln nnb bie Xl^üt t^ut fi(i§ auf. 3)iener mit fjacfeln treten l^erein ; ibnen 
folgt fjferbinattb, SllbaS @ol^n, unb BxUü, begleUet toon ©en^affneten. 
@gmont fä^rt aus bem ^(^laf auf. 

^gmottt. 2Ber feib il^r? bie il^r mir unfreunbKd^ ben 
©c^Iaf bon ben äugen fd^üttelt. SBa« lünben eure 20 
tro^igen unftd^ern Slidfe mir an? SBarum biefen fürd^s 
tertid^en Slufjug? SBeld^en ©d^redfen«traum fommt i^r 
ber l^albertoad^ten ©eele toorjulügen? 

<Sirt>a* Un« fd^idtt ber §erjog bir bein Urteil anjus 
lünbigen. 25 

©grnont. Sringft bu ben §en!er aud^ mit, e« ju 
öoffjiel^en ? 

@Ut>a* aSemimm e«, fo toirft bu h)iffen, ioa« beiner 
toartet. 

©grnont. ©0 jiemt e« eud^ unb euerm fd^änblid^en 30 
beginnen 1 ^n 5Rad^t gebrütet unb in 5Rad^t bottfü^rt. 
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©0 mag bicfc fred^e 2:i^at bcr Ungered^ttgfcit fic^ ber^ 
bergen! — 2:ritt lül^n ^erbor, ber bu ba§ ©d^tocrt 
berl^üDt unter bem SDlantet tragft; ^ier ift mein ^anpt, 
ba« freiefte, ba^ je bie 3:^rannei öom 3lum})f geriffcn. 
5 @Um. 3)u irrft! 3Ba« geredete SRid^ter befd^Iiejsen, 
toerben fie öorm Slngefic^t be« lage« nic^t Verbergen. 

(Sgmoitt. ©0 überfteigt bie ^rec^l^eit jeben Segriff unb 
©ebanlen. 

@i(tia nimmt einem babeifte^enben bad Urtei( ob, entfaltet'S unb aeft§. 

10 „^m 5lamen beg fiönig«, unb Iraft befonberer toon 
©einer 3Kajeftät ung übertragenen ©etoalt, alle feine 
Untertl^anen, toe« ©tanbe§ fte feien, jugteid^ bie Slitter 
be« golbnen SSIie^e« ju rid^ten, eriennen toir — ^ 
©gmimt. Äann bie ber Äönig übertragen? 

15 ©iltia. w®r!ennen h)ir, nad^ borgängiger genauer ge* 
fe^lid^er Unterfud^ung, bid^ §einrid^, ©rafen ©gmont, 
^ringen bon ©aure, be« §od^berrat« fd^ulbig, unb f^3red9cn 
ba« Urteil: ba^ bu mit ber ^rü^e be« einbred^enben 
51Borgen« au« bem Äerfer auf ben 3KarIt gefül^rt, unb 

20 bort borm Slngefid^t be« 3SoIf« jur SBamung aller SSers 
räter mit bem ©d^ioerte bom Seben gum 2^obe gebracht 
ioerben fotteft. ©egeben Srüffel im" 2)atum unb Sa^rja^i 

merben unbeutlic^ gelefen, fo, ba^ fie ber ^u^öret ntc^t berfte^t 

wS^'^binanb, §erjog bon Sllba, 
25 SJorfi^er be« ©eri^t« ber Stoölfe.« 

SDu toei^t nun bein ©d^idEfal ; e« bleibt bir toenige 3^i^/ 
bid^ brein ju ergeben, bein $au« ju beftellen unb bon ben 
2)einigen 3tbfd^ieb gu nehmen. 

©ilua mit bem ©cfotge ge^t 06. es bleibt gerbinanb unb ä^ei fjatfctn ; 
30 ^Q^ ^leater ift mäBig erleud^tet. 

C^gmottt ^at cine SBcife in fic§ öcrfenft ftiOe geftonben, unb ©itöo, ol^ne 
ftc^ umjufei^n, abgeben laffen. (£t glaubt ftc^ allein, unb \>a er bie 9(ugen auf« 
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^ebt, eretlcft er Sttiba'ä ©o|n. 3)U ftel^ft UUb bictbft? SBtUft bu 

mein Srftauncn, mein gntfe^en nod^ burd^ beine ©egen« 
toart bermel^ren? SBiUft bu nod^ ettüa bie tüiHIommene * 
Sotfd^aft beinern aSater bringen, ba^ id) unmännlich 
berjtüeifle ? ®el^M ©ag' il^m! ©aß* i^m, ba^ er toeber 5 
mi(^ nod^ bie SBett belügt. 3i^"^/ ^^"^ SRu^mfüd^tigen, 
tüirb man e« erft l}\nttx ^ben ©d^ultern leife lif^jeln, bann 
laut unb lauter fagen, unb toenn er einft bon biefem 
©ijjfel l^erabfteigt, tüerben taufenb Stimmen eö il^m ents 
gegenrufen 1 3lxä)i ba§ SBo^I be§ Biaat^, md)t bie 10 
SBürbe beg Äönigg, nic^t bie SRu^e ber ^rotoinjen ^aben 
i^n l^ierl^er gebracht. Um fein felbft tüiHen l^at er Krieg 
geraten, ba^ ber Ärieger im Kriege gelte. ®r l^at biefe 
ungel^eure SSertüirrung erregt, bamit man feiner bebürfe. 
Unb td^ falle, ein D})fer feinet niebrigen ^affe^, feine« 15 
Ileinlid^en 9leibe§. 3^r i^ ^^ife ^^/ ""*> ^^ bß'^f ^^ 
fagen; ber ©terbenbe, ber tötUd^ aSertüunbete lann e§ 
fagen: mid^ l^at ber ©ingebilbete beneibet; mid^ tDegju* 
tilgen, l^at er lange gefonnen unb gebadet. 

©d^on bamalö, aU lüir nod^ jünger mit SBürfeln f^jielten, 20 
unb bie Raufen ®oIbeg, einer nad^ bem anbem, toon 
feiner ©eite ju mir l^erübereilten ; ba ftanb er grimmig, 
log ®elaffen^eit, unb innerlid^ öerjel^rte i^n bie äirger* 
ni§, mel^r über mein ©lüdf a(§ über feinen SSerluft. 
5Rod^ erinnere td^ mid^ be§ fun!elnben Slidfg, ber toerrä« 25 
terifd^en Släffe, aU ioir an einem öffentlid^en g^efte toor 
bielen taufenb SKeufd^en um bie SBette fd^offen. ©r 
forberte mid^ auf, unb beibe Stationen ftanben; bie 
©^janier, bie 5RieberIänber h)etteten unb tDünfd^ten. ^d) 
überloanb i^n ; feine fiugel irrte, bie meine traf ; ein 30 
lauter greubenfd^rei ber 51Jleimgen burd^brad^ bie Suft. 
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3tun trifft mid^ fein ©cfci^o^. ©ag' il^m, ba§ id^'g 
toei^, ba^ id^ i^n Icnnc, ba^ bie SEBelt jcbe ©icgc^jctd^en 
berad^tet, bie ein Keiner ©eift erfd^Ieid^enb fid^ auf« 
richtet. Unb bu ! iDenn einem ©ol^ne mögfid^ ift toon 

5 ber ©itte beg SSater§ ju toeid^en, übe bei ^dUn bie 
©d^ant, inbem bu bid^ für ben fd^ämft, ben bu gerne toon 
ganjem §erjen toerel^ren möd^teft. 

gferbinanb. 3jd^ l^öre bid^ an, ol^ne bid^ ju unter« 
bred^en! 3!)eine 3Sorrt)ürfe laften iDie Äeulf daläge auf 

lo einen §elm; id^ fül^le bie Srfd^ütterung, aber id^ bin 
betüaffnet. SDu triffft mid^, bu toertounbeft ntid^ nid^t; 
fül^Ibar ift mir allein ber ©d^merj, ber mir ben 33ufen 
jerrei^t. 3Bel^e mir! SBel^e! 3^ einem folc^en SlnbliÄ 
bin id^ aufgetoad^fen, ju einem folc^en ©d^auf^jiet bin id^ 

15 gefenbet! 

@gmont 2)u brid^ft in Älagen au^? SBa« rül^rt, 
h)a« belümmert bid^ ? 3ft ^^ ^i"^ f^^^te SReue, ba^ bu ber 
fd^anblid^en SSerfd^tüörung beinen a)ienft geliel^en? 3)u 
bift fo jung unb l^aft ein glüdflid^eg Slnfei^n. 2)u lüarft 

2o fo jutraulid^, fo freunblid^ gegen mid^. ©o lang id^ bid^ 
fal^, ioar id^ mit beinem SSater berföl^nt. Unb ebenfo 
toerfteUt, ijerftellter a(g er, lodfft bu mid^ in ba§ $Re|. 
3)u bift ber 2lbfd^eulid^e ! SBer il^m traut, mag er eS auf 
feine ©efal^r t^un; aber tt)er fürd^tete ©efal^r, bir ju 

25 bertrauen? ®el^! ®el^! raube mir nic^t bie toenigen 
SIugenblidEe ! ®zf), ba^ id^ mid^ fammie, bie 2Be(t unb 
bid^ juerft bergeffe! — 

gferbiitöttb* SBa^ foil id^ bir fagen? ^^ fte^e unb 
fel^e bid^ an, unb fel^e bid^ nic^t, unb fül^Ie mid^ nid^t. 

30 ©off id^ mid^ entfd^ulbigen ? ©off id^ bir berfid^ern, ba^ 
td^ erft f^3ät, erft ganj jule^t be§ 3Saterg Slbftd^ten er* 
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fufcr, ba^ xä) al§ ein gejtüunöcne^, ein IebIofe§ SBerljeug 
feine« aBtHeng ^anbelte? SBa« fruchtet'«, tüeld^e 3Rei* 
nung bu bon mir l(;aben magft? Du bift Verloren; unb 
\6) Unglüdlid^er ftel^e nur ba, um bir*g ju berftd^ern, 
um bid^ ju bejammern. 5 

C^gmottt SBeld^e fonberbare ©timme, iDeld^ ein un« 
erwarteter 2:roft begegnet mir auf bem SBege jum 
Orabe? 3!)u, ©ol^n meine« erften, meine« faft einjigen 
^einbe«, bu bebauerft mid^, bu bift nic^t unter meinen 
aJlörbem? ©age, rebe! gür tuen foil id^ bid^ l^alten? ^o 

gferbinanb. ©raufamer 3Saterl 3ja id^ erfenne bid^ in 
biefem 93efel(;Ie. 2)u lannteft mein §erj, meine ©efm« 
nung, bie bu fo oft al« ©rbteit einer järtlid^en 9Jlutter 
fd^alteft. 5Wid^ bir gleid^ ju bilben, fanbteft bu mid^ 
l^ierl^er. SDiefen 3Kann am SRanbe be« gäl^nenben ®ras ^5 
be«, in ber ©etoalt eine« tüilllürlid^en 3:obe« ju feigen 
jiDingft bu mid^, ba^ id^ ben tiefften ©c^merj em^jfinbe, 
ba^ id^ taub gegen alle« ©d^idffal, ba^ id^ unemjjfinblid^ 
ioerbe, e« gefd^el^e mir, ioa« iooHe. 

©grnont. ^d) erftaune! ^affe bid^! ©tel^e, rebe tt)ie 20 
ein 3Kann. 

gferbinattb. D ba^ id§ ein 3Beib toäre! ba^ man mir 
fagen lönnte: ioa« rül^rt bid^? toa« fid^t bid^ an? ©age 
mir ein größere«, ein ungel^eurere« Übel, mad^e mid^ 
jum 3^wgen einer f d^redflid^em 2:i^at ; id^ tüxü bir banlen, 25 
id^ tüxü fagen: e« h)ar nic^t«. 

©gmottt. a)u berlierft bid^. 2Bo bift bu? 

gferbinanb. £a^ biefe Seibenfd^aft rafen, Ia§ mid^ 
Io«gebunben Hagen! ^i) ioitt nid^t ftanbl^aft fd^einen, 
ioenn alle« in mir jufammenbrid^t. 2)id^ foH id^ l^ier 30 
fe^n?— SDid^? — e« ift entfep^! SDu berfte^ft mic^ 
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nic^t! Unb fottft bu mid^ berfte^cn? ©gmont! Sgmont! 

3^m urn ben ^qIS faHenb. 

C^gmont Söfe mir bag ©d^eimni«. 
fjferbinattb. ßein ®el^eimm$. 
5 egmotit 3Bic betücgt bid^ fo tief bag ©d^irffal eine« 
frembcn 51Banneg? 

grerMttotib» 5Ric^t fremb! 2)u bift mir nid^t fremb. 

3)ein 5Ramc Wax'^, ber mir in meiner erften Sugenb 

gleid^ einem ©tern beg ipimmelg entgegenleud^tete. 2Bte 

lo oft l^ab' id) nad) bir gel^ord^t, gefragt! Deg KinbeS 

Hoffnung ift ber Singling, beg ^ünglingg ber 3Kann. 

©0 bift bu \)ox mir l^ergef d^ritten ; immer toor, unb ol^nc 

9leib fal^ id^ bid^ bor, unb fd^ritt bir nad^, fort unb fort. 

5Run ^offt* id^ enblid^ bid^ ju fef^en, unb fal^ bid^, unb 

15 mein §erj flog bir entgegen. ^\d) l^att' id^ mir be« 

ftimmt, unb tüä^Ite bid^ aufg neue, ba id^ bid^ fal^. 

9lun l^offt^ id^ erft mit bir ju fein, mit bir ju leben^ 

bic^ JU f affen, bid^ — 2)ag ift nun aüt^ tüegefd^nitten, 

unb id^ fel^e bid^ l^ier! 

20 @gmottt. 3Rein g^reunb, toenn eg bir IdoI^I tl^un lann, 

fo nimm bie SSerfid^erung, ba^ im erften 3lugenbIidE mein 

®emüt bir entgegenlam, Unb l^öre mid^. 2a^ ung 

ein rul^igeg SBort untereinanber tüed^feln. ©age mir: 

ift eg ber ftrenge ernfte SBille beineg SSaterg, mid^ ju 

25 töten? 

3rerMitöttb. gr ift'g. 

©gmottt. 2)iefeg Urteil toäre nid^t ein leereg ©d^red» 
bift, mid^ ju dngftigen, burd^ g^urd^t unb 3)ro^ung ju 
ftrafen, mid^ ju emiebrigen, unb bann mit üjniglid^er 
30 ©nabe mid^ tüieber aufju^eben? 

^erbinanb. 9lein, ad^ leiber nein! Stnfangg fd^mei« 
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dielte id^ mir fclbft mit bicfcr augiüeid^cnben Hoffnung; 
unb fd^on ba cm^jfanb xä) Hngft unb ©d^mcrj, bid^ in 
btefcm 3"ftcinbe ju fe^cn. 5?un ift eg lüirllic^, ift gc« 
\t)\% 3lün, xd) regiere mid^ nid^t. 2Ber giebt mir eine 
§ilfe, h)er einen SRat, bem Unöermeiblid^en ju entgelten? 5 

^gmottt. ©0 ^öre mid^. SBenn beine ©eele fo getoaltfam 
bringt, mid^ ju retten, toenn bu bie Übermalt berab« 
fd^euft, bie mid^ gefeffelt l^ält, fo rette mtd^! SDie Slugens 
blidfe fmb !oftbar. 2)u bift be§ 2lttgeh)altigen @ol(;n, 
unb f elbft gewaltig — £a^ un§ entfliel^en ! g^ ^^""« ^i^ ^° 
SBege ; bie 5Kittel fönnen bir nid^t xmbe!annt fein. 5lur 
biefe 5Wauem, nur toenige 5WeiIen entfernen mid^ bon 
meinen greunben. Söfe biefe Sanbe, bringe mid^ ju i^nen, 
unb fei unfer. ®ett)i^, ber Äönig ban!t bir bereinft 
meine Slettung. ^je^t ift er überrafd^t, unb bieHeid^t ift 15 
il^m aHeg unbelannt. Dein SSater tüagt; unb bie SWa« 
jeftät mu^ ba« ©efd^e^ene billigen, toenn fte fid^ aud^ 
babor entfe^et. 2)u benift? D ben!e mir ben SBeg ber 
greil^eit an^l Bpxxd), unb näl^re bie Hoffnung ber 
lebenbigen ©eele. 20 

3rerbi«attb. ©c^toeig'! fd^tüeigel Du bermel^rft mit 
jebem SEBorte meine SSerjtüeiflung. $ier ift lein Slugtoeg, 
lein SRat, feine glud^t. — Da« quält mid^, ba« greift 
unb fa^t mir h)ie mit Klauen bie ©ruft, ^d) l^abe felbft 
ba§ 9?e$ jufammengejogen ; id^ fenne bie ftrengen feften 25 
Änoten; id^ toei^, h)ie jeber Äü^nl^eit, jeber Sift bie 
SBege berrennt finb; ic^ fü^Ie mid^ mit bir unb mit 
allen anbem gefeffelt. SBürbe id^ flagen, l^ätte id^ nic^t 
alleg berfud^t? ^u feinen gü^en ^abt xd) gelegen, ges 
rebet unb gebeten. 6r fd^idfte mid^ l^ier^er, um aUeö, 30 
toag bon Seben^Iuft unb g^reube mit mir lebt, in biefem 
SlugenblidEe ju gerftören. 
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<lg«0Ht. Unb feine Slettung? 
gferbittanb» jteine I 

(lgM0Ht mit bem ^u^ ftam)»fenb. jteitie Slettung ! © Ü^CS 

SeBenI fd^öne fteunblid^e ®eh>o]^n^eit bed 2)afeinS unb 

5 SEBirfen« I bon bit foil idjf f (Reiben! ©o gelaflen f treiben! 
3l\(f)i im lumulte bet ©d^Iad^t, unter bem ©eraufd^ ber 
ffiaffen, in ber S^^P^^^wg be« ©etümmete giebft bu mir 
ein flüd^tiged Sebetoo^I; bu nimmft !einen eiligen 9[6s 
fd^ieb, berlürjeft nid^t ben Stugenblid ber 2^rennung. 3(^ 

lo foQ beine ipanb faffen^ bir noc^ einmal in bie 9[uQen 

fe^n, beine ©d^öne, beinen SBert redjft lebhaft füllen, unb 

bann mid^ entfd^Ioffen loSreifeen unb fagen: %a^xt i^in! 

gferbinanb. Unb id^ foil baneben fielen, jufe^n^ bic^ 

nid^t galten, nid^t ^inbem fönnen! D toelc^e ©timme 

15 reid^te jur filagel SBeld^ed §erj floffe nic^t auS feinen 
Sanben bor biefem Sammer? 
%mintt ^af[e bid^ ! 

gferbinanb» 3)u !annft bid^ f<tffen^ bu !annft entfagen, 
ben fd^toeren ©c^ritt an ber §anb ber 9iottoenbigfeit, 

20 l^elbenmä^ig gelj^n. 2Ba§ lann ic^? 2Bad foil id^? 3)u 
übcrtoinbeft bic^ felbft unb uni; bu überfte^ft; ic^ über« 
lebe bid^ unb mid^ felbft. Sei ber greube be« 3ftaf^U 
l)aV x6) mein Sid^t, im Oetümmel ber ©c^lac^t meine 
gal^ne öerloren. ©c^al, öertoorfen, trüb fd^eint mir bie 

25 3ulunft. 

C^gmont. 3w"9^^ g^reunb, ben id^ burd^ ein fonber^ 
bare« ©d^idtfal jugleid^ gelDinne unb Verliere, ber für 
mid^ bie S^obe^fd^merjen emjjfinbet, für mid^ leibet, fie^ 
mid^ in biefen 3luöenbli4en an; bu öerlierft mid^ nid^t. 

30 3Bar bir mein Seben ein ©^jiegel, in toeld^em bu bid^ 
gerne betrac^teteft, fo fei e« aud^ mein 2^ob. 3)ie SKen« 
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fd^en finb nic^t nur jufammen, toenn fte bcifammen finb; 
and) ber Entfernte, ber Stbgefd^iebene lebt un«. Sd^ lebe 
bir, unb ^abe mir genug gelebt. 6ine§ jeben 2:age§ 
f)aV ic^ rm6) gefreut; an jebem 2^age mit rafd^er SBirs 
lung meine ^pid^t getl^an, h)ie mein Oetüiffen mir fte 5 
jeigte. 9lun enbigt fid^ ba§ Seben, h)ie eg [xif frül(;er, 
frül^er, fd^on auf bem ©anbe bon ©raöelingen ^ätte 
enbigen lönnen. 3^ ^öre auf ju leben; aber td^ l(;abe 
gelebt. @o leb' aud^ bu^ mein ^'^eunb, gern unb mit 
Suft, unb fd^eue ben %oi nid^t. 10 

gferbittattb. Su l^ätteft bid^ für und erl^alten fönnen^ 
erhalten foffen. 2)u ^aft bid^ felber getötet. Dft ^ört' 
id^, toenn Huge 3Jlänner über bid^ f^jrad^en, feinbfelige, 
too^lhjollenbe, fte flritten lang über beinen 3Bert; bod§ 
enbltd^ bereinigten fte ftd^, feiner toagt* e« ju leugnen, 15 
jeber geftanb: ja, er toanbelt einen gefäl^rlid^en SBeg. 
2Bie oft Mnfd^t* id^, bid^ h)amen ju lönnen! ipatteft 
bu benn feine greunbe? 

(Sgmoitt. 3^ ^^^ getoamt. 

gferbttiaitb. Unb toie tc^ ))unftn)eife alle biefe Se« 20 
fd^ulbigungen toieber in ber Slnllage fanb, unb beine 
3lnth)orten ! ®ut genug bid^ ju entfd^ulbigen ; nic^t triftig 
genug, btd^ bon ber ©d^ulb gu befreien — 

(Sgmtitt* Sied fei betfeite gelegt. @g glaubt ber 
SDlenfd^ fein Seben ju leiten, fid^ felbft gu fül^ren; unb 25 
fein Snnerfted toirb untoiberftel^lid^ nad^ feinem ©d^idffale 
gegogen. 2a^ und barüber nid^t ftnnen ; biefer ®ebanlen 
entf(^lag' id^ mid^ leidet — fd^tioerer ber ©orge für biefed 
Sanb! bod^ aud^ bafür toirb geforgt fein. Äann mein 
Slut für öiete fliegen, meinem SSolIe triebe bringen, fo 30 
fliegt ed toiHig. Seiber h)irb*d nid^t fo ioerben. SDoc^ 
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cd jicmt bem 3Renfc^en, nic^t mcl^r ju grübeln, too er 
nic^t me^r toirfcn foil. Äannft bu bie öerbcrbcnbe ©c^ 
h)alt beine« SJater« aufhalten, lenfen, fo tl^u'«. SBcr 
toirb bad lönncn ? — Scb' too^I ! 
5 gferbinanb. ^d^ !ann nic^t gel^n. 

^gmotit. 2a^ meine Seute bir auf§ befte tmpfof^Un 
fein ! 3ci& ^^^^ öute 5Kenfci^en ju a)ienern ; bafe fte nic^t 
jcrftreut, nid^t unglücflid^ toerben! SBie fte^t e^ urn 
SRid^arb, meinen ©c^reiber? 
lo ^erbinanb. ®r ift bir öorangegangen. ©ie l^abcn i^n 
aU 3Kitfc^uIbigen bed ipod^öorratö ent^au^jtet. 

%mont. SIrme ©eele ! — 5Rod§ ein«, unb bann leb' 
hjo^l, id^ fann nid^t me^r. 3Bad aud^ ben ®eift gc« 
toaltfam befd^äftigt, forbert bie 3latur jule^t bod^ untoi« 
15 berftel^lic^ il^re SRed^te; unb toie ein Kinb, umtounben t>on 
ber ©d^Iange, bed erquidenben ©d^Iafd geniest, fo legt 
ber 3!Jlübe ftd^ nod^ einmal bor ber Pforte bed ^obed 
nieber unb rul^t tief an^, aid ob er einen toeiten SBeg 
JU toanbern l^ätte. — 3lod^ eind — ^d^ fenne ein 3Käbc^en^ 
20 bu h)irft fte nid^t toerad^ten, ioeil fie mein toar. 5Run ic^ 
fte bir em^jfe^Ie, fterb* id^ ru^ig. 2)u bift ein ebler 
3!Jlann; ein SBeib, bad ben finbet, ift geborgen. 2ebt 
mein alter Slbol^jl^? ift er frei? 

JJcrbinanb. Der muntre ®reid, ber tud) ju $ferbe 
25 immer begleitete? 

@ömoitt. 2)erfelbe. 

JJerbinaitb. @r lebt, er ift frei. 

©gmoitt. (gr toei^ il^re SBo^nung; la^ bid^ öon if)m 
führen, unb lol^n' i^m bid an fein ®nbe, ba^ er bir ben 
30 SBeg JU biefem Kleinobe jeigt. — 2eb' too^I I 

gferbittanb. 3d^ gel^e nid^t. 
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@0m0ttt i^n nad^ ber I^v brängenb. Scb* h)0^l ! 

gfetbinanb. D la^ mxi) nod^! 
(Sgmont» greunb, feinen Slbfd^ieb. 

er begleitet gerbinonbeit bis an bte Zf^üv, unb reifet fid^ bort bon t^m lo«. 
Oferbinanb, betäubt, entfernt ft(^ eilenb. 5 

(Sgmont aUein. 

geinbfeltger 3Mann! 3)u glaubteft nid^t, mir biefe 
SQSo^It^at burd^ beinen Bo^n ju ergeigen, ©urd^ i^n 
bin id^ ber ©orgen Io§ unb ber ©d^merjen, ber 3=urd^t 
unb jebe« ängftlid^en ©efül^B. ©anft unb bringenb lo 
forbert bie 3iatur il^ren legten ^oü, (£^ ift borbei, e« 
ift befd^loffen! unb h)a« bie le^te SRad^t mid^ ungetoi^ 
auf meinem Sager toad^enb \)xdt, ba§ fd^läfert nun mit 
unbejh)inglid^er ®eh)i^l(;eit meine ©innen ein. 

er fe^t fid^ aufä JRu^ebett. SWufif. 15 

©ü^er ©d^Iaf! 3)u lommft h)ie ein reineg ®lütf un^ 
gebeten, unerflel^t am toittigften. 3)u löfeft bie Änoten 
ber ftrengen ®ebanlen, bermifd^eft alle Silber ber greube 
unb be« ©d^mergeg ; unge^inbert fliegt ber Äreig innerer 
Harmonien, unb eingel^üllt in gefälligen SBal^nfinn, ber* 20 
fmlen toir unb l^ören auf gu fein. 

er entf(^läft; bte aWufil begleitet feinen ©d^lummcr. -hinter feinem 
Sager f(^eint ft(^ bie Stauer su eröffnen, eine gtön^enbe erfd^einung ^eigt 
ft(^. Z)ie [Jrrei^eit in ^immlif(^em ©ewanbe, bon einer ^(ar^ett umfloffen, 
rul^t auf einer SBotte. <5ie l^ot bie 3üge bon 6lör(^en, unb neigt ftc^ 25 
gegen ben fc^lafenben gelben. @te brüctt eine bebauentbe empfinbung aus, 
jte f(^eint il^n ju beflagen. Salb fa|t fie fi(^, unb mit aufmunternber 
®ebärbe 5eigt fte il^m bad Sünbel Pfeile, bann ben <Btat mit bem ^ute. 
@ie Reifet i^n fro^ fein, unb tnbem fte t^m anbeutet, ba| fein %oh ben 
^robtnaen bie 2frei§eit berf(^affen loerbe, erfcnnt fie tl^n als ©iegcr unb 30 
rei<$t t^m einen ßorbecrlranj. «Bie fte ft(^ tnit bem Äranje bem ^aujjte 
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nal^et. vxaä^t (^mont eine Seioeguttg, »le einei bet ft(^ im ^iaft regt, 
bergeftaU, ba| er mit bem ®eft(^t auftvartd gegen fte liegt. @ie ^ält ben 
ftrana über feinem ^au^te fd^ivebenb : man ^drt ganj Don loeiten eine 
fricflcrlft^e SWujt! ton trommeln unb pfeifen : bei bem Iclfeftcn Saut ber« 
5 felben berf(^n)inbet bie (Srfc^einung. 3)et ^aU n}irb ftärfer. (Sgmont 
ettoa^t; bad (Gefängnis nittb bom SRorgen mä^ig er^ettt. Seine erfte 
9en}egung ift, nac^ bem ^au^te au greifen : er fte^t auf unb fie^t ft(^ um, 
inbem er bie ^nb auf bem ^vpte be^ölt. 

3Serfc^h)unben ift ber Äranj! 3)u fd^öne« S3Ub, ba« Sid^t 

lo be« S^age« l^at bid^ toerfd^cud^ct ! ^a, fie toaren'g, ftc 

h)aren bcreint, bie beiben fü^eften Reuben meine« §ers 

gen«. 3)ie göttlid^e ^rei^eit, Don meiner GJeliebten borgte 

fie bie ©eftalt ; ba« reigenbe SKäbd^en Ileibete fid^ in ber 

greunbin ^immlifd^e« ®eh)anb. ^n einem ernften Slugen* 

15 blii erfd^einen fie bereinigt, ernfter al« lieblid^, ÜRit 

blutbefleiten ©o^len trat fie bor mir auf, bie h)el^enben 

galten be« ©aume« mit 33Iut befletft. ®« toar mein 

35lut unb bieler ®beln Slut. SRein, e« toarb nid^t um« 

. fonft bergoffen. Schreitet burd^! Srabe« SSolI! 2)ie 

20 ©iege«göttin fül^rt bid^ an! Unb toie ba« 3Reer burc^ 

eure 33ämme brid^t, fo bred^t, fo rei^t ben SBaK ber 

2:i}rannei jufammen, unb fd^toemmt erfäufenb fie bon 

il^rem ®runbe, ben fie fid^ anmaßt, toeg! 

2:rommeln nä^er. 

25 $ord^! §ord^! SBie oft rief mid^ biefer ©d^aH jum 
freien ©d^ritt nad^ bem gelbe be« ©treit« unb be« 
©ieg«! SBie munter traten bie ©efäl^rten auf ber ge« 
fäl^rlid^en rül^mlid^en S3a^n! 3lud^ id^ fd^reite einem 
el(;renbotten Xobe au« biefem Äerler entgegen; id^ fterbe 

30 für bie grei^eit, für bie ic^ lebte unb fod^t, unb ber ic^ 
mid^ j|e|t leibenb o^)fre. 

Z)er ^intergrunb »irb mit einer fRtxf^t f^^anifc^er «Solbaten befe^t, meiere 
^efleborben trogen. 
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3«, fül^rt fie nur jufammenl ©d^lic^t eure Slet^en, 
i^r fd^reit mid^ nid^t. ^d^ bin getoo^nt bor ©^)eeren 
gegen ©^)eere gu fte^n, unb, rtngg umgeben bon bem 
brol^enben %oh, ba§ mutige 2eben nur bo^)^)elt rafd^ ju 
füllen. 5 

Xrommetn. 

2)id^ fd^Iie^t ber JJeinb toon allen Seiten ein! ®« 
blinfen ©d^koerter; greunbe, l^ö^em 3Jlut! 3m Slüien 
l^abt i^r ©Item, SBeiber, Äinberl 

9luf bie SBa(^e aeigcnb. lo 

Unb biefe treibt ein l^o^leg SBort be« §errfd^er«, nid^t 
il^r ®emüt. ©d^ü^t eure ®üter! Unb euer Siebfte« ju 
enetten, faßt freubig, toie id^ eud^ ein Seifjjiel gebe. 

Xtommeln. SBie et auf bie V&a^e loiS unb auf bie ^intett^ilr ju ge^t, 
fäat bei iBot^ang : bie SRufi! fäUt ein unb fc^lieBt mit einer ©iegedf^m» 15 
Päonie bae @tü(f. 
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cf,^ compare. /r., pronounce. 

coLy colloquial. sc.^ supply. 

ff,^ following pages. SD,^ Stage Directions« 

Introd., Introduction. sub;., subject. 

I., line; //., lines. /r., translate. 
lit,, literally. 
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«rfter Uuffu^. 

Pa^ 3. — SD. line 2. 2Irmbruftfc^te§en, cross-bow shooting. As 
we see by the context this is a ÄÖnlgSfd^icßcn (Diintzer) where the best 
shot is king for the year. Meteren tells us that the Netherland gilds 
practiced target shooting on certain' holidays and mentions 'the cross- 
bow among the weapons used in the practice. 

SD. 1. 5. Soeftf pronounced Söst; in Flemish, Süst. 

1. 6. Hun fc^ie§t nur l^in, \ia% es aüe iptrb, etc., now just shoot 
away and complete your score^ for you'll not take the prize from me. 
O^t is used colloquially to form idiomatic expressions with fein, iüerben 
and machen; alle fein, aüe »erben, is to be over ^ finished, used up ; 
alle madden, to complete, finish, use up. This meaning of aHe sprang 
from its use in such expressions as bad fiub fte aUe, that they all are, 
that is all of them, whence there was developed in popular speech, „jie 
ftnb aHe" = r« iff nid^t« mel^r baöon ba, there is no more of them there; 
properly, jie jinb aüe öorüber, öergel^rt, they are all past, consumed 
(Paul). Even in his prose Goethe is rhythmic, and a whole passage 
can very often be arranged, with slight changes in iambic verse. 

Compare : 

9lun f(^ie|t nur ^in, ba| eS (balb) atte tüirb ! 

3^r ne^mt tnir'§ bocft nic^t ! 

%xt\ Kinge fcfttDarj, 

^ie l^abt t^r eure %a^t ntc^t gef(^offen. 

Unb fo tPÄr' i(^ für bieS 3a^r SWeijier. 

In the more spirited parts of the play the rhythm is most noticeable, 
and Goethe could easily have changed the whole play into the metrical 
form. The meters are too frequent to be noticed every time. 

1. 7. Drei Hinge fc^n>ar3. ^^^ 5Rlnge are the circles on the target 
surrounding the bull's eye; ,,ba« ©d^ttJarjC" is usually the tenth circle 
of the target, counting from the periphery, and is itself subdivided by 
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colored concentric circles, numbered from the encJosing circle of „ba€ 
@d)tt)ar3C" to the center; the innermost constitutes the bull's eye or 
„3cntrum" proper. „3)rei SRinge ft^toarg" is thus a shot within the 
third circle of „ba« ©d^JüarjC." The scene begins with the final round 
of a contest. Buyck shoots his arrow inside of the fourth circle, and 
hence surpasses Soest, whose arrow was only within the third. (A. R. 
Hohlfeld.) 

1. 8. The condition is in fo, in thai case; tpär' denotes the conclu- 
sion, I should be. 

1. g. UTetjlcr, for ©C^Üfeenmetfter, the best shot, also the master of 
the gild of archers (©djüfecngilbe) . 

1. lo. The Sc^ü^enföntg was the one who made the best shot in 
any given shooting-match and thus won the prize. A @t^ÜfeenmeiPcr 
is a master marksman; here there is no difference, except that the 
©d^ü^enfönig became king for the year, or until the next match. 

1. II. bafür auc^ = in return, besides. — bte §CC^e boppcit hzyx^- 
len. '^t^t is here not ?cggetb, Mintage, @info(3, entry-fee, but the sum 
paid by the successful bowman for the entertainment of his competitors. 
Soest must pay once as iWeijler and once as ^önlg, as he is SWeiftcr unb 
Äönig bojU {besides). Cf. 1. 23, and p. 4, 1. 15. 

SD. 1. 13. BuycF, who does not belong to the gild, will purchase 
Jetter's final shot. 

1. 19. Doc^, BUYCF; nur immerl^in, However, Buyck, shoot away. 

1. 20. The pritfc^tneifter was a humorous character among the 
crossbowmen, who not only kept the score but made extemporaneous 
verses and played the clown for the entertainment of all. He was 
armed with a wooden sword (^ritfd^e), or brass mace of authority. 
He pointed out the shots and made as many bows to the archers as 
there were hits. — HcPercn3. As Buyck has made a ÄönigSfd^ug — 
the bow was all the more necessary. This character is not mentioned 
in the dramatis personae as he is not one of the speakers or active 
participants. 

1. 23. Dioat, ^err König, l^oc^ 1 S3iöot and l^od^ are double 
salutations. 

1. 24. n^Sre metier 3U Pici 1 The title of Master would be too 
great for a single shot, much more king. Buyck politely declines what 
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he considers unmerited honors. As not one of the original contestants, 
or a member of the gild, he ought not to claim these titles. 

Pa^4. — SD. line i. ^ricslänber, Frisian. The province of 
Friesland lies east of the Zuydersee. - 

1. 2. Da§ tc^ euc^ fagc, for (Srlaubt, boß ic^, etc., coll. and corre- 
sponding to our " Let me tell you something." 

1. 6. Sd^IucFet; here tiro, novice. Compared with him Pm only a 
mere novice. Strada (p. 222) says that Egmont excelled the Duke of 
Alva both as a gambler and in rifle shooting; he also claims that 
Egmont was second to none with the crossbow (p. 33), See dso Act 
V, Scene 2, „©«fongni«/' p. 103, 1. 20. 

1. 8. etipa; lends indefiniteness, not simply, not in case. 

1. 9. immer rein f(^tDar3 gcfc^offcn, he always hit the buWs eye. 
The expression is idiomatic; we can paraphrase it, fo l^at ft immer rein 
fd^toara gcfd^offcn. 

1. 12. auf bcs Königs Hed?nung, on the kings account. — IPein 
Ijer (gebracl^t)^ bring on the wine. Coll. imperative. 

1. 15. 3c^ bin fremb unb König, etc., Pm a stranger (frcmb for 
ein grember) and king. The Netherlanders were proud of their rights 
and reluctant to deviate even in their festivals from their own special 
customs and allow themselves to be entertained at the expense of a 
stranger. 

1. 17. }a is both emphatic (assertive), in sooth, surely, and concessive, 
indeed, I grant it. 

1. 21. 5nfammenlegen, contribute, to pay the cost of the entertain- 
ment after the shooting match. It was here the custom for all partici- 
pants to unite to defray this expense, the victor paying double the 
amount of the others; while elsewhere the victor met the entire cost. 

1.23. oljnc Präjubi5 (pr. Vx2i-Th.\x-d\s), without prejudice {to our 
customs). As they recognize the rights of the nobles and kings, so they 
want their rights respected, but are willing to make exceptions in special 
cases, provided it is not to disparage their own institutions. 

1. 24. fplenbib, coll. for freigebig, liberal, generous. — es laufen 5tt 
laffen mo es gebettet/ to spend lavishly when one prospers. 

1. 26. 3t{ro, archaic form used for @ure, as 3^ro ©naben, (Smtnenj, 
3)ttrc^laud^t. It is the O.H.G. genitive plural iro, and, like dero 
(= 3^ro = (Suer) genitive plural of ber, is used in official style in 
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polite address, and occasionally retained in Modem German. As 3^ro 
can be either his or your and thus lead to the ambiguity of his majesty 
(Philip II) , or your majesty (Buyck, king of the feast) Jetter changes 
3^ro to eure (1. 27) to prevent any possibility of drinking to the health 
of Philip II, their enemy. 

Page 5. — line 2. Königs in Spanten. Usually Äönlg üon @pa- 
nien^ but Soest wishes to show his contempt for him and says that king 
at a distance, in Spain. Cf. below, p. 30, 1. 19. 

1. 5. Karl ben Ränften, Charles V, King of Spain and Emperor of 
Germany, bom at Ghent, February 24, 15CX). He fell heir to the 
Netherlands in 1506, to the crown of Spain and Naples in 15 16, to the 
Archdukedom of Austria in 1 5 1 9. He was elected Emperor of Germany 
in 1520; in 1555 he ceded the jurisdiction of the Netherlands to his 
son, afterward Philip II; in 1556, he resigned to him the crowns of 
Spain and of Naples. He died on September 21, 1558. 

1. 7. (5ott troff ttjn 1 God bless his soul^give him rest; the verb 
meant originally to expect, as it is often used by Luther, then hope^ 
comfort, — Das IPar ein ^err 1 Strada says that Charles V. was very 
courteous, and as easy of access as a private citizen, since he knew that 
he could assert his royal dignity at any moment. He could easily adapt 
himself to all circumstances, and hence he became a " German with the 
Germans, an Italian with the Italians, a Spaniard with the Spaniards, 
or a Fleming with the Flemings." 

1. 8. enc^, ethical dative indicating " indirect interest, or sympathetic 
concern on the part of the speaker or listener." 

1. 13. getpetnt. Strada mentions the tears of the Netherlands on 
the abdication of Charles V. For a brilliant account of the pageant 
attending his farewell of the Netherlands, see Motlejr^s Rise of the Dutch 
Republic^ Qhz.piex I, pp. 95-110. This work is hereafter referred to 
when the author's name alone is mentioned. 

I. 14. Hegtment, for ^Regierung, government, power, command, 

II. 14-15. ber ifl fc^on anbers. Strada says of Philip that he spoke 
but little and then only in Spanish, that he avoided appearing in public 
and made no change in his Spanish costume, but always maintained the 
pomp of his royal estate. 

1. 22. fo guit{er5t9e Harren, however good-natured souls we are. 
They are a cheerful people, inclined to peace and geniality, easily led. 
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and faithful to their leaders, but never allow their political and religious 
rights to be encroached upon. 
11. 25-26. (Er l\at fein <5emüt gegen uns HteberWnber, I/e Aas 

no good will towards us Netherlands^ has no use for us. In Modem 

German für is used instead of gcgcn in the earlier language. Philip 

was never popular with his Netherland subjects. He was too haughty, 

cold, reserved and punctilious to please them. 

11. 27-28. Egmont was very popular, not only because he was a 

Netherlander, but also because of his cheerful, generous nature, his 

affability, his friendliness and his personal magnetism, which attracted 

men to him. 

11. 28-29. auf ^tn 2\^x(bzn tragen, literally, carry on the kandsy 

cherish^ here idolize, — VOi\\ man tl^m aufteilt, because his very looks 

indicate, 

11. 30-31. bas freie ieben,/^^?^, unconstrained life, 

1. 31. bte gute KTeinung, kindly intentions, Egmont had a frank 

disposition that scorned double dealing, whereas Philip was expert in 

wiles and deceit. 
Page 6. —line 2. iagt . . . leben, If ere' s to the health of, 
1. 3- an eu^ tfl's, it is your turn, 2)ie SRei^e ifl an 3^nen, @le 

finb an ber SRel^e, or bie 9lei^c !ommt an ®le, or trifft @ic, are the 

idiomatic forms for our it is your turn, — eine (Sefunbl^ett bringen 

(or aufbringen), to propose one's health, 

1. 6. St. (Quintin (so also Strada), for St. Quentin, the largest 
town in the department of Aisne, stands on the right bank of the 
Somme, ninety-five miles northeast of Paris. The battle occurred on 
August 10, 1557. 

1. 7. (Sraoelingen or ©raOeUne«, a fortified seaport town of France, 
in the department of the Nord and in the arrondisement of Dunkirk, 
is situated near the mouth of the Aa, eleven miles southwest of Dunkirk. 
The battle was fought on the 13th of July, 1558. Goethe takes his 
description almost literally from Meteren, p. 34. See Introd. p. xvi. 

I. II. 2\aV ic^ boc^. Notice the inverted order in emphatic assert- 
ive sentences where the verb is usually followed by bocl^. I have indeed, 

II. 11-12. ben ^ran3ofen no^ eins auf ^tn pels gebrennt, singed 
the Frenchmen's skin^ fired one more sliot at them, a coarse colloquial- 
ism; gebrennt for gebrannt. 
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1. 13. Streif fc^ug, stray-shot. 

I. 14. ^a ging's frifd? I tkat was lively work. 

II. 15-16. TOSil^di, foreign f especially French or Italians ^al^lf = 
^elte, Celty was applied later to the Romanized Celts and the Romance 
nations in general. Comp. Wales, Walnut (French or Italian nut). 
5(anber«, Flanders, an ancient countship of the Low Countries, which 
has left its name to two provinces of the modern kingdom of Belgium, 
distinguished as East and West, It extended formerly along the North 
Sea from the Straits of Dover to the mouth of the Shelde. 

Motley says that the army under Marshal de Thermes, the French 
Commander, burned, killed and plundered, gaining an easy victory over 
defenseless peasants, and gathering the spoils of sacked and burning 
towns. 

11. 17-18. titelten . . . tPtber^ unusual separable compound, retained 
only in the sense of withstand = SBiberftanb leiflcn. 

1. 19. inäuler, coll. and vulgar for SWunb, @c|ic^t, distort here; 
made wry fa€es. 

1. 20. (Egmont is here dative of possessor qualifying unter bent 
£etbe. EgmonCs horse was shot from under him, lit. from under his 
body. 

1. 21. t^iniiberf I^erüber, lit. hither and thither^ but denoting the un- 
certainty of the struggle ; for a long time the result was doubtful. 

1. 22. mit ^aufe, coll., for mit ^oufen. The noun was in M.H.G. 
both weak and strong (hüfe and hüf) and still retains traces of its 
double inflection. 

1. 23. QiXi ber See l^in; along the seacoast. The battle was fought on 
the coast towards Calais. Marshal de Thermes had the sea on his 
right, the river Aa behind him, and the enemy in front. 

1. 24. hocOf bau, boom^ Ifong-, words imitating the roar of cannon. 

1. 25. brein (öe|d^of[en),/W«^ right into the French. 

I. 26. 2IbmiraI IHalin; the English naval officer was patrolling the 
coast with a number of small vessels, and by chance passed by during 
the battle and sent a few shot into the French ranks, which did as 
much harm to friend as to foe, but served to frighten the already dis- 
couraged French. (See Meteren," p. 43.) 

II. 28-29. l^erbei (fommcu), approach. 

1. 29-30. auc^ motjl unter uns, lo be sure they shot into us also. 
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1. 30. <£s brad? bie IPälfc^en, for e« brat^ ben Tint hev SBolfc^en, 
discouraged the French, 

1.31. Da gtng's 1 HicFl racFl t^erüber, Ijinuberl Then there 
was lively work ! crick ^ cracky this way and that! 

Page 7. — line I. alles ins IPaffer gefprengt, all were driven 
into the sea, 

1. 2. erfoffen, coll. for ertrunfen, generally used only of animals. 

1. 3- n>as iptr RoUSnbcr tparen, gcrab leinten bretn, all of us 
Hollanders right after them. Cf. SSaS below 1. 6. Motley speaks of 
the skill with which the Dutch fought in the water. — UnS/ dative 
after iparb crfl tPol)I, We felt all the better. 

1. 5. immer, implies constant pursuit. 

1. 7. euc^, ethical dative; cf. note to p. 5, 1. 8. Cf. alfo mir in 1. 16. 

1. 9. bas pfotc^cn, /«w, coll. for ba« Jpönbd^en ; here for bic ©anb 
gum grlcbcn reichen, griebc machen is a form used by Lessing, Goethe, 
Schiller, Luther, G. Freytag, and Bürger, though sometimes Jricbcn 
machen is found, griebe was originally of the strong declension, the forms 
of which were preserved even in the i8th century; later it became weak, 
and the n of the accusative passed into the nominative (^rieben). Com- 
pare also p. 14, 1. 21, griebc ^erfleüen for gricben ^erpetlen. The first 
part of this description is taken almost literally from Meteren (p. 43), 
and the second part follows Strada closely (p. 15). 

11. 14. — 15. IHargrete pon parma. See Introd. p. xxix. Both 
Egmont and Orange were candidates for the regency, but Orange soon 
saw that no Netherlander was likely to be selected. 

1. 20. in bem ^aufc, in the House of Hapsburg; she was the 
daughter of Charles V, a Hapsburg. Margaret of Austria (1480-1530), 
Duchess of Savoy, was regent of the Netherlands from 1507 to 1530; 
she ruled with wisdom and success and her talents were admired by all. 
Mary (i 501-1558), Queen of Hungary and sister of Charles V, suc- 
ceeded her aunt as regent of the Netherlands and ruled with vigor and 
success for twenty-five years (to 1555), being uniformly esteemed by 
her subjects. The Netherlanders were in general well disposed towards 
the women of the house of Hapsburg. 

1. 23. i^ielte, the optative subjunctive, expressing the wish that she 
would not be such a firm supporter of the priests. 

1. 24. anc^ mit fc^ulb/ also in part responsible. The fourteen new 
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bishoprics were one of the main causes of discontent in the Netherlands 
where Protestantism had won many adherents. The papal bulls cre- 
ating them are dated 1559 and 1560. 

1. 25. Bifc^fsmuften, Bishopz^ mitres ; it is probably here = ©l- 
fcl^ofdl^üte; bishops^ hatSy for the bishops themselves, as below, p. 7, 1 29. 
— IÜ03U bie nur foüen, that is, i(3^ möd^te ttjlffen, ttjogu bie nur (bie- 
Itcn) foücn? I should like to knew what purposes they are to serve, 

1. 29. es Ijat ftc^ (sc. ttJa« gu glauben), ironically spoken, believe 
that if you can. — an brei 3ifd?ofen ; there were four, not three. 

1. 31. ha fetjt's, coll. for ba giebf«. 

Pa^ 8, — line i. alien 2lugenblt(f, for jeben Slugenblld ; au is 
seldom used in the singular, it has, however, assumed some of the 
functions of jleber, both in the singular as well as in the plural; this is 
especially true of Goethe, who uses in aKent ©inn, bie grauen aUed 
©tanbe« ; Luther says, alle lebenbige ©eele flarb in bent iOiecr (Paul). 

U. 4-5. fte fann ntd?ts bacon nod? ba3u tijun, she can neither 
diminish nor increase (these evils), for " the real power of the govern- 
ment was exclusively in the hands of the consulta, a committee of three 
members of the state council, by whose deliberations the Regent was 
secretly instructed to be guided on all important occasions " (Motley, 
I, pp. 209-210). 

1. 6. bie mwzn Pfalmen. The celebrated reformed theologian of 
Geneva, Theodore Beza or de Bize (15 19-1605) completed the French 
translation of the Psalms which had been begun by Clement Marot 
(1495-1544) and interrupted by order of the Sorbonne. They were 
eagerly adopted by the Calvinists of Ghent. Charles V prohibited them 
in his edict issued at Augsburg on September 25, 1 550. 

1. 7. in Heimen gefegt. 9leimcn is in the accusative plural. 9leini, 
verse^ is properly, of the strong declension. Weak forms appeared in 
early N.H.G. (bcr rime and ber rclme) which have remained until the 
present time. 

1. 10. unb Sachen; (Sott n>eigf for unb ®ott meig ma« für ©ad^en. 

1. II. il^rer, some of them, partitive genitive. 

1. 13. 3^ mo Ute fie fragen I / ask their leave! The subjunctive 
expresses surprise or dissent. — 3^t unferer Propin3, that is, in Flan- 
ders. 

1. 14. Vas ma^i, for 3)a« fommt ba^er, baß, that is because. 
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1. 15. ber fragt nad} fo etmas nxdft, he doemUheeda matter ofthat 
kind. 

I. 16. Gent, or Ghent, is a city of Belgium, the chief city of the 
province of Elast Flanders, situated about thirty miles to the south and 
west of Antwerp, on the Scheldt and the Lys. — IJperit, Ypres, a town 
of Belgium, capital of an arrondissement in the province of West Flan- 
ders, in a fertile plain on the Yperlee, is twenty-one miles northwest 
of Lille. 

II. 17-18. ein geiftUd^ £teb. In colloquial German and in poetry 
the attributive adjective is frequently uninfected in the nominative 
and accusative singular of the neuter strong form, as Ueb SSeib, eilt 
Qlt äJ^ännlein. 

1. 21 ff. Before leaving the Netherlands Philip ordered all judicial 
officers and magistrates " to be curious to enquire on all sides as to the 
execution of the placards," the edicts and decrees against heresy, stat- 
ing his intention that " the utmost rigor should be employed without 
any respect of persons." Motley, I, 218. Even Philip, from his palace in 
Spain, sent frequent information against the humblest individuals in the 
Netherlands, giving their names, ages, personal appearance, occupations 
and residence, together with directions for their immediate immolation 
(ibid. p. 279). 

1. 25. fel)Ite nod? 1 caps the climax^ fills the measure. 

1. 28. fommt nic^t auf, will not succeed. 

Page 9. — line i. (Es ift fet^r fatal, it is very disagreeable. 

1. 6. getje über £anb, go across the country. 

1. 7. Jetter here refers to the prohibition of the Lutheran and other 
outdoor preachers who were very active, energetic and intelligent, and 
kept close to the Bible. Strada says that from thirteen to sixteen thou- 
sand persons listened to one of these outdoor preachers near Antwerp. . 
The preachers, Calvinists, Lutherans and Anabaptists, were all over the 
Netherlands, and the Psalms of Clement Marot, translated by Peter 
Dathenus into the mother tongue, were sung in all their meetings. 
Goethe illustrates skilfully the various influences which were exerted in 
behalf of the Reformation. (See Motley, I, p. 533 ff.) 

I. 14. ein anberCes) (SefÖ(^/ a different dish. 

II. 14-15. unfre (^rebiger) . . . Ijerumtrommein, saw the air, 
pound the desk. 
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I. 1 6. oon ber £eber »eg fprec^en, coll. for üom ^crgcn tücg 
fprec^ett; to speak plainly^ frankly , in earnest, 

1. 17. bei ber Hafe Ijerumfüljren, generally an bcr iRafc lucrum* 
f Ül^ren, to Uad by the nose, Goethe uses the same expression in Faust : 
Unb ate^e f(^on art bie je^en 3a^r, 
herauf; l^erab unb quer unb frumm, 
aReine Schüler an ber 9lafe ^erum. 

Part I, 11. 361-3. 

II. 17-18. in ber Dummljeit erljalten, keep in darkness, ignorance. 
1. 28. ^rifd? (getrunfcn), Drain your glasses. 

1. 29. 0ranien, William of Orange, Prince of Orange, Count of 
Nassau, was bom at the castle of Dillenburg in Nassau on the 1 6th of 
April, 1533, and was assassinated in his house at Delft by Balthazar 
Gerard on the loth of July, 1584. See Introd. p. xxvi. 

Page 10.— line 11. wxz lumptg aber unferetnem babet 3U IlTute 
tfl, but how miserable we feel in it (the war) ; unferclnent (one of us) ; 
mir if! gu SWutc, I frei. 

1. la. (Setrommcl, frequentative, the constant beating of the drum. 

1- 13- 9e30gen fommt, comes marching. 

1. 15. geblieben ftnb, are left dead on the field. 

1. 17. fein Cage, for fcinc Xage, feine ?ebtage ; cf. p. 3, 1. 8, cure 
2:00c. 

1. 28. 2Iuf euc^ ifi's nid?t gefagt, It's not aimed at you, for auf euc^ 
if!'8 nit^t obgefeljen, gc^t nic^t auf eut^, which are more common. 

1. 29. One leading ground for the complaint of the Netherlands was 
the presence of three thousand Spanish soldiers whom Egmont and 
Orange unwillingly commanded. Their removal was finally effected in 
January, 1561, at the urgent request of the Regent. Philip made a 
virtue of necessity and sent them to serve in the southern army. 

1. 31. (Seit, in popular speech is used as an interjection, especially 
in South Germany. It is in reality the abbreviated third person singular 
subjunctive of gelten,^««/, concede; it is usually pronounced with the 
rising inflection, as introducing a question. It appeals for the confirma- 
tion of the fact which follows. Admit that they imposed the greatest 
burdens on you? 

Page 11. — line i. Deyier' (Er ftc^, guiz yourself {&nd\eime alone). 

SD. 1. z6. Kanon^ in music, " a composition in which two or more 
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parts are introduced, one after the other, and proceed together, each 
imitating the one before it, note for note, so that all parts have the 
same melody from beginning to end. Canon is strict imitation." 
— Per 2llte, Ruysum. 

SD. 1. zg. palafl ber Hegenttn, here the audience chamber. 

SD. 1. 20. IHargarete oon Parma (i 522-1 586), daughter of 
Charles V, and Johanna van der Gheenst or Genst (see Introd.p.xxix.). 
She was a noted huntress and so passionately fond of the sport (see 
Strada, p. 26) that she was called Diana, and painted in a hunting dress. 
Hence the appropriateness of her first appearance in 3agbfleibern. 

1. 22. 3fjr jlellt bas 3agen ah, 3lbflcttcn stands here for ahhe- 
fleUen, tountermand the hunt. This is the indicative present used in 
mild commands for the imperative. 

1. 25. Segebenl^etten. She refers to the image-breaking (see 
Introd. p. xx) which began in Antwerp on the 19th of August, 1566, 
and raged for two days and nights in all the churches of Antwerp and 
in the neighboring villages. It extended throughout the Netherlands 
and caused great destruction in the churches, and was finally quelled by 
the ^^^^r^ which abolished the Inquisition and granted religious liberty. 
For a few short weeks the Netherlanders seemed to have gained their 
cause. See Motley's graphic account, Vol. I, Chapter vii. 

Page 12. — line 5. umi^etten, to surround, enclose^ shut in, here 
restrict. — oerfd^Üttett^ lit. to cover with earth, overwhelm. By her 
gentle, yet firm policy the Regent hoped to restrain and mollify the 
stubborn Netherlanders, but Philip's insistency on the immediate and 
rigid execution of the detested edicts thwarted her in all her plans. 

1. 9. iet^rer, teachers of the new faith, 

1. II. "^zn 5d?iDinbeIgetft unter fie gebannt/ brought them under 
the spell of religious fanaticism. The heretical teachings of the preachers 
had so unsettled the minds of the people and so inspired them with a 
religious frenzy that they could not be controlled. 

1. 15. einseln, in detail. 

1. 22. mad^iaüeU (for Macchiavelli), is a historical character (see 
Strada, p. 205) whom Margaret sent to Madrid in September, 1567, 
after the arrest of Egmont and Horn, with a letter to Philip asking to 
be relieved of her office. Goethe has changed his character from that 
of a courtier to that of a liberal statesman. 
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1. ag. St. 0mer, chief town of the department of Pas-de-Calais, 
situated on the Aa, 177 miles north of Paris. It then belonged to 
Flanders, but on the 26th day of April 1677, Louis XIV forced the 
town to capitulate and it has since belonged to France, The following 
description of the image-breaking is taken almost literally from Strada, 
p. 16. 

Pagets* — lines lo-zz. bes Stfc^ofs; his name was Martin 
Rithove. He was made Bishop of Ypres by Philip II in 1560. 

1. la. irtentn (Flem. Meenen), a town in the province of West 
Flanders, Belgium, situated on the Lys, thirty-two miles southwest of 
Ghent. — ComineS/ a town on the Lys, ten miles north of Lille, situ- 
ated partly in the department du Nord, France, and partly in West 
Flanders, Belgium. 

1. 13. Vtvwxdf, Venders, a city in the province of Li^e, Belgium, 
situated on the Vesdre, east by south of Liege. Strada mentions several 
places lying near Courtrai which were also affected, but which Goethe 
omits as unimportant for his purpose. 

Lille, capital of the department du Nord, France, situated on the 
Deule, an important fortress, one of the chief cities of France. It was 
founded by Baldwin II of Flanders (about 1030); passed to Bur- 
gundy, and later to the House of Hapsburg; it was taken by Louis 
XIV in 1667, but captured by the Duke of Marlborough in 1708, and 
restored to France in 1713. 

1. 15. Perfd?lDÖrung, conspiracy. So Strada, but Motley more 
properly calls the image-breaking '* a sudden explosion of popular re- 
venge against the symbols of that Church from which the Reformers 
had been enduring such terrible persecutions. It was also an expression 
of general sympathy for the doctrines which had taken possession of 
the national heart." (Vol. I, p. 569). 

L 17. bciner. The Regent uses both il^r, euer, bu, bein with her 
private secretary. 3^r is polite and deferential and bu is used in famil- 
iar intercourse in the family and among intimate friends, also in address- 
ing inferiors. Macchiavelli, as courtier, was entitled to l^r, as private 
secretary and intimate friend to bu. 

1. 20. Dcr3cifien (Eure £)ol^Ctt. In addressing royalty and persons of 
high rank the verb is often put in the plural; with titles, in the third 
person, usually now in the singular. 
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11. 24-25. (Sefc^tc^tsfc^reiber. Perhaps Goethe may have thought 
of the famous Florentine statesman and historian, Niccolo di Bernardo 
dei Macchiavelli (1469-1527), as Diintzer suggests. 

1. 28. She foresees the consequences which the spread of the new 
doctrines will have for the land, the danger to Egmont and to her own 
position, all of which she cannot change. 

1. 30. €tn Woxi für taufenb, in a word, 

!• 31» ficigt fte gelten, give them a legal standing. 

Page 14. — lines 3-4. 3ebe anbern IHittelftnb; jebc stands for 
aUe, as all {every) is used mainly in the plural and j[eber in the 
singular. See note to p. 8, 1. 21. 

1. II. Spione. Cf. note to p. 8, 1. 21 if. The whole account is 
taken from Strada (99) who mentions the secret correspondence {in 
arcanis litteris) of Philip as proof of the truth of his statements. 

1. 23. oxi aQen €nben, usually an alien Orten unb (Snben, every- 
where, 

1. 24. Kanfleute. Several times Strada mentions the merchants as 
the bearers of the new doctrines, and Motley says that the Fuggers, 
Vilsens, Ostetts, of Germany, the Gualterotti, Bonvisi, and many other 
great mercantile houses were established in Antwerp. " The truth was 
imported as freely as less precarious merchandise. The psalms of Ma- 
rot were as current as the drugs of Molucca or the diamonds of Borneo" 
(I, p. 258.) It was impossible to exclude the new religion " which 
lurked in every bale of merchandise, and was wafted on every breeze 
from East to West" (ibid.). The "Lutheranism of Germany and the 
Calvinism of France " contributed to the revolt. The preaching of the 
chaplains to the German soldiers who served among the troops of 
Charles V and Philipp II also contributed its share towards spreading 
the new faith. 

1. 16 ff. The scene is historical (see Strada, p. 144), the question and 
answer being taken almost literally from Goethe's sources. 

1. 27. eingeben, suggest. 

1. 31 • Creu' nnb (5(auben, a familiar joining of two words of kindred 
meaning as often in legal terms for completeness, as "give devise and 
bequeath," and in the Prayer Book, "pardon and absolve; truth and 
goodfaithy^ Buchheim. 

Page 15. — line 6. Ijingeben an, sacrifice to. 
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1. 14. ht^txdfnzi, indicate, allude to, 

I. ag. tpürbe ftd? Ietd?t geben, would easily follow, be settled. 

II. 30-31. wafyitx, als flug unb fromm. Where the comparison 
expresses different qualities and not different degrees of the same qual- 
ity, mcl^r, »eniger, minber, are now used, though the classics often use 
the forms in »er. Lessing has used me^r but once in such cases; Goethe 
frequently used this older comparison. 

Page 16. — lines 1-3. "ba^ es metjr . . . 3U tf^un tft, we attach 

more importance to his possessions than to the weal of his soul. 
1. 4. fette Pfrünben gefc^mauft, spent fat benefices in feasts. 

I. 5« ^rembe, foreigners. 

II. 6-7. ftc^ merfen laffen, to hint. 

1. 15. UXlb tDoQte, sc. id). In poetry and colloquially the pronoun 
is often omitted; it is here suggested by the context. 

1. 17. VOtXVX bu fo IDlUft, if that is your opinion. Söotten in its 
weaker significations denotes merely the expression of an opinion or 
view. — fo ttjäf es Hot = fo more e« nötig. ^Ibtrcten here means to 
resign. 

I. 18 ff. There were several candidates for the regency, the Duchess 
Christina of Lorraine, the Archduke Maximilian, Orange, and Egmont 
being the principal ones. Philip's policy united Orange, Egmont and 
Horn in opposition to the religious measures of the government, and 
to Cardinal Granvella, Philip's trusted Minister. Cf. Strada, p. 23 and 
elsewhere. The description of the characters of Orange and Egmont 
which follows is taken from Strada and is historically correct. See 
Introd. p. xviii. 

II. 30-31. einen freien Schritt gelten, logo an independent course; 
that is, Egmont is incautious and unconcerned where Orange is cautious 
and circumspect. It is said that Egmont did not change his mode of 
life, even after Alva's arrival on the scene of action, and he generally 
bore himself as if he thought the whole world belonged to him alone. 

Page 17. — line 4. tjängen (better fangen) an itjm, are attached 
to him. 

1. 5. htW. Schein oermeiben, save appearances. Egmont never tried 
to save appearances, for he was frank and open, and conscious of hav- 
ing done his simple duty. 

1. 7. hzn Hamen (Egmont. He was Count of Egmont on his 
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father's side and Prince of Gavre on his mother's side, but he preferred 
to be called Count of Egmont. . See Introd. p. xv, and note to line 10. 
Egmont is an ancient lordship and castle lying on the western edge of 
the narrow peninsula of North Holland, on the German Ocean. 

1. 9. (Selbem, Guelders or Guelderland, a duchy of the Empire, was 
southeast of the Zuydersee. In 1424, Arnold of Egmont was recog- 
nized as Count of Egmont, but the right was left to the arbitration of 
the sword. In 147 1, Arnold made over his duchy to Charles the Bold 
for 20,ocx) guilders. By his marriage to Mary of Burgundy, Maximilian 
of Austria considered himself the rightful heir of Guelderland, and, in 
spite of spirited opposition, it remained in the hands of the Hapsburgs. 

I. 10. Prinj oon <5aure, Prince of Gavre. Gavre or Gaveren, 
says Strada (p. 224), is a town, situated on the banks of the Scheldt, 
not far from Ghent. 

II. 11-12. erlofc^ne Hed?te loieber geltenb machen, it is his pur- 
pose to assert again extinct rights. 

11. 20-21. (5efunblfetten. Goethe apparently refers to the toast to 
the "Beggars" at the Culemburg Palace. The Prince of Orange and 
Counts Egmont and Horn went there, however, only to restrain the 
excesses of the guests. 

11. 21-22. einen nie ftd? oer3ietjenben Sc^roinbel, chronic infatu- 
ation. Instead of acting as a restraint to the hot-headed youth, 
Egmont's speeches actually made them more rash, so that they were 
prepared for any desperate venture. 

I. 22. £türeen. A livery devised by Egmont was adopted by the 
nobles; the device (^Ibjeidjen) was a head with a fool's cap or monk's 
cowl. This was interpreted as an insult to Cardinal Granvella. 

II. 30-31. So Ijeftt eins bas anbre/ one hounds on the other. The 
neuter is here used in a personal sense. 

Page 18. — line i. bas mad?t fid? erft red?t, that is sure to happen. 

1. 3- IPenn man if^m bei ^ofe nic^t alles q,tbz}\lif if they do not 
store up everything against him at court. Philip kept spies everywhere 
and was familiar with every act transpiring in the Netherlands. 

I. 5. empftnbHc^ tnac^en^ make sensitive, wound, annoy. 

II. 6-7. fein <5etPt{fen, etc. His conscience has a very accommo- 
dating mirror, that is, reflects whatever he wishes. 

11. 12-13. es XOZXbtt etc., that will naturally come in course of 
time. 
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1. 19. fetn ^olben DIic§f ^^i^ Golden Fleece, Charles V. made him 
a Knight of the Golden Fleece in 1545 at a chapter held at Utrecht. 
As Flemish nobleman he enjoyed special rights against arrest and trial, 
and, as Knight of the Golden Fleece, he could be tried only before the 
chapter and judged by the Grand Master, but these privileges were of 
no avail in his trial. 

1. 27. foil . . . bapon (au«ge(c^üttct merben), shall be poured out, 

disburdened^ . . . 

I. 30. The Council ($Rat), consisting of Orange, Egmont, Horn, 
Hoogstraaten, Mansfeldt, and others, was summoned to meet in the 
palace at three o'clock on the morning of August 22nd, 1566. 

Page 19. — line 6. Dasfa. The name given by Strada is Berti. 

II. 7-8. Da§ in both cases denotes purpose {in order that) and is 
equivalent to ailf bag, or bamit. 

SD. 1. 14. (Llare. Goethe used this form of the name in the oldest 
scenes. In all later scenes, in the dramatis personae^ in the stage direc- 
tions after the song (p. 20 SD. 1. 22ff.), and in the first speech of 
Brackenburg (1. 17 below), he uses the form (Jlard^en. As (£(are is 
obsolescent and colloquial, and dlörc^ett more noble and usual, the 
forms are probably a safe test of the earlier and later scenes of Egmont. 

1. ao. bannett/ to put under a spelL 

1. 22. (5rttten, what strange fancies, 

1. 23. eins, for ein ?icb, do sing something, 

1. 24. fcFunbiert, accompanies, — Sonft xoaxi \\[X lujlig ; fonft, 
formerly; translate, you used to be jolly. 

Page 20. — line i. Hur tjübfc^ tnuntcr unb frifc^ lueg, only let 
it be cheerful and lively, 

I. 2. £eibftüc! = ^\t\:i\\iR!^%^Vi^, favorite piece, 

II. 4-5. gerüt^rt and gefpielt, are past participles used elliptically as 
imperatives. 

1. 10. £)er3C, is the M.H.G. form for ^erg, and is frequently used in 
poetry and by older writers. 

1. 14. 'naus, for ^inau«. 

SD. 1. 22. unter, during; the preposition assumes a temporal force 
as in unterteilen. 

Page 21. — lines 1-2. il^re Raufen, almost all the divisions of the 
city guard. 
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11. 9-10. 3c^ o^^'S immer ntd?t, / do not yet know, 

11. lo-ii. 3^ ^öbe Unrecht gegen it^n, I have wronged him, 

I. 19. 3d? bin übel bran (baran), T am badly off {m this). 

II. 23-24. unb XoWi iljm av^ici noc^ »ot^I, etc., ««öT besides I still 
wish him well, 

1. 26. immer, nevertheless; here used in the sense of immerhin. 
Page 22. — line i. Unb bann barf, etc., / need only to look upon 

Egmont 

1. 3. ill's ein IlTann, for Ift'« für ctn SKann. Older writers also 
use the simple mad without the für, as: S3ad ^nmut ^at mir beine 9{ebe 
erregt? (Opitz), and colloquial language sanctions it now. 

1. 10. IPie bas ansget^en »irb ; supply, g« nimmt mit^ SBunbcr, 
toie, etc. 

1. 13. 'yC(X Heget es, you permitted it, 

1. 20. mac^e mir noc^/ continue with your reproaches. 

Page 23. — line 4. 3^r roollt's nun, that is, 3 ]^ r »ollt mlc^ ju 
X^ränen bringen. 

1. 6. IPetne nod? gar 1 Thafs it, cry ; that caps the climax, 
1. 8. oerroorfnes, reprobate, abandoned, 
1. 18. feine f alfd?e 2Iber, not a particle of falsehood, 
1. 31. Springinsfelb, wild girl, hoyden; an expression constituting 
a noun. 
Page 24. — line 4. gingen, sc. einige. 

I. 7- X)as £Jer3 fd?Iug mir bis <XXK "bZXK fjols, my heart leaped to 
my throat, 

II. 11-12. £^ol5fd?nttt, woodcut. On the woodcut of the battle of 
Gravelines the principal persons and the principal points were repre- 
sented by large letters referring to an explanation below. Such wood- 
cuts were very common. This exaggeration of size was a not unf requent 
feature of the early engravings, to indicate the greatness of the hero. 

1. 18. inic^ überlief S, my blood ran cold, 

1. 20. Surm oon (Srapelingen : See note to p. 6, 1. 7; the French 
form is Gravelines. The principal buildings are a church of the i6th 
century, the magazine, and the town-hall. 

Page 25. — line 3. 3U meinem alten Pater, sc. gelten. 

1. 8. fjifiorie (©if*to'»rt*e), used here for SKärc^en, story, but in its 
usual sense, p. 30, 1. 11. 
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1. 14. es bafür aufnet^men, for ed aid (Srnfl aufnehmen, /^>&<f /»if in 
earnest^ interpret it in that way; tXXOoA für or al9 aufnehmen, to take 
fory look upon, consider, 

1. 19. VOax td? bod?, / was indeed. Notice the inverted order, in 
emphatic statement where the verb is usually followed by bO(^ and see 
above, p. 5, 1. 13. Cf. also Shakespeare, Julius Caesar, Act I, Scene 2, 
Brutus's remark about Casca : — 

" What a blunt fellow is this grown to be 1 

He was quick mettled when he went to school." 

1. 20. (Eyercittum = 2Ciifgabe, task, lesson. 

I. 22. HeFtor, the head-master of a school, used also of the presiding 
professor in a university. 

II. 23-24. nur ntc^t alles fo über etnanber geftolpert, if all were 
only not such a jumble, 

I. 24. foc^f es unb tx'lth, tken it {my blood) boiled and impelled me, 
that is, the fire of youth had not been dampened by disappointment. 

Page 26. — line 8. fierbe . . . nur (x\>f perish, fade away. 

II. 9-10. mir fäf^rf s burd? UlarF unb 23etn, it pierces through 

bone and marrcnv. 

1. II. mtt einzugreifen, to lend a hand. 

I. 19. 2IUen (Senug, for jebcn ©cnuß. See above, p. 8, 1. i. 

II. 24-25. alle Sinnen gingen mir um, my brain whirled, 
1. 28. DoFtorfäfic^en, medicine-case, 

3weiter Kuffu^. 

The popular scenes of the play show a master hand, a close study of 
Shakespeare's Julius Caesar. 

Page 27. — line 5. gunft, gild; like the English word gild, it 
means also k place of meeting, gild hall, as here. 

1. 6. ^änbel, here tumults, 

I. 8. gepliinbert f^aben? According to Motley (ibid. I, pp. 570- 
572) no plundering was done. " The Ministers of the Reformed re- 
ligion, and the chiefs of the liberal party, all denounced the image- 
breaking." " The next remarkable characteristic of these tumults was 
the almost entire abstinence of the rioters from personal outrages and 
from pillage." 

II. 11-12. lauter £umpenge(tnbel, only a rabble, mob; the adjective 
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laut, clear ^ pure, had assumed even in the 1 7th century the fixed form 
(uninflected) lautcr, purely, nothing but. — mad?t . . . fd?Umm, im- 
pairsy damages. 

I. 14. brauf (barauf) l^alten, stand by them^ insist on them. 

II. 17-18. mit bctner Hafe ooran, {go like a hound), why should 
you poke your nose into everything? 

Vage 28. — line 6 ff . This gives a vivid description of the fear 
and consternation at the time of the image-breaking, and is taken from 
the contemporary history. 

1. 6. Sobaf, coll. for !£aba!, a common form in the i8th century. 

1. 7. wadxtf originally watchful, now capable, worthy. 

1. 10. fd?arf bcfc^t, heavily garrisoned. The citizens of Brussels 
promised to live or die with the Regent, and Mansfeldt was appointed 
Captain-General of the city. 

1. II. flüchten. When Orange, Egmont, Horn, Hoogstraaten, 
Mansfeldt, and others went to the palace on the night of August 22nd, 
1566, they found Margaret already equipped for flight, and only suc- 
ceeded in dissuading her by offering to stand between her and danger. 

1. 14. Stu^bÖrte, mustachios, here Spanish soldiers. 

1. 19. gefjt fd?tef aus, it's going wrong, looks bad. 

1. ai. The seven wise men are Thales, Solon, Bias, Chilon, Qeo- 
bulus, Periander, and Pittacus. 

1. 25. Katf^olife (ÄOt^oU!), like $erge, above, is an older form that 
has not completely lost the final e. 

1. 28. (5ott 9rä§' euc^, a common salutation still in some parts of 
South Germany. = God bless you. God'^s peace be upon you. 

Page 29.— lines 4-5. einem ins ^anbroerf pfufc^en, /0 dabble 
in another's business. The expression really means to work at some- 
thing that one has not regularly learned, hence to bungle. Translate 
here, He is now running a notary and advocate's shop. 

1. 6. 23ranntmein3apf, like ©ier^apf, is the same as ©icrbruber, 
@aufau8, ©oufcr, tippler. 

1. 14. £)erre, like ÄOtl^oUfe and §crgc, preserves an older form of 
the word. 

1. 17. Das Iä§t flC^ froren 1 That stands to reason, is plausible. 
The use of laffen with the reflexive pronoun is used as substitute for 
the passive, and often denotes mere possibility; it is then translated 
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into English by can and the passive infinitive as, e9 lägt ftd^ ertDettem, 
it can be enlarged, 

1. 18. Der \\qX pfiffe, = bcr ifl ein pfiffiger Äer(, he is a crafly 
fellow^ an old fox. Vansen is the arch demagogue in this popular 
scene, whom the poet has described with excellent humor. In an ex- 
tremely skilful and plausible manner he undertakes to inflame the citi- 
zens. He is a vulgar Catiline, a natural agitator, who understands the 
weak side of the citizens and uses them for his purpose by reminding 
them of their privileges. He is enthusiastic for freedom, but really does 
not care who rules, for he can serve all masters. In this description 
Goethe shows his intimate knowledge of mankind and his masterly 
skill in depicting popular scenes. His Shakespearean studies contri- 
buted suggestions for numerous scenes in the play. 

I. 20. Pergamente, originally parchments, documents;' Briefe, offi- 
cial record^ charter^ letter. 

II. 27-28. über bte Schnur fjauen, encroach upon^ to exceed. 
1. 28. SiOLOAzn, here, and 1. 29 below = @tänbe, estates. 

1. 30. £anbflänbe, representative assemblies. 

Page 30. — lines 7-8. in "btn Cag litn(ein) leben, to live for 
the day alone, thoughtlessly, carelessly, without guarding your rights. 

1. 15. "^d bran, for baran. 

1. 17. Derflud?t, Curses. 

1. 19. Der König in Spanien. See note to p. 5, 1. 2. Vansen wishes 
to denote first the place where he lives, and, secondly, he wishes to speak 
contemptuously of him : That fellow in Spain who rules over us. 

I. 20. burd^ gni <5Iücf, the uninflected form of the neuter. Charles 
the Bold (1433-1477), Duke of Burgundy, had nearly succeeded in 
establishing a centralized despotism upon the ruins of the provincial 
institutions of the Netherlands when his sudden death saved the land. 
He left Burgundy to his only child, the Lady Mary, who was made se- 
cure in the government by her marriage with the Archduke Maximilian 
of Austria. Her son, Philip the Fair, married Joanna, daughter of 
Ferdinand and Isabella of Castile and Aragon, and their son was the 
great Charies V, father of Philip II of Spain. 

II. 28-29. ^^c remark is historically true, though these separate 
rights were being impaired by foreign rulers. — Brflffeler, 2IntlDerper, 
(Senter, inhabitant of Brussels, Antwerp, Ghent, 
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Pagre 31. — lines 2-3. Karl bcr Kutane, Charles the Bold, see 
p. 30, 1. 20. — ^rtcbrtc^ ber Krieger, Frederick the Warrior. If 
Goethe refers to the conference of the Emperor Frederick III with 
Charles the Bold at Trier in 1473, it is not clear why he calls him "The 
Warrior," unless it be for raising an army in order to deliver his son; 
or he may have wished to represent Vansen as making historical blun- 
ders, which would at that time have been easily detected by the people. 
Frederick's son, Maximilian, had been made a prisoner by the inhabitants 
of Bruges in 1488, though he was soon set at liberty, even before his 
father could hasten to his rescue. 

11. 8-9. fingen pe ifjm tivoa feinen Sof^n. On the death of Lady 
Mary, her son, Philip, then four years old, became her successor. His 
father, Maximilian, was recognized by the provinces as governor and 
guardian during the minority of his children, except in Flanders, where 
the citizens took possession of Philip and carried on the government in 
his name. 

1. 10. auf bie beflen Bebingungen tjeraus. These were: that 
Maximilian should be regent of the other provinces, but that Philip, 
under the guardianship of a council, should govern Flanders; that a 
congress of all the provinces should be summoned annually to provide 
for the general welfare, and that Maximilian should dismiss all foreign 
troops within four days, and give hostages for his fidelity. These con- 
ditions were, however, soon broken. 

1.18. VOxx 'Bxahanitt ht\ox(btXS, IVe of Brabant especially, Bra- 
bant possessed a liberal constitution known as the Joyeuse Entree, 
yoyous Entry, which prevented the duke from raising the clergy above 
the other estates of the realm, from prosecuting his subjects except in 
the regular courts, and from appointing foreigners to political office. A 
consent of the three estates, the clergy, the nobles, and the representa- 
tives of the chief cities, was necessary for enacting all laws; and the 
towns had the right to refuse assistance in any military expedition with 
the object of which they had not been previously made acquainted. 
Vansen takes his statements, not from the constitution, but from 
Meieren, p. 68. 

Page 32. — line 9. Das 33uc^ I bas 23uc^ 1 This resembles the 
burial scene in Shakespeare's Julius Caesar : " The will, the will I we will 
hear Caesar's will," Act III, Scene II. 



Digitized by VjOOQiC 



138 EGMONT. Pages 33-36. 

I. «2. ober. We should expect noc^, but license allows ober. 

II. 30-31. ins BocFsljorn jagen, inHmidate, drive to extremities. 
Page 33. — lines 4-5. He refers to the image-breaking. 

1. 10. ben (Selal^rten, coll. for ben ©elcl^rten. In Middle German 
the past participle had the form gelÄrt, and the adjective gela^rt was 
long preserved in the written language as ^Ot^gelal^rt, ©elal^rtl^eit, 
learning. 

1. 17- Sc^alfspoffen, waggish pranks. 

1. ai. Hut^tg. Compare the opening scene in Julius Caesar, where 
Flavius quiets a riot in Rome. 

Page 34. — line 4. €ures geic^ens, Your trade? 2)a« 3eid^en 
is the sign of his craft, which was over the doors of artisans' shops. 
Hence the expression feine« ^ti^tn^ ein äiwniermann means by trade 
a carpenter. 

1. II. £ipreen, liveries. See note to p. 17, 1. 22. 

1. 12. (5nabe/ for @^re, honor. 

I. 13. Cf. ,,2öaaenfteln'« Zt>\>/' Act III, Scene 15, 11. 1841-2. 

. . . 3(^ ))ergeffe leinen 
SJltt bem i(^ einmal äBorte l)ab' geroe(i)fe(t. 
A similar statement is made of Julius Caesar and other great commanders. 

II. 14-15. Egmont speaks in general terms; he does not ask to hear 
the popular complaints, nor does he investigate the immediate occasion 
of the disturbance. Safety for the present was alone to be sought. 

1. 21. Soff er, for ©äufer, tipplers. 

I. 22. Derlaub, for (Sdanbni«. 

Page 35. — line 5. IJanfen, that is mir banlen. 

II. 7-8. gar fo ntd?ts Spantf^es, and withal nothing Spanish about 
him, that is, in his character. Notice the unusual position of gar fo, 
instead of fo gar. 

1. 1 1 . Dag lägt ber König ipol^l fein, that the king will indeed never 
permit. 

1. 14. nad? fpantfd?etn Schnitt; this is no contradiction of 11. 7-8, 
as this refers only to dress and not to character. 

I. 16. etn recites ^reflfen, a dainty morsel, tidbit. 

II. 21-22. ber tft gut föpfen, it is good for beheading. 

1. 24. Bucfel {hump), vulgar for ^VidtVL, back, here used with re- 
ference to switching; see, mit fluten flreid^en, 1. 25 below. 
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I. 25. ^xtldftn, law term for (rf)!ogcn. 

II. 30-3 1 • »or bie Stirne gebrannt, branded on my brow. The 
figure is taken from the custom of branding criminals. Some editors have 
changed gebrannt to gebonnt {rooted to the spot) without adequate 
reason. 

Page 36. —lines 8-9. Doc^ ^telt' tc^'s beffer, Yet I should regard 
it as better, like it better, 

1. 12. wtn er unterwegs angefaßt t^at, whom he has picked up on 
the street, that is, to talk with, and so forget his real business, unter» 
roegS is an old dative form untern)eQ(e) with a secondary %, giving it 
the form of a genitive. 

Pag^ 37. — line 9. Sreba. The name is not in Goethe's sources; 
the German for the Latin Relation is 53erirf)t. 

1. 29. Dem tnag's nod? tjingetjen, /'// let that pass in his case. 

Page 38. — line 20. auf bte VOo^t^for this week. On account 
of the tumult he is not able to collect the usual week's amount. 2(uf in 
expressions of time with the accusative has often an anticipative sense, 
as in the case : auf ein 3i0^r,y^r a year. 

1. 23. mug l^crbet (so. gefc^afft werben). 

Page 39. — line 5. bie (Sebüljr, pension due. 

1. 12. auf etwas benfen is to direct one's thoughts to a thing, 
consider ; auf etwas jtnnen, U. 15-16, is devise by reflection. 

1. 18. bes (Srafen 01toa. The name is invented by Goethe. The 
warning is all the more impressive as coming from Madrid, but Egmont 
did not heed it. The hint for the warning was probably taken from 
Meteren, p. 117, which contains the exhortation of a Spanish counselor 
to Orange and Egmont to flee. 

1« *$• 3^^ fomme ntc^t ba3U, / cannot take it out, I have not time 
for it. 

1. 27. 23eben!It(^Feiten. ©eben!en is the careful, deliberate con- 
sideration of anything; S3ebenfUd^feit is, therefore, the feeling aroused 
by such reflection, hence, apprehension, hesitation, doubt, scruple. 

Page 40. — lines 5-6. (Er will mein $.t\>zxK unb mein (5Iü(f 

(ni(!^t gefäl^rbet fe^eu), he does not wish to see my life and happiness 
imperiled. 

1. 14. fo jlet^t's bei bir (fo j^e^t'« bir fret), it rests with you. 

1. 17. rafd? lebe, enjoy the pleasures of this life» Egmont was fond 
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of pleasure. Goethe (see Introd. p. xli) himself says: 3(^ gab t^m 
(Egmont) bic ungcmeffenc ScbcnSlufl. 

1. 21. £^of'Kaben5f the formal measure of this court. — muftertt 
nad^, unusual, shape ajter, pattern ; belter, |i(^ nac^ einem SJiufler ein- 
ritzten, to follow a model. 

I. aa. aufs $,thzxi 3U "btXiHn, to. contemplate life, that is, to consider 
how I should live. 

Page 4rl. — line 3. Hac^troanbler. Goethe uses illustrations drawn 
from somnambulism on several occasions; once in a letter to Frau von 
Stein (November 7, 1780): "Man is, however, like a somnambulist; 
he mounts the most dangerous ridges in sleep"; again Biographische 
Einzelheiten (Hempel ed.. Vol. 27, p. 299) : " Calm and observant 
friends usually awaken the most excellent somnambulists in no gentle 
manner by observations which interrupt and destroy the most intimate, 
mystic life of such favored, or, if you will, privileged children of nature." 
What appears dangerous to onlookers is not so to the man in action, 
provided he is not disturbed by unwarranted interference. It is not 
frivolity or thoughtlessness in Egmont, but a feeling of overweening 
confidence in his own cleverness to surmount the topmost wave of 
danger with perfect ease. Others may fall, he will not; he does not 
intend to let carking care spoil the pleasure of life. 

II. 15-19. See note to p. 17, 1. 22. 

1. aa. BettelfScFen. This refers to the origin of the "Beggars" 
(see Introd. p. xx). But Egmont took no part in that folly. — Un* 
namen, nickname^ sc. of ©eufen, ©ueujr, " Beggars:' 

1. as. " Real life often so far loses its lustre that we are frequently 
obliged to refresh it with the varnish of fiction." ^^^^ic^tung unb 
SBa^rljeit." 

I. 31. 2In3teljen— 2luS3ieljen, dressing— undressing. 

Page 42. — line 3. pcrbtnben, here to combine^ arrange logically. 
The idea is that he (Egmont) is not able first to divine the fates (or 
political moves) and then to arrange them logically and draw conclusions 
from them as Orange did. 

II. 4-5« S^zxHz mir biefe Bctrad?tungen, excuse me from these 
considerations. Compare Goethe's answer to Klopstock's letter (^Briefe^ 
Weimar ed., Vol. 3, No. 462, May 21, 1776) where he says: "Spare 
us in the future such letters, dear Klopstock, they do not help us and 
only give us a couple of bad hours." 
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11. II -12. This also may be a reminiscence of his own experience, 
for Klopstock actually withdrew his friendship from Goethe after re- 
ceiving the latter's answer to an imprudent letter of warning, which he 
wrote soon after Goethe had taken up his residence in Weimar. 

I. 16. Ktttb ! Kittb I etc. Goethe quotes this passage in „2)id)tung 
imb SBa^r^cit/' Sud^ XX, the end; Weimar ed., Vol. 59, p. 192. 

II. 17-18. burd?get^etl, to run away. Phaeton's fate is in the mind 
of the poet, and the whole passage represents the demoniacal element 
in Goethe and Egmont. See Introd. p. x. 

1. 29. ein felbft oerfet^Iter 5d?rttt, a misstep of my own, Egmont 
was lightly impressed by the representations of danger which were made 
to him, but his supreme self-confidence lifted him above them. Like 
Goethe, he did not like to dwell on possible evils. " In this uncondi- 
tional submission to the bias of (his) nature lies the tragic element (in 
Egmont). This moving on through life as in a dream is the ever- 
recurring theme of Goethe's earlier years. His heroes are at the same 
time free and not free, both in the highest measure and finest manifes- 
tation. This mixture of freedom and servitude is the old eternal 
problem to which the thoughts of mankind have ever been directed; 
this mingling of would and must^ for which men will never find an 
exhaustive formula." Grimm, Life of Goethe y p. 370-71. 

Page 43. — line 9. Das atxbre t|at §ett, the rest is not urgent. 
The foregoing interview represents something of Goethe during his first 
years in Weimar, where he showed the same joy in life, and, for a time, 
the same restless impatience as Egmont here. 

1. 14. (DrantetX fommt. The historical basis of this interview is 
given in the Introd. p. xxi. 

I. 16. fret, that is Sorgenfrei, but, on the other hand, you appear 
forfleuöoU. 

II. 26-27. xo\6ci bann mit bem (ßefprä^e 3U tf^rem alten gemöt^n- 
It^en Ptsfurs, then she turned the conversation to the old^ familiar 
theme. 

Page 44. — line 5. KunfeIl|of, contemptuous, distaff-court, spin- 
ning circle, Egmont will not spend his time in simply paying homage 
to a woman ruler. 

The mythological story of Omphale, daughter of the Lydian king 
Jordanus, who bought Hercules of Hermes and made him perform 
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women's work, is referred to. Hercules spun wool for Omphale and 
she carried bis club and wore his lion's skin. 

11. 1 2-13. Untoetgt^ett, imprudence, 

U. x8-xg. fc^on retfeferitg. One other account appears of an at- 
tempt to flee, viz., March 28th, 1566, when Margaret proposed to go to 
Mons because of the contemplated ^ Request." (Motley, I, p. 510 ). 

1. ao. unierffaltettf here equivalent to au^^alten, endure^ have 
patience to, 

U. ai-aa. ab5utfafpeln, red off; here, spin out^pass. See note to 

p. 43» 1- 31- 

1. as. jamtltenoerliSltniffen. See Introd. p. xxix. 

Pa^ 45« — line 3. QinberntS is now neuter; it was formerly fem- 
inine and is often so in Goethe and Lessing. 

1. 9. nac^ einer Porge3ogenen linie, in his chosen course. That is, 
he will thank God that he is able to save his ship from destruction, even 
though he cannot sail over vast seas, or enter upon far-reaching plans in 
a direction mapped out by himself. 

1. a4. bte <5eftnnungen, etc. It is a well-known fact that Orange 
kept his spies about Philip and others, and knew their inmost secrets. 
Strada says he preferred to use his money in this way and leave the 
study of nature to persons of leisure. 

Pagre 46. — lines i-a. ©oljl genug Ijaben, put up with things as 
they are. 

1. 16. getDärttg is usually employed uninfected; it expresses the 
fealty of a vassal to a feudal lord in all that pertains to service; the 
whole idea, as well as the language of the passage is formal, traditionaL 

I. 17. jld? . . . 3nfd7rtebe/ supposing that he should assume greater 
prerogatives. 

II. 25-27. Meteren (p. 120) says that Count Egmont had a tender 
feeling for Philip and claimed that they should not ascribe such rigor to 
him. 

Page 47. — line 15. VOxt follten fte aber (ju einer folt^en SÄaß* 
rcgel greifen) ? that is, kill the princes. Egmont thinks that the king is 
too prudent to adopt a measure that would produce the opposite result 
from the one proposed, and too honorable to do a dishonorable act. 

1. 16. 2IIba tfi untertDegs. Alva set out in the beginning of May, 
1567. He was taken sick in Milan and the Regent, who then heard for 
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the first time that he was coming to the Netherlands, sought in vain to 
dissuade her brother from his purpose. On the 22nd of August Alva 
entered Brussels. 

1. 25. Orange's spies had informed him that Alva bore death-warrants 
for the princes. 

Page 48. — line 22. Bfanblun^, here for $anbel, commerce, is 
now obsolete in this sense. 

I. 23. bettfe bte Dermüftung, for fteße bir bic 55ernjü|lung öor, 

imagine the devastation. 

Page 49. — line 8. roirb gemig, for njirb gur ©cttjiß^cit. 

II. 12-13. in 2Inf^Iag fommcn, for in ©ctrad^t !ommcn, to be 

considered. 

Page 50. — line 9. roie betnc ^reunbe gefaßt fitxb, how your 

friends are disposed, 

Dritter Ifuffu^. 

Page 51. — SD. line 2. palüfl ber Hegettttn, here the cabinet of 
the Regent. 
1. 5. in mülje unb 2lrbeit oor fl^ Ijinlebt, lives a life of toil and 

trouble, 

1. 6. ber is here used for met or berienige luelc^er, he who, 

I. 10. Datet; Charles V, who abdicated his authority in the Nether- 
lands in 1555. 

SD. 1. 12. tm (Srunbe, for im 5>intergrunbe. 

II. 13-14- 3c^ benPe l^ier über ben Brief meines Brubers (nad^). 
The letters of Philip to Margaret accepting her resignation were full of 
conventional compliments for her past services, very much in the strain 
given by Goethe who has followed Strada's report quite faithfully. 

Page 52. — line 7. Eingang, introduction, 

1. 15 ff. In the State Council held at Madrid in April, 1567, the 
aggressive party used very nearly these arguments to induce the king to 
send the Duke of Alva to the Netherlands. 

U. 16-17. ber gar feine Haifon annimmt, for 55crnunft annimmt, 
who will not listen to reason. 

Page 53. — line 3. einfet|en, examine carefully (in council). 

1. 5. Sie möd^ten*s gern gefSubert unb gefet|rt Ijaben/ they would 
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have it swept and garnished; and not wishing to take hold themselves, 
the best sweeper who comes along gains their confidence. Philip pre- 
tended that he would come himself and really made all his preparations 
for the journey, but that was only a part of his deceptive policy. 

1. g. <£ottfeiI (pron. as in French) for '^^i, council (held in April, 
1567). 

1. 12. HobrtC^, Ruy Gomez de Silva, Prince of Eboli, the powerful 
minister of Philip (1559-72). The Princess of Eboli is introduced in 
Schiller's drama, Don Carlos. 

I. 14. 2lIott50f a name which does not appear among the lists of the 
Royal Council at that time. — jteneba^ the Franciscan, Bernhard de 
Fresneda, the royal confessor. Goethe took the form Freneda from the 
Latin form in Strada. Las Vargas was also added by Goethe. Juan 
de Vargas was President of the "Council of Blood" in the Netherlands. 
Goethe introduces the name as that of one with whom the people were 
familiar. The council consisted of Alva, Ruy Gomez de Silva, Cardinal 
Espinosa (Grand Inquisitor), Gomez de Figueroa (Count of Feria), Juan 
Manriquez de Lara, Antonio de Toledo (Grand Master of the Knights 
of Malta), Bernard de Fresneda, and the private secretary of the king, 
Antonio Perez. Ruy Gomez, Fresneda, and Perez were moderate, but 
Alva carried the others with him for vigorous measures. 

II. 16-17. ber f^ol^ISugtge Colebatter, the hollow-eyed Toledan^^zX. 
is, Alva. Goethe has taken his description from Meteren (see Introd. 
p. xxx). 

I. x8. tPetbergiitef woman's kindness of hearty which unfits her for 
harsh and stern measures, which, according to Alva, ought now to be 
employed in the Netherlands. 

II. ig-20. The idea is gentle, well-trained horses are for women, and 
that the latter are bad equerries, chiefs of the steed. 

1. 27. QaUenid}Wax^f jaundiced, spleeny, 

1. 30. aus btefem Kapitel, y^^w this chapter (of the law; viz., on 
blasphemy and lese-majeste) . 

Page 54. — lines 13-14. it^r nel|mt bie Sac^e 3U Ijoc^, that is, 
ju crnfl. 

1. 20. er IPtrb urn jl^ gretfetx, he will encroach (upon my prero- 
gatives) . 

1. 22. corfc^ii^ett; allege as his defense. 
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11. 22-23. wirb er mt^ l^erumsicljen (mit SScrJprct^ungen ah* 

\pei\tXl) , pui me off with promises, he will speak me fair, 

Pa^ 55. — line i. eriparten, for abmartcn, wait and see. 

1. 7. toer's liergebrac^t l^at, ba§, he who has become accustomed to 
having. 

1. 26. ian^ZXif a poetical liberty for 35er(angcn, longing. 

Pa^ 56« — line 5. QeiopopetO is a lullaby phrase in a cradle song. 
It also occurs in * Götz,' Act II, Scene i , $ci ci ! $Opei, and fre- 
quently in Des Knaben Wunder-Horn, where it is written (Sla ^)Opcia 
popole^ and has no meaning; cf. Vol. II, pp. 577, 580. 

1. 15. Überl^orc^t, for überhört, disregard. 

Pa^ 57. — line 4. gu otel (ßnabe, for 3u öicl (Sl^re. 

I. 24. faut feinen 2lnf^Iag reif, ruminates till his plan is ripe. 
Cf. Dryden : she ruminates her sins, and Shakespeare : to ruminate 
strange plots. 

Pa^ 58. — line 5. il|r oerberbt euc^ (baS Ä(cib). 

II. 7-8. einmal fpanif^ 3U fommen, for einmal im fpanift^cn 
^(eib gu lommen. 

1. 10. See Introd. p. xxiii. 

1. 13. Seid?en, insignia. 

1. 20. Paffements2(rbeit, a kind of lace-work with gold thread. 

1. 22. " Walter Scott used a scene from my Egmont and he had a 
right to do so, and, as he did it with understanding, it is to be praised." 
Eckermann* s Gespräche mit Goethe, I, 133. The scene is where Lei- 
cester visits Amy Robsart in his magnificent court dress {Kenilwor/h, 
chapter 7). 

1. 25. mit irtüf^ UXi^ ^Iciß. The inscription on the Spanish order 
of the Golden Fleece, founded at Bruges by Philip the Good, January 
10, 1429, was: " Pretium labor um non vile,^ No common reward of 
toil. 

Page 59. —line 6. ^afl \>vi bas oon bir abgenommen ? Do you 

infer that from yourself? 

1. 7. ^Inmerfung, remark, now restricted to a note or comment on 
a text. 

1. 8. alles Dolf, for bad gangc 35ol!. 

L 26. feftt lüeinflein, deposits tartar. 

Page 60. — line 6. 3^ fönnte mid? in bie IDelt nid?t finben, / 
couldn^t accommodate myself to the worlds couldnU get along in it. 
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1. 13, See Introd. p. xxx. 

1. 19. jungfräultd?e S^am, maiden modesty, 

1. 28. Rettungen. As the first regular newspaper {the Frankfurter 
Journal) did not appear until 161 5, some have accused Goethe of an 
anachronism, but it must be remembered, that, although the earliest 
regular publication of current news did not appear until then, single 
sheets containing special intelligence were issued in Germany as early as 
the middle of the fifteenth century. 

Page 61. — line 4. an fid? l|alten (mug), must be reserved, 

1. 6. frot^ ViVii> froljltc^, glad and gay, the feeling of joy and its 
outward manifestation. 

1. 8. in bic ?i6\[t getragen, home aloft, extolled, 

1. II. einem beifommen, to gain the advantage over one ; the ex- 
pression is most often used in the negative form, i^nt ijl nld^t [d^tDer 
beigu!ommen. 

Diintzer calls attention to the twofold nature of Goethe as described 
by himself in a letter of February 13, 1775, to Auguste Stolberg. 
Goethe was fond of illustrating the double nature which exists in all 
men. 

Vierter Ifuffu^. 

Page 62. — line 7. pon neuem. The Regent had already forbid- 
den free speech on political affairs on account of the excitement produced 
by the news of Alva's approach, and the duke renewed the order on 
his arrival, but not until after the arrest of Egmont and Horn. The 
effect was as here described. 

1. 12. baburc^, for luoburd^. 

Page 63. — line 12. €s fc^nurt einem bas ^er3 ein, it gives one 

a pang at the heart, 

1. x8. gud?tmeifter, here bailiffy turnkey. 

1. 20. nal^men fid? . . . l|eraus, cut a certain figure, 

I. 21. ausgegrätfd?ten, with legs astride, 

II. 24-25. anfd?Iägt, for ba« Ociuc^r anfd^tägt, levels his gun. 

1. 26. tpäre bes Cobes, / should be like a dead man ; bed !£!obed is 
an archaic genitive used in the predicate with jlerben. 

Page 64. — line 4. The Regent really left Belgium in February, 
1568, or about six months after Egmont's arrest. But by placing her 
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departure a few days after Alva's arrival, it serves to heighten the 
intimidation of the people and is certainly a master stroke on the part 
of the poet. 

1. 5. Xtnn gnab' uns (Sott, now God be gracious to us; gnabcn as 
a verb = Onabc ertueifeit, survives only in such expressions as nun 
gnabc WVA Oott ; Oott \t\ Un6 gnäbig is the present form. 

I. 6. Pte l^ielt uns nod?. The people are completely intimidated 
by Alva and his legions. They now feel that the Regent's government 
was beneficent, and that while she was in office, she averted the im- 
pending storm, and was really more their friend than that of the 
Spaniards. 

II. 8-g. She took leave of the nobility in a letter in which she 
recounted her good offices to them and the country. 

1. 20. ber tfl allein xoqls oermogenb, he is our last hope, the only 
one able to do anything. 

1. 23. f ürba§ = öortt)örl8, mciter ; the archaic \i^% =5 beffer, is 
here used pleonastically. 

I. 26. 3ucf t euc^ ber 23ucf el wieber ? does your back yearn again 
for the lash ? SBud et, pronounced in N.G. ^lldel, is = ^bdfcr, hump, — 
bur^getietlt. Vansen has probably already had a taste of the vigorous 
military regulations of Alva, for the healing cannot refer to the blows 
of Seifensieder, as Vansen is proud of his stripes. See note to p. 35, 1. 24. 

II. 28-29. frtn Cage, one's days for ttteln' Sage. This is an un- 
usual change of person. @eln has in most cases lost its original reflexive 
force; here it is apparently equivalent to the genitive of clu. 

Page 65. — line 5. eine IHotton machen, dan^e on a rope. 

1. 8. oor role xi<x^f usually nad^ tuic öor, as ever. 

1. II. (Secatter ^vop^, garrulous old simpleton. 

1. 14. £a§t it|n nur ZX% just give him plenty of rope at first. 

I. 16. unfere gett re^t nel^men, bide our time. 

II. 22-23. n?as fo einem ITlenfd^en alles burd?geljt 1 What won't 

they overlook in such a man I 

1. 29. S^neiberaber, that is, ©djncibcrnatur, a tailor's vein, the 
opposite of ^elbenmut, heroism. 

Page 66. —line 8. Pu benffl bid? ©as He^ts,^'^« think yourself 
somebody. 

1. 10. Heb't \\\t 1 How you talk! 
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1.14. Vinqewaidftn Vflaul, fou/ fongve. 

1. 15. Pern belongs to in bte (SlxebtV, as dative of possessor, in/o 
Ais legs. For in that case he would save himself by running away. 

1. 21. fd^neujen, snuffed out In popular belief the shooting stars 
(©ternfd^nuppen) are like the burning wick which is renewed when a 
candle is trimmed. Egmont's position, like a star in the heavens, is 
very uncertain, and Vansen thinks that he may disappear like a meteor. 

Page 67. — line 5. 2Irmenfünberfiül|Ic^en, prisoner's stool, or 
chair in which he sat to answer charges before any tribunal. 

1. 6. 3^Q^^f^i^n* ^" ^^ Inquisition there were three classes of 
culprits: I. DenunciateSy yfhosQ misdeeds were slight; 2. Inculpates, 
whose misdeeds were greater, the charges against whom were investi- 
gated by a special commission; 3. Inquisites, those who, when accused, 
confessed, or Inculpates against whom proof was found, and whose 
crime was great, who were then tried as criminals. 

1. 10. 3um Schelmen oerl|oren, to cross-examine one so skilfully as 
to prove him a rascal though innocent. 

1. II. Das tft tDteber frtfd? gelogen, that is again.a fresh He. 

1. 14. Spa^enfopf comes from the Frankfurt colloquial dialect and 
is still used for a conceited fellow, of whom it is also said : er l^at @patjen 
(Statten, ©rillen) im Äopfe (Düntzer). 

1. 19. 3"QWifttor, pr. In-qui-si'-tor, In-qui-si-to'-ren. 

I. aa. betreten laffen, to let one's self be caught, become confused. 

II. 25-26. irgenb an einem €n6e, for an Irgenb einem @nbe, in 

some place or other. 

I. 29. Sc^elmenfabrifaut, rogue-smith, manufacturer of rogues. 

II. 29-31. (Riefen, oerf^obenen, oerriirften, gef^Ioffenen, be« 

fannten, geleugneten, confused, distorted, perverted, suppressed, in- 
ferred, confessed, denied. 

Pa^ 68. — line i. DogeIfd?eu, more commonly ^ogetfd^eudje ; 

3Ufammenf anfielt, a scarecrow cobbled together. 

1. 8. ttadpbem bie Spinnen finb, according to the spiders. This 
(the second) description of Alva which follows is an excellent one. 

1. II. aber is here concessive, not exclusive, hence its use after the 
negation, but really. 

1. 24. eine Hunbe antreten, a patrol, commencing his rounds. 

1. 25. 33rÜberfc^aft trinfen, drink familiarly, pledge as brothers. 
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Pa^ 69. — SD. line x. Per Culenburgifc^e palafl, Culemburg or 
Kuylenburg Mansion. It was here that Brederode gave his celebrated 
dinner at which the league of " Beggars " was formed. It was situated 
on the Petit Place du Sablon, one of the principal squares of Brussels. 
As the Regent resided in the palace, Alva really occupied the Maison 
de Jasse near Egmont's palace from his entry (August, 1567) to the 
departure of the Regent (February, 1568). 

1. 3. Siloa unb (5ome3. Düntzer claims that these names come 
from Ruy Gomez de Silva, the minister of Philip. The events are 
fictitious. Strada says that Avila had charge of the guards about Alva's 
residence. 

1. 21. ber alte, the same (as ever). See p. 71, I. 26. 

1. 28. 3ranTXtlPeiTX=§etd?en, liquor-sign^ saloon-sign. The reference 
is evidently to Egmont's accessibility and lavish hospitality. Orange 
also entertained on the most magnificent scale. 

Pa^ 70. — line 4 ff. Admiral Coligny and the Prince of Conde 
were leaders of the Huguenot party in France. The Duke embarked 
on his momentous enterprise on the loth of May, 1567, at Carthagena 
in Spain. From San Ambrosio he made his way over Mount Cenis and 
through Savoy, Burgundy and Lorraine by a regularly arranged advance. 
His army marched in three divisions; the second passed the night 
where the first had been the night before; the third arrived there the 
following night. During the whole of the journey they were closely 
accompanied by a French force of cavalry and infantry (Koniglt^en)/ 
ordered upon this service by the King, who feared that the Huguenots 
(Ketzer) might do some act of hostility. A force of six thousand Swiss 
and their aUies (Derbunbetieil) hovered upon their flanks. Before the 
middle of August they reached the Netherlands. The report of this 
march set the Huguenots, the Germans, the Swiss, and the Grisons in 
motion. The Prince of Conde and Admiral Coligny tried to induce 
Charles IX to improve such a fine opportunity to crush his great enemy, 
Spain. Goethe follows the historical account of this wonderful march. 

1. 12. The country was quiet before the Duke arrived, and Margaret 
complained bitterly, that, after she had quieted the country, another 
should be sent to reap the reward. 

U. 17-18. entfÜel^en. All who saw any possibility of escape from 
the country crossed the frontier, about a hundred thousand in all, ac- 
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cording to the Regent's report to the king. After Egmont's arrest, 
twenty thousand more left. Edicts had already been issued forbidding 
the people to leave the country. 

1. 20. er ft, all the more, really^ without fail, 

1. ay. 2Infia[ten, preparations. Philip himself, though he never in- 
tended to visit the Netherlands, made every apparent preparation; he 
notified all courts of his contemplated journey, and had maps drawn of 
all the countries through which he should pass; he also ordered the 
Regent to have at least eight ships in readiness in Zealand to meet him 
whenever he should leave Spain, which she did. She had prayers said 
in all the churches for his safety. He hoped by this deception to keep 
the people in check, and to prevent any outbreak before the arrival of 
Alva. 

Pa^ 71. — ÄD. line i. ^erbinanb. See Introd. p.xxxii. 

SD. 1. g. ^er3og oon 2IIba. See Introd. p.xxx. 

I. 13. }^ZOX^ZX\f given them their orders. 

Pa^ 72. — line a. fatten, for fangen, is now absolete. 

II. 7-15. These lines describe extremely well the true state of things. 
Egmont and Ferdinand, Alva's son, "became exceedingly intimate, 
passing their time together in banquets, masquerades and play, as 
joyously as if the merry days which had succeeded the treaty of Cateau 
Cambresis were returned" (Motley, ibid. II, p. 120). 

1. 16. uns tDlber IPtUen, against our will; that is, get well in spite 
of us by running away. 

1« 17- 3c^ (telle fie, / will bring them to a halt^ detain, hold, 

I. 18. 31?"^" grant's, they will be apprehensive, 

II. 18-19. i^oXxWßcif from policy, 

1. 19. ängfiltc^en, for 3lngfl üerratenben ; their very thanks betray 
their anxiety for what may happen next. 

I. 22. (Semetngetfl. Spirit of united action. 

II. 24-25. Silva will be glad when the whole thing is safely over. 
Pagre 73. — line 2. (Egmont's Schreiber. See Introd. p. xxii. 
1. II. Scalen, for SBagfd^alen, scales, 

1. 12. günglein, for äftwö^^in «n ber SBage, the balance of the 
scale, 

1. 18. (Es l^at ft^ aües gegeben, all have submitted^ and they seem 
to have accepted (he inevitable. 
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I. 20. tjalten bte (Jnrd?t fo angefpannt, keep their fear so intense, 

II. 22-23. wenn bas (Semitter pon tDeitem leuchtet, when the 
tempest listens from afar, 

1. 23. als baS/ for bad nit^t. In early Modem German a(d fre- 
quently precedes the relative, denoting rather a cause than a quality. It 
is now archaic, though still quite frequent in Lessing and Goethe. 

1. 27. ein rotjes Pfctb; a horse that is not broken. 

Page 74, — line lO. finbet, shall find. — bilbfanif capable of being 
shaped^ plastic^ docile, 

11. 11-12. bies leic^titnntgc V06^xoo^zn, this thougtUss good fellow- 
ship. 

Page 75« — line 5. beine trüber. Strada and Meieren mention 
only one other son of Alva, Frederick, who took part in the under- 
taking of his father, and whose marriage, against Philip's wishes, 
brought his father into disgrace. Ferdinand, however, was the one 
whom he loved. 

1. 17. trgenb ein nnh^znizn"^ 23Iatt, an insignificant sheet of any 
kind. 

Page 76. — line 6. vtt\ii\zhizx, postpones; compare ft^iebMd^ e« 
ouf, 1. 17-18. 

1. 8. Alva really expected that Orange would come, because from 
Orai^e's point of view, as Alva reasoned, it would be imprudent not 
to come, as it would be disobedience to the king; but from Alva's 
point of view, who knew the danger, the absence of Orange was 
prudence itself. 

I. II. nac^3Uf^oIen, retrieve laier, 

II. 15-16. iDef^r' . . . fc^tDanft/ I can scarcely help wavering again 
in my mind over the pro and con. 

11.20-21. 3tDingt . . . Ilnbe3ipinglid?er ; to keep the same anti- 
thesis as in German, translate " Does fate then conquer thee too, the un- 
conquerable /"* 

1. 25. £ostopf, vessel containing the lottery tickets. 

1. 26. sngerollt, for gufaiumengerottt, rolled up like lottery tickets, — 
Treffer, prize, in lottery; ^el|Ier, for ge^Uo«, ?iiete, blank, 

1. 29. fd^ente, etc. See the speech of Lord Hastings in * King 
Richard III,' Act III, Scene IV, 
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. . . whose horse did stumble 

And startle, when he looked upon the Tower, 

As loath to bear him to the slaughter-house, 

and the remark of Sir Thomas More that it is a belief that horses 
stumble with their riders when bearing them to the place of some great 
misfortune. 

Pa^ 77. — line 4. Derblenbung. Cf. Goethe's remark about 
Egmont: "He knows no danger and is blind to the greatest that 
approaches him." 

Page 78« — lines 18-19. 3UrÜcf gebannt, brought again under the 
spell. 

Page 79. — lines 1-2. Der König f^reibe . . . aus, Let the king 
proclaim . . . 

11. 6-7. ginge frei unb lebig l^in unb roteber, would walk about 
free and unconstrained, 

11. 7-8. ben anbern 5um bereiten 23eifpiel, as a ready example to 

others, 

11. 9-10. bes Unfinns, ber Crunfenl^eit, of ''folly and infatuation,'' 
B. As a good Catholic, Egmont considers the people ignorant of true 
religion, and carried away by a religious frenzy that renders them in- 
capable of considerate conduct. 

1. 13. Don VOtM (for 9Kith)e(t) unb Had?n?elt, by present and 
future generations. The fine effect of 9Jiittt)Clt and 9la(^tt)CU is lost in 
the translation. 

1. 16. This argument of Egmont is stated with great power by the 
Regent in her last letter to the King before leaving the Netherlands: 
" Your Majesty should remember that the greater kings are, and the 
more they approach God in station, the more they should strive to imi- 
tate the divine clemency and compassion." 

1. 20. VOas ber (Dbere ab3ulelinen oerf^mäl|t, what the superior 

does not deign to avert, 

1. 26. flutten, save byßight. 

1. 29. Hat unb ^\[a\, word and deed. The King desires the active, 
energetic, co-operation of every one. 

Page 80. — lines, zixoa einmal \>xzm\ii\a(izx\f possibly at some- 
time lay about one, Düntzer tells us that in the carnival plays the 
actors often came to blows, because the people enjoyed such scenes. 
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and it covered up the lack of interest in the play itself. In the same 
way the Netherland princes covered up their lack of zeal in executing 
the king's edicts by occasionally striking a blow haphazard at the evil- 
doers. 

1. ID. ift 3U mtgbeuten, is capable of misconstruction. 

I. 20. Ccppt^f lit., tapestry y possibly altar covering. 

II. 22-23. getDtrfte geid?ett, inwrought symbols, 

1. 29. (EitX boppeltes 3^^' ^**^^ ^^» ^^ ^^^ ^^ political and religious 
rights. 

1. 31. iDer's rec^t oerftänbe, to one who could rightly understand it. 

Page 81« — line 7. mit bem Häd^ften, with his own immediate 
affairs. 

1. 10. etn3Uengen, contract^ constrain. 

1. II. Italien = bcl^anbctn, treat, manage. 

1. 18. tDof)[; ironical. I suppose y in sooth ! 

I. 20. zhzn barum,y&^ that very reason. 

II. 29-30. gu brücfen flnb fie ; nic^t 3U unterbrürfen, they may 
be oppressed, not suppressed. Future events proved the truth of this re- 
mark, and it describes the people well. 

Page 82. — line 10. ablernen, learn by watching. 

1. 19. Staatsetnri^tung, for @taat8öerfaffung, constitution, go- 
vernment. 

Page 83. — line 7. feine Hädpften = 3$crn)anbtcn. The R^ents 
had hitherto been relatives of the King. 

Page 84. — lines 21-22. ben innern Kern tl^rer (Eigenf^eit, the 

very essence of their individuality. 

Page 85. — SD. line 23. (Srunb, for ^intergrunb, as above, p. 51, 
1. 12. 
Page 86. — line i. rote ic^ bem König angel|ore, my relations to 

the king, 

fünfter Ifuffu^. 
Page 87. — line 23. fommen, supply einige. 

Page 88. — line 6. 3UCft, brandishes. 

Page 89. — line 12. feine pferbe fd^allen, the echo of his horsed 

steps. 
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11. 24-25. lagt fie ntdpt gemSfjren, Do not let her carry out her 
purpose, 

1. 27. PteQet^t. For her there is no perhaps; she is sure that 
Alva means Egmont's death, and sees no hope unless the Netherlanders 
shall rise and save him. 

Page 90« — line 27. Compare Shakespeare, * Julius Caesar,* Act I, 
Scene I, where MaruUus addresses the rabble. 

I. 31« immer, in any event. 

Page 91« — line i. feittDärts geljen, here means, ^0 to one sidey 
not be concerned about his fall^ leave him to his fate ! 

I. 7. Schloß ; evidently the Broodhuis, Halle au Pain, now called, 
Maison du Roi, a building, which stands on the square opposite the 
city hall in Brussels, to which Egmont was brought from Ghent, June 
3rd, 1568; and where his last days were spent. 

II. 7-8. 2lnf^Iag, plan, 

1. 9. lüenn, etc. Supposing that we should go home, or, let us go 
home; as VOznxi bu 6t^ fa§teji; below (1. 15), If you would but com- 
pose yourself 

1. 21. This differs from the corresponding description in Act I, 
Scene III, (p. 22, 11. 15-16) where Clärchen runs to the window to see 
Egmont, which shows a frank, unconscious girlish admiration. 

Page 92. — SD. line 8. (5run6e, for ^intcrgrunbc, as above, pp. 
51,1. 12; 85,1. 23. 

1. 13. tXi^xitxHtOLXi^, used symbolically of love and youth and hope. 

1, 15. aufquellenber Knabe, here blooming youth, 

1. 21. naf^t, for naflt. 

Page 93. -— line i. fid? auf^ unb niebertreibt, rises and falls 
tumultuous within you, 

1. 14. tiingef^dren, where we belong, our natural home. 

1. 15. bampfenb jebe nddpjie IPoljItfjat ber ttatur, where nature's 

nearest blessings springing from the earth. 

1. 17. umn>ittern, surround as with an atmosphere. Compare 
Goethe's remark to Eckermann (Gespräche, Vol. Ill, March iith, 
1828) : "The fresh air of the open field is the proper place for us; it 
is as if the spirit of God breathed there immediately upon man and a 
divine power spread its influence around us. Lord Bryon, who daily 
lived several hours in the open air, now riding on the seashore, now 
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sailing or rowing in a boat, then bathing in the sea and exercising 
himself in swimming, was one of the most productive of writers that ever 
lived.'* — Hiefen. The reference is to Antaeus, the son of Poseidon, 
and Ge (the Earth), who received new strength whenever he touched 
his mother earth. Hence Hercules could not kill him uhtil he had lifted 
him in the air. Goethe also writes from Bologna the 20th of October, 
1786 : " I appear to myself like Antaeus who always felt a new strength 
within him the more powerfully he was brought in contact with his 
mother earth." In the classical Walpurgisnacht, Faust calls himself an 
Antaeus in feeling. Act HI, Scene 3, 1. 4999. 

1. 18 ff. Compare * Faust,' I, 11. 432-433, also 11. 1770-75. 

»Unb toad bet gangen Sllenfd^^eit zugeteilt ifl, 
SBtQ \äi in meinem innern @elbfl genießen, 
W\i meinem (^eifl t>a^ ^hdi^* unb Sieffie greifen, 
31^1 SBo^I unb SBe^ auf meinen Sufen l^öufen, 
Unb fo mein eigen ©elbfi au i^rem ©elb|l erweitern, 
Unb, mie fte felbfl, am Gnb' aud^ i^l s^rf (Reitern." 

1. 27. bte irtenfc^enlianb gesogen O^dt), which human hand has 
drawn. 

1. 30. es refers to bas (5efd?tcf. Does it i^fate) refuse (üerfagt) to 
grant (gönnen), etc. -— "^zn nie gefc^euten Cob, the ne'er avoided 
death. 

Page 94,— line ii. ^euerbtlb, for feurige« ©lib, feurige ^rfdjei- 

nung, fiery appearance^ meteor. 

1. 14. roagenb finnen, boldly plan {my rescue). 

1. 15« mit anfc^roeüenber (SeiPalt, with ever-increasing fi>rce. 

1. 28. etttgegenfieigen, rises to meet^ a peculiar use in this sense by 
Goethe. It would appear as if the prison were below and that Egmont 
were to ascend from his cell to welcome the freedom which the people 
were bringing to him. 

Pa^ 95« — line 3. We must imagine that the events described in 
this scene occur in the following night, for the action of the drama 
would require at least that interval. 

I. 17. ben allgemein €rfannten; the universally recognized chief, 
for the people believed that Egmont would be their leader against 
Spain, but he hesitated too long. 

II. 25-26. bir bin ic^ 3U nid?ts (nütjllc^), I am in no way helpful 
to you. 
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¥Bige 96. — lines 1-2. IHir felbfl btmü%t, in full consdousn^ss. 
1. 5- getrennt, that is, getrennt öon bit. 

I. 19. bcs 2lrmen einjtges Sc^af. See the parable of Nathan; 2 
Sam., 12, 1-8. — l^crüber, for hinüber. 

Pag^ 97« — line 2. il^res, theirsy refers to Polf , but here the plural 
idea (Seute) is more prominent and il^red instead of fetned is used. 
Pagre 98. — line 8. fnirfc^t . . . t|inunter, swallows up, engulfs, 

II. 9-X0. 3um gcugen . . . gefi^Snbet, have impiously made a 
witness of 

11. 10-13. The deliverance of Peter from prison. Acts 12, 7-10, is 
referred to. 

Page 100. — line 10. (Sottcsbilb, image of Christ, The crucifix 
was frequently erected on the scaffold. Egmont's death is like that of 
Christ in the mind of Garchen, to whom the darkness suggests the 
horror of nature at the dreadful approaching deed. 

Page 101.— lines 8-9. bcr Pernic^tung S^rcdensl^anb, how 

welcome to the unfortunate were the terrifying hand of annihilation, 

11. lo-ii. (2inc HTufif. The musical representation of Qärchen's 
death, and the dying lamp are the necessary preparations for the vision 
in the following scene. 

1. 22. Sc^redenstraum, dream of terror, 

1. 23. PorjU lügen, to impose deceitfully upon, 

1. 31. in Hac^t POlIful^rt. The Bishop of Ypres, Martin Rithov, 
reached Egmont's cell about an hour before midnight and communicated 
to him the sentence of death, so that Goethe has followed closely the 
historical facts. 

The scene in Egmont's cell with the Bishop of Ypres, in the night 
before his execution is the subject of a striking painting by Gallait in 
the National Gallery in Berlin. 

Page 102. — lines 13, 15, 17. erf ennen . . . ^dfnlbx^, pronounce 
guilty. See Introd. p. xxiii for the trial. 

1. z6. f^etnrt^. Egmont's name was Lamoral, which was changed 
by Goethe to a genuine German name. 

1. 25. ber §n>ölfe, Council of Blood. See Introd. p. xxiii. 

1. 29. ^adeln, for gadeltröger. 

Page 103. — line 14. feiner bebürfe. According to Strada this is 
historical. Alva did advise the expedition, because he knew he would 
be sent. 
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1. 20. The description is again taken from Strada (p. 222). See 
also Introd. p. xxxii. 

1. 28. jlanben, for wavtn gugegcn, ttjol^ntcn bcm (Sd^icßcn bei, trans- 
late, sfooä to watch the result» 

Page 104. — line 9. KeuIfc^ISgc, for Äeulcnfd^lägc, blows of a 
club, 

Pagre 105. — line 27. Pn perlicrfl bid?, for 2)u blfl nid^t bet bir, 
You are beside yourself. 

I. 29. \QSq,Z^ViX(bZ\if freely^ unchecked. 

Page 106. — lines 9-10. VOxz oft \<x\i' ic^ nac^ bir gcl^ordpt, How 
often have I listened eagerly to hear something of you. 

II. 15-16. mir beftimmt, taken as my model. 
1. 17. cr(l, at last, finally. 

Page 107. — line 12. t\Ki\txx^t\K, for trennen» 

1. 27. pcrrcnnt, for »errannt, barred. 

Page 108. — line 2. Keine I The question and answer actually 
took place on the scaffold. Meteren (p. 146) says Egmont asked 
Julian Romero whether there was any hope of pardon. The latter 
shrugged his shoulders and replied, that there was none. 

Page 109. — line i. beifammen, in one another's company, in the 
same place. 

1. 19. Meteren (p. 136) says that Egmont was frequently warned, 
but that he was always angry and thought the king was wronged when 
they accused him of such a thing. See Introd. p. xxii. Perhaps Fer- 
dinand's criticism of Egmont's conduct is too severe. 

1. 25 ff. This passage also shows a belief in destiny, determined from 
without and in advance, to which even the great are subject. Cf. also 
Shakespeare : 

" There is a divinity that shapes our ends, 
Rough-hew them how we will." 

Hamlet, Act V, Scene 2. 

1. 28. fc^roerer (sc entfc^lag* ic^ mtc^) ber Sorge, etc., with greater 
difficulty can he divest himself of care for his country. 

Page 110. — line 9. HtC^arb. The real name of Egmont's secre- 
tary was Johann Bakkerzeel. See Introd. p. xxii. 

1. 20. Hun, for mm ba, now that. 

1. 22. \szx\,f that is, einen eblen iD^aini. — geborgen, sheltered, protected. 
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Page 111. — line 12. bic Ic^tc TXadfi, the past night. The painful 
uncertainty of the preceding night had kept him awake, but now all is 
quiet in his soul and he can rest. 

11. 13-14. mit unbestPinglic^er (Setpigt^eit, with irresistible cer- 
tainty, conviction. 

1. 24. pon einer Klarl^eit umfloffen, invested, enveloped in radiant 
light. 

1. 28. 'bas Biinbel Pfeile, the emblem of the ** Beggars/' and the 
hat and staff that of the Dutch Republic. 



Digitized by VjOOQiC 



BIBLIOGRAPHY. 



MANUSCRIPTS AND EDITIONS. 

The basis of the final text for Egntont is the manuscript 
(H'), in Goethe's own handwriting, now preserved in the 
Royal Library at Berlin. Goethe finished this copy in Rome, 
Sept. 2, 1787, merely filling out a few gaps and adding the 
title and dramatis persona on the 5 th. He had intended to 
send it to the composer Kayser', whom he supposed to be in 
Zürich, in order that the latter might arrange the music for it. 
But as Kayser was about to leave for Rome, it was sent by post 
to Herder. 

Vogel* made an excellent copy (H*) of this manuscript, 
which is now in the Goethe-Schiller Archives in Weimar. 
Herder made certain corrections in it, but these affect mainly 
the orthography, and have no independent value. 

Goethe must have retained a manuscript of Egmont when he 
sent the copy from Rome to his friends at home, and it is prob- 
ably this manuscript which became later the property of Angelika 
Kauffmann. 

The most important editions of Egmont which are of value 
for the study of the text are as follows : Egmont, ein Trauer- 
spiel in fünf Aufzügen. Von Goethe. Achte Ausgabe. Leipzig 
bey Georg Joachim Göschen, 1788. 8vo. 198 pp. (Sa); 
This edition formed the basis of the print in Goethe's 
Schriften. Fünfter Band. Leipzig bey Georg Joachim Gö- 
schen, 1788. 8vo (S*), and of the corresponding edition bear- 

1 See above note to p. xxxix. 

2 C. G. C. Vogel. 
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ing the imprint Wien und Leipzig, as also of the three single 
editions of 1790 (E'), 1798 (E^), and 1803 (E*). A second 
group is (E) Egmont, Trauerspiel von Goethe. Leipzig bey 
G. J. Göschen, 1788. 8vo. 177 pp., and E* and E*, pub- 
lished also in 1788. Of these E* formed the basis of the text 
in the four- volume octavo edition of Goethe's Schriften. Dritter 
Band Leipzig, 1791 (S*), which was used in A, the first 
edition of Goethe's Werke. Fünfter Band, 1807. Other texts 
in the collected works are : B. Goethe's Werke. Sechster 
Band. Stuttgart, 1816, and Wien, 1816; and C* in Goethe's 
Werke. Achter Band. i6mo., 1827; and C, the same, 
8vo. 1828. 
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seiner Zeitgenossen, Zeitungskri- 
tiken, Berichte, Notizen Goethe und 
seine Werke betreffend aus den 
Jahren 1773-1812, 3 Thle. Berlin, 
1883-85. 

British Museum Catalogue of 
Printed Books. Article " Goethe ", 
1888. 



The same. Catalogue of the Goethe 
Literature in the British Museum. 
London, Thimm, 1889. 

Elias, J., und a. Jahresberichte 
für neuere deutsche Litteratur-Ge- 
schichte, und A., since 1892. Em- 
bracing the literature since 1890. 
6 vols., to 1898. 

Oeiger, Ludwig. Goethe-Jahrbuch, 
since 1880. 19 vols, to 1898. 

Ooedeke, K. Grundriss zur Ge- 
schichte der deutschen Dichtung. 
2. Aufl., Bd. IV, S. 419-756, 1891. 



b. GOETHE'S LIFE. 



Bielschowski,A. Goethe, sein Leben 
und seine Werke. Bd. I, 1895. 
München. 

Düntzer, H. Life of Goethe. Trans- 
lated by T. W. Lyster, N.Y., 1884. 

Grimm, H. The Life and Times of 
Goethe. Translated by S. H. 
Adams, 3 ed. Boston, 1891. 



Heinemann, K. Goethe. 2 Bde. 

Leipzig, 1895. 
Lewes, G. H. Life of Goethe. 4 ed. 

London, 1890. 
Meyer, B. M. Goethe. 3 Bde. 3 

Ausg. 1898. 
Sime, J. Life of Johann Wolf gang 

Goethe. London, 1888. 
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c, GOETHE^S WORKS. 



Ooethe'8 Werke. Herausgegeben im 
Auftrage der Grossherzogin Sophie 
von Sachsen. Since 1887. 
Abt. I. Literary, Bd. 8, Egmont. 

Herausgegeben von J. Minor. 
Abt. 2. Scientific. 
Abt. 3. Goethe's Tagebücher, Bde. 

1-9 (1775-1824). 
Abt. 4. Briefe, Bde. 1-21 (1764- 
1810). 

Gtoethe'8 Werke. Nach den vor- 
züglichsten Quellen, revidirte Aus- 
gabe. Bde. 1-36. Hempel, Berlin 
(1868-1879). Bd. 7: Egmont. 
Herausgegeben von Fr. Strehlke. 

Ooethe'8 Werke. Deutsche Na- 
tional-Litterature. Thle. 1-36, 
1882-1895. Stuttgart, Bd. 8: Eg- 
mont. Herausgegeben von K. J. 
SchrÖer. 



Gtoethe'8 Briefe, worunter viele bis- 
her ungedruckte (3 Thle.) Berlin 
(1856-1865). 

Goethe's Briefe. Verzeichnis unter 
Angabe von Quelle, Ort, Datum 
und Anfangsworten. Herausge- 
geben von Fr. Strehlke. 3 Thle. 
Berlin, 1 882-1 884. 

Gtoethe Gespräche. Herausgegeben 
von W. von Biedermann. Bde. 
1-9, 1889-1891. Bd. IG, 1896, 
Leipzig. 

Schriften der Goethe-Gesell- 
schaft. Bde. 1-12. 1 885-1 897. 

Goethe's Briefe in den Jahren 1768- 
1832. Herausgegeben von H. 
Döring, Leipzig, 1837. 



d. HISTORICAL. 



Blok, P. J. Geschiedenis van het 
Nederlandsche Volk. 3 Die. Gro- 
ningen, 1892-1896 (incomplete). 

Hooft, P. H. Nederlandsche His- 
torien, 1641 und 1654. 

Juste, T. Le Comte d'Egmont et 
le Comte de Hornes (i 552-1 568). 

Meteren, £. van. Niederländische 
Historien. 3 Bde. Amsterdam, 1640. 
An earlier edition appeared in Nu- 
remberg in 1596, and in Delft in 
1599. 

Motley, J. L. The Rise of the Dutch 
Republic. 3 vols. New York, 1856. 

Prescott, W. H. History of the 
Reign of Philip the Second, King 
of Spain. Revised Ed. Edited by 



J. F. Kirk. 3 vols. Phila., 1876. 
To 1580. 

Schiller, J. G. F. Geschichte des 
Abfalls der Vereinigten Niederlande 
von der spanischen Regierung, i . 
Bd. Leipzig, 1788. Translated by 
T. Hörne. History of the Rise 
and Progress of the Belgian Re- 
public. London, 1807, and by E. 
B. Eastwick. The History of the 
Defection of the United Nether- 
lands from the Spanish Empire. 
Frankfurt a. M., 1844. 

Strada, Faminianus. De hello 
Gallico decades duae. Roma, 1632. 
Mainz, 1651. 
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e. EGMONT: CRITICAL. 



Bratranek, F. Th. Egmont und 
Schiller's Wallenstein. Eine Pa- 
rallele der Dichter. Stuttgart, 1862. 

Büchner, W. Zu Goethe's Egmont. 
Akad. Blätter, Bd. i. S. 722-724. 

Bulthaupt, H. Die Dramaturgie 
der Klassiker. Bd. i, Lessing, 
Goethe, Schiller, Kleist. 6. Aufl. 
1896. 

Düntzer, H. Zu Goethe's Egmont, 
Vierteljahrschrift für Litteraturge- 
schichte. Bd. II, S. 472-475 
(1889). 

Gloel, H. Die dramatische Hand- 
lung von Goethe's Egmont. 2feit- 
schrift für den deutschen Unter- 
richt, Bd. IV, S. 54-62. 

Heinze, H. Götz von Berlichingen 
und Egmont. Leipzig, 1895. 

Jacoby, D. Egmont und Shakes- 
peare's Julius Caesar. Goethe-Jahr- 
buch, YII, 1891. 

Kern, F. Das Dämonische in 
Goethes Egmont. Zeitschrift für 
den deutschen Unterricht. 



Klaucke, P. Goethes Egmont. 
Berlin, 1887. 

Klaucke, P. Goethes Egmont im 
deutschen Unterricht. Zeitschrift 
für den deutschen Unterricht. Bd. 
IIL, 1889. 

LÖSChhom, H. Zum Egmont. Zeit- 
schrift für den deutschen Unter- 
richt, Bd. XI, S. 81 (1897). 

Minor, J. Entstehungsgeschichte 
und Stil des Egmont. Grenzboten, 
Bd. 42, S. 361-371. 

Noetel, B. Über Goethes Egmont. 
Cottbus, 1882. 

Noyeg, D. P. Goethe's Egmont. 
American Whig Review. Vol. i, 
p. 183 ff. 

Bernhardt. Über Goethes Egmont 
und Schillers Recension desselben. 
Berichte des freien deutschen Hoch- 
stifts, N. F. 3, 254. 

Vollmer, F. Goethes Egmont. 
Leipzig, 1895. 

Wilson, H. S. Count Egmont as 
depicted by. 1863. 



/ EGMONT: EDITIONS. 



Apel, H. Goethe's Egmont with 
Explanatory Notes and a vocabu- 
lary. London, 1868. 

Blume, L. Goethes Egmont mit 
Einleitung und Anmerkungen. 3. 
Auflage. Wien, 1893. 

Bötticher, G. Goethes Egmont. 
Bielefeld, 1889. 

Boxberger, A. Goethes Egmont 
mit Schiller's Bühnenbearbeitung 
zusammengestellt. Berlin, 1874. 



Abo in Goedekes edition of Schiller's 
Works. Vol. 15,2. Stuttgart, 1876. 

Bachheim, G. A. Egmont, a Trag- 
edy by Goethe. 3d ed. London, 
1S93. 

Dickens, G. Goethe's Egmont ar- 
ranged for translation into English 
with Notes. 2d ed. 1875. 

Diezmann, A. Goethes Egmont 
für die Bühne bearbeitet von 
Schiller. Stuttgart, 1857. 
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Düntzer, H. Goethes Egmont in 

Erläuterungen zu den deutschen 

Klassikern. 4. Auflage, 1891. 
GtSLStt £. B. Goethes Egmont. 

Gotha. 
Oppen, E. A. Egmont annotated. 

London, 1868. 
Schäfer, J. W. Goethes Egmont, 

Schulausgabe mit Anmerkungen. 

Stuttgart, 1872. 
Yogeler, A. Der Charakter Eg- 

monts in Goethes gleichnamigem 



Drama. Zeitschrift für den deut- 
schen Unterricht. Bd. IX, 577- 
582 (1895). 

Wegem, 0. von. Egmont, with 
English Notes. London, 1896. 

Zürn, L. Goethes Egmont mit aus- 
führlichen Erläuterungen. 3. Aufl. 
Paderborn, 1896. 

Zürn, L. Erklärung zweier Stellen 
in Goethe's Egmont. Archiv für 
das Studium der neueren Sprachen. 
Bd. 79, Seite 122-124. 



EGMONT: TRANSLATIONS. 

£ng/isA. 

Anon. Egmont. Phila., 1837, and entr'actes and songs by Beethoven) 

Boston, 1841. London, 1868. 

Anon. Egmont. London, 1848. Swanwick, A. Egmont. London. 

Coleridge, A. D. Egmont (with 1846 (Bohn's Library). 

French, 

Marmier, X. Egmont in Theatre Semusat, G. de. Egmont, Tragödie 
de Goethe. Paris, 1848. in chefs-d'oeuvre des theatres Stran- 

gers. London, 1822. 

Italian. 

Anon. II conte Egmonte di Wolf- Antinori, N. II Conte Egmonte, 
gango Goethe. Milano, 1838. Firenze, 1853. 
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aber, 68, II. 

abhafpeln, 44» 21-22. 

ablehnen, 79» 20. 

ablernen, 8a, 10. 

abnehmen, 59, 6. 

abfleüen, 11, 22. 

abflerben, a6, 8. 

abtreten, 16, 17. 

2lb3eid?en, 17, 22. 

** Accord, The", Introd. xx. 

2lber, 23, 18. 

adjective (uninflected), 8, 17- 

18; 30, 20. 
2IIba (Alva) Duke of, Introd. 

XXX ff.; 47, 16; 74, .SD., l. 9; 

76,8. 
adciemetn, 95f n- 



annel^men, 52, 16-17. 
^Xnfc^Iag, 57, 24; ( — fommt), 

49, 12-13; (plan)» 91, 7-«- 
anfc^Iagen, 63, 24-25. 
anfc^meUenb (<5ema(t), 94, 15. 
2In feigen, 5» 28-29. 
2ln(lalten, 70, 27. 
antreten, 68, 24. 
2Intn>erper, 30, 28-29. 
2In3ie!^en, 41, 31- 
2lrbeit, 51, 5- 

2Irmbruftf(^te6en, 3, SD., 1. 2. 
2lrmen (bes), 96, 19- 
2IrmenfünberftüljI<^en, 67, 5. 
andf (u)ot^I unter uns), 6, 29- 

30; (— mit Sc^ulb), 7, 24. 
auf, 38, 20. 
auffommen, 8, 28. 



alle, 3, 6. 

allen (21u9enbli(f),8, i; (— (5e* aufnet^men, 25, 14. 

nuß), 26, 19. aufquettenb CKnabt), 92, »5 

alles, 7. M 59, 8; (— hat ftc^ auftreiben (fid?), 93, i. 

gegeben), 73, »8, ^lugenblid, 8, i. 

als (bas), 73, ^3- ausgel^en, 22, 10; 28, 19. 

^Ilon.iO, 53» '4- ausgegrätfd?ten, 63, 21. 

alte (ber), 11, SD., 1. 16; 69, 21. ausfc^reiben, 79, 1-2. 



Alva, see 2IIba. 
anber, 5, 14-15; 79, 7-8. 
anfaffen, 36, 12. 
angehören, 86, i. 
an^t^pannt (Ijalten), 73, 20. 
angftlid?en, 72, 19. 
2Inmerfung, 59, 7- 



ausaiel^en, 41, 3i- 

bannen, 19, 29; (3urürf — ), 78, 

18-19. 
bau, 6, 24. 
baD, 6, 24. 
Beben ff ic^Feiten, 39, 27. 
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Bebingungen, 31, 10. 
bebürfcn, 103, 14. 
Bcgcbcni^citcn, 11, 25. 
" Beggars," The, Introd. xix; 

"Sea Beggars," Introd. 

xxvii. 
bcifommen, 61, 11. 
Bein, 26, 9-10. 
beifammcn, 109, i, 
Bcifpicl, 79» 7-8. 
hefannt, 67, 29-31. 
beordert, 71, 13. 
bereit, 79» 7-8. 
befe^t, 28, 10. 
befonbers, 31, 18. 
beflimmt (mir), 106, 15-16. 
Betrachtungen, 42, 4-5- 
betreten (laffen), 67, 22. 
Bettelfärfen, 41, 22. 
beiDugt (mir felb(l), 96, 1-2. 
bejeid^net, 15, 14. 
bilbfam, 74, 10, 
Bifd^of, 7, 29; 13, lo-ii. 
Bif^ofsmü^en, 7, 25. 
Blatt (nnhebtüitnbts) , 75, 17. 
bleiben, 10, 15. 
Blood-Council, Introd. xxiii. 
Bodsljorn, 32, 30-31» 
Brabanter, 31, 18. 
Brederode, Introd. xix. 
brechen, 6, 30. 
BranntiDein3apf, 29, 6. 
Branntu)ein3eic^en, 69, 28. 
Breba, 37, 9- 
Briefe, 29, 18. 
bringen ((Sefunbljeit), 6, 3. 
Broodhuis, 91., 7. 
Brüber, 75i 5- 

Brüberf^aft (trinfen), 68, 25. 
Brüffeler, 30, 28-29. 



^nd^f 32, 9- 
Budel, 35, 24; 64, 26. 
Bünbel (Pfeile), xii, 28. 
Buyd, 3, SD. 1. 13. 

Charles the Bold, Introd. xiii. 
Cfjarles V, 5, 5. 
(£fjri(lina of £orraine, 16, 18. 
(Llärdftn, Introd. xxxivff.; 19, 

SD. 1. 14. 
(Elare, 19, SD., 1. 14. 
Clavigo, Introd. viii. 
(Eommines, 13, 12. 
Confeil, (Hat), 53, 9- 
Culenburgif^, 69, SD., 1. i. 

babei, 10, 11. 

ha bran, 30, 15. 

babur<^, 62, 12. 

bafür, 25, 14. 

bampfenb, 93, 15- 

barf (need), 22, i. 

barnm, 81, 20. 

bas (als), 73, 23. 

t>a% (purpose), 90, 7-8. 

dative, ethical, 5, 8; 70, 7; pos- 
sessor, 66, 15. 

baDon(fonen),i8, 27; (— tl^un), 
8, 4-5. 

ba3U (fommen), 39, 23; (— 
tt^un), 8, 4-5. 

bein, 13, 17. 

bem (in bie (Slieber), 66, 15. 

demoniac, Introd. x. 

hen (=btn eblen Vftann), no, 
22. 

benfen, 48, 23; (auf etwas — ), 
39} 12; (aufs iehtn — ), 40, 
22; (nac^— ), 51, 13-14; 
(fid? -), 68, 8. 
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^er, 51, 6; 5, 14-15; "» «6; 

69, 21. 

Me, 7, 25. 
Pisfurs, 43» 26-27. 
hodf, 6, 4. 

Doftorfäftd?cn, 26, 28. 
boppelt, 80, 29. 
brein, 6, 25; 7, 3. 
brcinfc^Iagen, 80, 3. 
briidcn, 81, 29-30. 
Pummi^cit, 9, 17-* 8. 
buxdfQtiftn, 42, 17-18; (einem 
— ), 65, 22-23. 

eben (barnm), 81, 20. 

Edict of 1550, Introd. xviii. 

(2gmont iamotal, G>unt of, In- 
trod. xivff.; 5, 27-28; 6, 20; 
17, 7; 34, 14-15; 46, 25-26; 
72, 7-15; 79, 16; 109, 19. 

Egmont, the play. (Classifi- 
cation) Introd. xlv; (Genesis) 
Introd. xxxvi; (Plan and liter- 
ary value) Introd. xl; (Schiller 
review and adaptation of) In- 
trod. xlix. 

€igenl?eit, 84, 21-22. 

einengen, 81, 10. 

(Hingang, 52, 7- 

eingeben, 14, 27. 

eingreifen, a6, 11. 

einmal, 80, 3. 

eins, 6, 11-12; 19, 23. 

einf^nüren, 63, 12. 

einteilen, 53, 3- 

ein3eln, la, 15. 

empfinblic^, 18, 5. 

(Hnbe, 14, 23; (— an), 67, 25- 
26. 

entfernen, 107, 12. 



entfliel^en, 70, 17-18. 

entgegenfteigen, 94, 28. 

erl^alten, 9, *7- 

erfannten, 95, 17- 

erfennen (fc^ulbig), 102, 13. 

erlofc^ene, 17, 11-12. 

erfoffen, 7, 2. 

crftf 70, 20; 106, 17. 

erwarten, 55, 3^- 

es, 93, 30- 

etn>a, 4, 8; 80, 3. 

euc^, 5, 8; 7, 7; (an euc^ ift*s), 

6, 3; (auf eudf ift's nic^t ge* 

fagt), 10, 28. 
(Hjercitium, 25, 20. 

^adel, 102, 29. 

fallen, 72, 2. 

faljren (burc^), 26, 9-10. 

^familienüerl^ältnis, 44, 23- 

fangen, 31, 8-9. 

fatal, 9, I-. 

fel^len, 8, 25. 

^etjler, 76, 26. 

Jerbinanb, Introd. xxxiiff.; 71, 

SD., 1. i; 72, 75. 
^eueri)ilb, 94, "• 
^nben (fic^ in bie IPelt), 60, 6. 
flnbet (as future), 74, 10. 
^leig, 58, 25. 
flüchten, 28, 1 1 ; (save by flight) , 

79, 26. 
fragen, 8, 13. 
^ranjofen, 6, n-12. 
frei, 5, 30-31; 43, 16; 79,6-7- 
fremb, 4, i5- 
^rembe, 16, 5. 
Jreneba, 53, H- 
f reffen, 35, 16. 
(Jriebe, 7, 9- 
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^ricbrii^ (bcr Krieger), 31, 2-3. 

friW (gelogen), 67, ii; (— ge« 
trunfen), 9, 28; (ging — ), 
6, 14; (— ipeg), 20, I. 

ijrieslanber, 4, SD., 1. i. 

frol^, 61, 6. 

fröl^Iic^, 61, 6. 

für (= gegen), 5, 25-26. 

fnvhaSf 64, 23. 

ganenf(^ipar3, 53, 27. 

gar (fo), 35, 7-8. 

(Saure (or Gavre), prin3 von, 

17, 10. 
gebannt, 12, 11. 
geben (fid?), 78, 18-19; 73, 12; 

(Ieid?t— ), 15,29. 
geblieben fmb, 10, 15. 
geborgen, iio, 22. 
gebrannt, 35, 3o-3i- 
gebrennt, 6, 11-12. 
(Sebül^r, 39, 5- 
gebenfen, 18, 3. 
gefaßt (fein), 50, 9- 
gegen (= für), 5, 25-26. 
gelten (gingen, sc, einige), 24, 

4; 79, 6-7; (frifd?— ),6, 14; 

6, 30; (feitmärts — ), 91, i; 

(über ianb — ) , 9, 6. 
geiftlid?, 8, 17-18. 
gefeiert, 53, 5» 
<5efödi, 9, 14- 
gelaljrten, 33, 4-5- 
(Seibern, 17, 9- 
geleugnet, 67, 29-31. 
gelogen, 67, 10. 
gelt, 10, 31. 
gelten (laffen), 13, 31- 
geltenb (madden), 17, 11-12. 
Öemeingeift, 72, 22. 



(Semüt, 5, 25-26. 

(Sent, 8, 16. 

(Senter, 30, 28-29. 

gerab, 7, 3- 

gerül^rt, 20, 4-5. 

gefäubert, 53, 5- 

gefc^änbet, 98, 9-io- 

(Sefd?ic^tsfc^reiber, 13, 24-25. 

gefd?Ioifen, 67, 29-31. 

gefd?oifen, 4, 9- 

(Sefinnungen, 45, 24. 

gefpielt, 20, 4-5. 

(Sefunbl^eit, 17, 20-21; ( — brin* 

gen), 6, 3. 
getrennt (üon bir), 96, 5. 
(Setrommel, 10, 12. 
(Sepatter, 65, 11. 
(Semäl^ren (laffen), 89, 24-25. 
(Seroart, 94» 15- 
gemärtig, 46, 16. 
geioeint, 5, 13, 
^emirfte, 8, 22-23, 
gemig, 49, 8. 
(Semiffen, 18, 6-7. 
(Seroijfjeit, iii, 13-14- 
(Semitter, 73, 22-23. 
ge3ogen, 93, 27; (— fommt), 

10, 13. 
(Slauben, 14, 31. 
(Slücf, 40, 5-6. 
(Snabe, 34, 12; 57, 4, 
^naben (d.), 64, 5. 
Goethe's first literary period, 

Introd. viiff. 
<Some3, 69, 3. 
gönnen, 93, 30- 
(Sott (grüjge eud?), 28, 28; (— 

troff il?n), 5, 7- 
(Sottesbilb, 100, 10. [vii. 

(So^ pon Berlic^ingen, Introd. 
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(Sxanveüa, Introd. xvHi, xxvii ; i6, 

1 8. 
Qtanen, 72, 18. 
Qravelines, Introd. xvi; (grape« 

lingen, 6, 7. 
greifen (um fid?), 54, 20. 
örtüen, 19, 22. 
(Srunb (= ^intergrunb), 51, 

SD.,1.12; 85, Sa, 1.23; 93, 

SD., 1. 8. 
gueux, Introd. xix. 
^ni ((Slfirf), 30, 20. 
9utl?er3t9, 5, 22. 

Itahen (es !?at flc^), 7, 29; (moljl 
genng — ), 46, 1-2. 

galten (an flc^), 61, 4; (ange« 
fpannt— ), 73, 20; ( = bc« 
Ijanbeln), 81, 11 ; (beffer — ), 
36, 8-9; (barauf — ), 27, 14; 
(ipiber — ), 6, 17-18. 

ßals, 24, 7- 

fjänbel, 27, 6. 

Bianb, 5, 28-29. 

Qanblung^ 48, 22. 

^anbiperf, 29, 4-5. 

Ijängen (an), 17, 4. 

Ijauen, 29, 27-28. 

fjaufe, 6, 2. 

Raufen, 21, 1-2. 

^aus, 7, 20. 

^einrid^, 102, 16. 

fjeiopopeio, 56, 5. 

Ijerausnel^men (flc^), 63, 20. 

Iierbei (fommen),6, 28-29; (— 
muffen), 38, 23. 

(^erbringen, 55, 7- 

Ijergebrac^t, 4, 12. 

^err, 5, 5- 

fjerre, 29, 14. 



!?erüber, 6, 21; 6, 3; (= f^in« 

über), 96, 19. 
l^erumf uferen, 9, 17. 
Ijernmtrommein, 9, 14-15. 
liernm3iefien, 54, 22-23. 
^er3, 24, 7; 63, 12. 
^er3e, 20, 10. 

£Jer3og (von 2llba), 71, SD., 1. 9. 
^efeen, 17, 30-31. 
t^ielte, 7, 23; 64, 6. 
Mn, 6, 23. 
fjinbernis, 45, 3- 
Ijingeben (an), 15, 6. 
Ijingef^en, 37, 29; 79, ^7- 
Ijingefjören, 93, '4- 
Ijinleben, 51, 5- 
ijinfc^iegen, 3, 6. 
Wien, 7, 3. 
l^inüber, 6, 21; 6, 31. 
fjinunterfnirfc^en, 98, 8. 
Historical outline, Introd. xiifi. 
^iftorie, 25, 8; 30, 11. 
^odf, 3, 23. 
^oM(aben3, 40, 21. 
ßöf^e, 61, 8. 
^of^eit, 13, 20. 
fjof^Iäugig, 53, 16-17. 
fjollänber, 7, 3. 
£Jor3fc^nitt, 24, 11-12. 
Ijor^en, 106^ 9-10. 
Ijören (laffen fxdi), 29, 17, 

BfOtn, Introd. xviii; 16, 18. 
t)übfc^, 20, I. 

Iconoclasts, Introd. xx. 

i^ir, 13, 17- 

il^rer, 8, 11. 

litres (Dolf), 97, 2; 

il|ro, 4, 26. 

immer, 4, 9; 7, 5; (= immer« 



Digitized by VjOOQIC 



INDEX. 



169 



Ijin), ai, 26; (in any event), 

90, 31; (nid?t—), 21,9-10. 
immcrl^in, 3» i9- 
imperative (coli.) »40, 12; (past 

participles), 20, 4-5 ; (bcr KÖ* 

nig (einreibe), 79» ^-2. 
inner, 84, 21-22. 
3nquiitten, 67, 6. 
3nquifitor, 67, 19. 
inverted order, 6, ii; 25, 19. 

K 4, 17- 

Jauche (or Jasse), Maison de, 
Introd. xxii. 

jcbe, 14, 5-4; 93, 15- 
3oc^ (doppeltes), 80, 29. 
Juden, 64, 26. 
jungfräuH^, 60, 19. 

"Kanon, 11, SD., 1. 16. 

Kapital, 53, 38. 

Karl V, 5, 5- 

Karl ber Küljne, 31, 2-3. 

Katljolife, 28, 25. 

fauen (reif), 57, 24. 

Kanflente/ 141 24. 

feieren, 53, 5- 

feine, 108, 2. 

Kern (ber ^igenljeit), 84, 21-22. 

Keulf^läge, 104. 9. 

Kinb/ 42, 16. 

Klari^eit, iii, 24. 

Hug, 15, 30-31» 

Knabe, 92, 15. 

foc^en, 25, 24. 

fommen (auf), 8, 28; (ba3u — ), 

39i 23; (gesogen — ), 10, 13; 

(fpanifc^ — ), 58, 7-8. 
Konig, 3, 23-24; (— in Spa« 

nien), 5, 2; 30, 19- 



Königlic^n, 70, 4. 
Konigsfc^ießen, 3i 2. 
föpfen, 35, 21-22. 
Kunfelljof, 44, 5- 

ianbf 9, 6. 

£anbjlänbe, 29, 30. 

langen, 55» 26. 

laffen (betreten), 67, 22; (gel* 
ttn—), 13, 31; (gemäljren 
— ), 89, 24-25; (leben — ), 6, 
2; (merfen— ), 16,6-7; (nur 
erft — ), 65, 14; (permit), 
22,13; (fein— ), 35, "; (ftc?? 
Ijören— ), 29, 17. 

laufen (laffen), 4, 24. 

lauter, ,27, 11-12. 

leben, 5, 30-31; 6, 2; 40,5-6; 
(Ijoc??— )f 3,23; (raf(^— ),4o,i7. 

£eber, 9, *6. 

lebtg, 79, 17- 

£e!^rer, xa, 9. 

£eib(lüd, 20, 2. 

£eic^tfinn, 74, 11-12. 

leuchten, 73, 22-23. 

£ieb, 8, 17-18. 

£tüe, 13, 13. 

£inie (wrgesogene), 45, 9- 

£ipreen, 17, 22-23. 

losgebunben, 105, 29. 

£ostopf, 76» 25. 

lügen, 67, 10. 

£umpengeitnbel, 27, 11-12. 

lumpig, zo, 11. 

luftig, 19, 24. 

machen (continue), 22, 20; (bas 
mac^t, 8, 14; geltenb— ), 17, 
11-12; (f^Iimm — ), 27, II- 
12; (ji(^ erft rec^t — ), 18, i. 
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JXladf'xaveü, xa, 22. 
nialin, 2IbmiraI, 6, 26. 
IHanu, ein (= für ein IHann), 

", 3- 
irtargarete von parma, Introd. 

xxixff.; II, SD., 1. I; (UTar« 

grete), 7i M-iS- 
Margaret of Savoy (or Mar- 
garet of Austria), Introd. xiii; 

7, 20. 
Mary of Burgundy, Introd. xiii. 
Mary of Hungary, Introd. xiv; 

7,20. 
KXlaxf, 26, 9-10. 
irtaul, 66, 14. 
irtauler, 6, 19. 

irtayimilian, Introd. xiii; 16, 18. 
irtenin, 13, 12. 
IHenfc^enl^anb, 93, 27. 
IHeinungf 5, S'- 
IHeifter, 3, 9; 3, 24. 
merfen (laffen), 16, 6-7. 
mißbeuten, 80, 10. 
motion, 65, 5. 
inülje, 51,5; (unb ^leig), 58, 

25- 
munter, 20, i. 

IHuftf (on the stage), loi, lo-ii. 
muftern (nadf), 401 21. 
irtut (bred?en), 6, 30; (3nmute 

fein), 10, II. 
nXYrtenfrana, 92, 13. 

nad? (roie Dor), 65, 8. 
nac^benfen, 5, i3-"4- 
nachfragen, 8, 15. 
nac^ijolen, 761 "• 
nac^mu(lern, 40, 21. 
Häd^ften, 81, 7; (Perujanbten), 
83, 7- 



ttac^t, loi, 31; (leftte — ), iii. 

12. 
tta^troanbler, 41» 3- 
Hamen, 17, 7; 34, 13- 
ttarren, 5, 22. 
nafi^en, 9a, 21. 
ITafe, 9. «7; (— Poran), 27, 17- 

18. 
Hatur, 93, 15- 
'naus, 20, 14. 
nel^men l^oc^, 54» 13-H; (§eit 

red?t— ), 67, 16. 
Netherlands, Introd. xii. 
neu (Don neuem), 6a, 7. 
ni^ts (3U nid?ts fein), 95, 25-26. 
ITieberlänber, 5, 25-26. 
niebertreiben (pc^), 93, «• 
nodf, 8, 25. 
Hot, 16, 17. 
nnn, no, 20. 

obere, 79, 20. 
ober, 32, 22. 
©lioa, 39, 18. 
©ranien, 9, 29; 43, H- 
Orange, William, Prince of, In- 
trod. xxvi ff . 
Order inverted, 6, ii; 25, 19. 

palajt, II, SD., 1. 19; 51, SD., 

1. 2; 69, SD., 1. I. 
paffements^Irbeit, 50, 20. 
pel3, 6, II -1 2. 
Pergamente, 29, 20. 
Pf erb (rol^es), 73, 27; 89, 12. 
pfiffe, 29, 18. 
Pfeile, III, 28. 
pfötc^en, 7, 9- 

Pfrünben (fd?maufen), 16, 4. 
pfufd?en, 29, 4-5- 
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Philip the Good, Introd. xii. 

plünbern, 27, 8. 

poUtifc^, 72» 18-19. 

prajubi3, 4, 23. 

prebiger, 9, 14-« 5- 

pritf^meifter, 3» 20. 

Pronoun (omitled), 16, 15; 35, 

5; 87,23. 
prooinj, 8, 13. 
pfalmett, 8, 6. 

xad, 6, 3. 

Haifott, 52, 16-17. 

raf4 40, 17- 

}Xat, 18, 30; 79, 29. 

Hec^ttung, 4, '2. 

red?t, 80, 3 1 ; (was Hcd?ts) , 66, 
8; (gcit red?t nehmen), 65, 
i6l (red?tes ^Jreffen), 35, 16. 

Hechte, 17, 11-12. 

Heben, 66, 10. 

Hegcntin, 11, SD., 11. 19-20; 51, 
2; 64,4. 

Hegiment, 5, H- 

reif, 57, 24. 

HeFtor, 25, 22. 

Heimen, 8, 7. 

rein, 4, 9- 

reifefertig, 44, 18-19. 

Helation, 37, 9- 

" Request, The ", Introd. xix. 

Hepcren3, 3, 20. 

Hic^arb, iio, 9. 

rid?, 6, 31. 

Hiefen, 92, 17. 

Hinge, 3, 7- 

Hobrid?, 53, 12. 

voll (Pf erb), 73, 27. 

rul^ig, 33. 21. 

Hunbe, 68, 24. 



Sad?e,8, 10; (— I^od? neF^men), 

54, 13-14. 
fagen^ 4, 2; 10, 28. 
St. 0mcr, 12, 29. 
St. Quentin, Introd. xv; St. 

ÖJuintin, 6, 6. 
fäubern, 53, 5- 
Sd?af, 96, 19- 
Sd?alen (IPagO, 73, n. 
fc^aüen (pferbe), 89, 12. 
Sd?alFspoffcn, 33, '7- 
Sc^am, 60, 19. 
idfänben, 98, 9-10« 
fd?arf, 28, 10. 
Sd?cin, 17, 5. 
Sd?elm, 67, 10. 
Sd?elmenfabri!ant, 67, 29. 
fd?en!en, 42, 4-5- 
fd?euen, 76, 29; (nie gefd?euten 

Q^ob), 93, 30- 
fd?ief, 28, 19; 67, 29-31. 
fd?Iagen (Qals, £?er3), 24, 7. 
Sdflo% (Broodhuis), 91, 7. 
Sd?Iucfer, 4, 6. 

fd?maufen (pfrünben), 16, 4. 
Sd?neiberaber, 65, 29. 
fd?neu3en, 66, 21. 
Sd?nttt, 35, 14. 
Sd?nnr, 29, 27-28. 
f(i?on, 5, 14-15- 

Sc^önemann, lili, Introd. xxxv, 
Sc^recfensbilb, loi, 8-9. 
Sd?recfenstraum, loi, 22. 
5d?reiber ((Egmonts), 73, 2 

(Introd. xxii). 
Sd?ritt, 16, 30-31; (perfel^Iter 

—)r 42, 29. 

fd?ulbig (erFennen), 102, 13. 
fd?ulb, 7, 24. 
Sd?üt?engilbe, 3, 9- 
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Sc^üöcnFönig, 3, 10. 

Sdfü^enmeifttx, 3, 9- 

fc^roanfen, 76, 15-16. 

\dfwaxi, 3, 7; 4, 9. 

fc^roerer, 109, 28. 

Sd?tDinbeI, 17, 21-22. 

Sc^ujtnbelgcift, 12, 11. 

See, 6. 23. 

feitroärts (gelten), 91, i. 

fefnnbicrt, 19, 24. 

feftt (It)einftetn); 59, 26. 

feftett (es feftt=es gtebt), 7» S^- 

seven (wise men), 28, 21. 

Siloa,69, 3; 72, 24-25. 

Sinnen, 26, 24-25. 

itnnen (auf etroas), 39» 12; 

(ipagenb jtnnenb), 94, 14- 

fo, 3, 8. 

Soeft, 3, 5- 

Söffer, 34, 21. 

SoF^n, 31, 8-9- 

foUcn, 7, 25; 47, 15; (greifen 

— ),47, 15- 
fonft, 19, 24. 
fpanifc^ (!ommen), 58, 7-8; 

(fpanifc^es), 35, 7-8. 
Sparen fopf, 67, 14. 
fpinnen, 68, 8. 
Spione, i4> "• 
fplenbib, 4> M- 
fpred?en, 9, 16. 
fprengen, 7, i- 
Springinsfelb, 23, 31. 
Staaten, 29, 28. 
Staat5einrid?tung, 82, 19. 
ftanben (=tDaren jugegen), 103, 

28. 
fteljen (bei einem), 40, 14. 
(teilen, 72, 17. 
Stirne, 35, 30-31- 



jiolpern, 25, 23-24. 
jlreid?en, 35, 25. 
Streiffd?ug, 6, 13. 
Sturm- unb Drangperiobe, In- 

trod. vii. 
Stu^bärte, 28, 14. 
subjunctive, 8, 13; 46, 17; 

(optative), 7, 23. 

(Eag (fein), 10, 17; (fein = 
mein), 64, 28-29; (ljinein= 
leben), 30» 7-8. 

taufenb (ein IPort für—), 13, 

30. 
(Eeppid?, 80, 20. 
(Lliat (Hat unb — ), 79, 29. 
Thermcs (Marshall de), 6, 15- 

16; ibid. 23. 
tljun (baoon — ba3u), 8/4-5; 

(3u tljun ift), 16, 1-3. 
CCobaf, 28, 6. 
Q^ob, 93» 30; (bes (Eobes fein), 

63, 26. 
(Eolebaner, 53» 16-17. 
tragen, 5, 28-29; 61, 8. 
(Treffer, 76, 26. 
treiben, 25, 24. 
(Ereu (unb (Slauben), 14, 3'- 
trinFen (3räberfc^aft), 68, 25. 
(Eropf, 65, II. 
tröflen, 5, 7- 
CCrun!ent^eit, 79, 9-io. 
CCurm {von C5rapelingen), 24, 



übel (bran), 21, 19. 
überljord?en, 56, 15. 
überlaufen, 24, 18. 
umffoffen, m, 24. 
umgeljen, 26, 24-25. 
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umftellett, 12, 5. 
umroittcrn, 93, 17. 
uttbebcutcttb, 75, 15- 
uttbc3tDingUd?er, 76, 20-21 ; in, 

13-14. 
ungctDafd?en, 66, 14. 
Unnamett, 41, 22. 
uttrcd?t, 21, lo-ii. 
uns, 7, 3- 

uttfer (einem), 10, 11. 
Unftnn, 79, 9-10. 
unter, 20, SD., 1. 22. 
unterbrücfen, 81, 29-30. 
untert^alten, 44> 20. 
unterroegs/ 36, 12. 
Unroeisljeit, 44» 12-13. 

Vasfa, 19, 6. 
Dater, 25, 3; 51, 10. 
perbtnben, 42, 3- 
Perblenbung, 77, 4- 
oerbunbenen, 70, 4. 
perberben, 58» 5- 
oerfel^Iter, 42, 29. 
perflud?t, 30, 17. 
pert^ören, 67, 10. 
Dcriaub, 34, 22. 
rcrlieren (fld?), 105, 27. 
oermeiben; 17, 5- 
permögen b, 64, 20. 
Dernid^tung, loi, 8-9. 
perrennt, 107, 27. 
perrncfen, 67, 29-31. 
perfagen, 93» 20. 
perfd?ieben, 76, 6. 
perfc^mätjen, 79, 20. 
perfc^o ben, 67, 29-31. 
perfd?ütten, 12, 5. 
Perfd^roörung, 13, iS- 
oerftänbe (»crs), 80, 31. 



Derroid?, 13, 13. 
permorfnes, 23, 8. 
Dermüftung/ 48, 23. 
per3eil)en, 13, 20. 
persietjenben (Sc^rotnbel), 17, 

21-22. 
pejieren, u, i. 
pielletd^t, 89, 27. 
pipat, 3, 23. 
VIW%, 18, 19. 
Dogelf d?eu, 68, i. 
PoIF (alles), 59, 8. 
poßfübrt (in llad?t), loi, 31. 
por (roienad?), 65, 8. 
porlügen, loi, 23. 
porf^üften, 54, 22. 
Por3tetjen, 45, 9- 

wadtx, 28, 7. 
wagenb (finnen), 94, 14. 
roa^rer (als fing), 15, 30-31. 
roälfd?, 6, 15-16; 6, 30. 
rDas,7>3'y 79,20; (—}Xe6^tts), 

66, 8 ; (— permögenb) , 64, 20. 
rPaffer, 7, ^• 
mcg, 9, 16; 20, I. 
mtiiv\ 76, 15-16. 
IDcibergüte, 53, 18. 
n)cid?en (30), 43, 26-27. 
meine (nod? gar), 23, 6. 
IDeinflein, 59, 26. 
meit (pon mcitem), 73, 22-23. 
n?elt (ftd? finben in), 60, 6; 

(=initmelt), 79, 13- 
menn (mir uad? j^aufe), 91, 9- 
mer, 80, 31. 

mcrbe (merben), 18, 12-13. 
Wextliex, Introd. ix. 
mibert^alten, 6, 17-18. 
mie, 22, 10; (ipie nadf), 65, 8. 
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mtebergef^nr 79, 6-7. 

IDtUen (uns »iber), 72, 16. 

William the Silent, see Orange. 

wise men, a8, 21. 

IVodfe, 38, 20. 

Wotjl, ai, 23-24; (ironical), 35, 

II; 81,18; ( — genu^ f^aben), 

46, 1-2. 
IDol^Itfjat, 93, >5- 
mol^iipollen, 74, 11-12. 
xDoWtn, 16, 17; (^Ijranen— ), 

23» 4- 
TOovt (ein TOoti fur taufenb), 

13, 30. 
W03U, 7, 25- 

IJpern, 8, 16. 



Sec^?e, 3, II. 

gcic^?en, 34, 4; (gcmirfte — ), 

80, 22-23; (insignia), 58, 13. 
geit (tjaben), 43, 9; (— rc4?t 

neffmen),65, 16. 
^ttungeni 60, 28. 
geugen, 98, 9-io. 
guc^tmeifler, 63, 18. 
3UCfen (brandish), 88, 6. 
3ugcroIIt, 76, 26. 
gunft, 27, 5. 
Stinglein, 73, 12. 
3ufammcnfunPeIn, 68. i. 
3ufammcnlegcn, 4, 21. 
3uf^retbcn, 46, 17- 
3n>tn^en, 76, 20-21. 
gwolfc, 102, 25. 
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BY 

CHARLES F. KROEH, A.M. 
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NOW READY. 

Pint Year Course, price, 60 cents. Teacliers' Edition, price, 65 cents. 



MAGNENAT'S METHOD 
FRENCH PRACTICAL COURSE. 

BY 
JULES MAGNENAT, 

StaU University of Texas. 
Cloth. 12nio. Price, $1.00, net. 



Works by G- EUGENE FASNACHT. 

Macmlllan's Prooressive French Course. 

I. FIRST YEAR.— Containing Easy Lessons on Regular Accidence. Witli 
Exercises and Vocabulary. 30 cents. 
II. SECOND YEAR.— Containing an Elementary Grammar, witli copious 

Exercises, Notes and Vocabularies. 55 cents. 
III. THIRD YEAR.— Containing a Systematic Syntax and Lessons in Com- 
position. 65 cents. 
TEACHERS' COMPANIONS TO THE ABOVE.- Witli copious Notes, 
Hints for Different Readings, Philological Remarlcs, etc. Eacli Year. 
Ix.io. 

Macmiilan's Progressive French Composition. 

I. FIRST COURSE.— Parallel Frencli-Englisli Extracts and Parallel English- 
French Syntax. 60 cents 

II. SECOND COURSE.— For Advanced Students. Parallel French-English 
Passages and Classified French Model Extracts. |i.io. 

TEACHERS' COMPANIONS TO THE ABOVE. Each Year. |i.xo. 



Macmillan's Prooresslve French Readers. 

I. FIRST YEAR.— Containing Tales, Historical Extracts, Letters, Dialogues, 

Ballads, Nursery Songs, etc. With Vocabularies and Exucises. 65 cents. 

II. SECOND YEAR.— Containing Fiction in Prose and VerseTttistorical and 

Descript'v? Extracts, Essays, Letters, Dialogues, etc. With Exercises. 

65 cents. 
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French Readings for Children. By G. Eugene Fasnacht. 40 cents. 
Cornaz — Nos Enfants et Leurs Amis. By Edith Harvey. 40 

cents. 
Xavier de Maistre — La Jeune Sib^rienne. By S. Barlet. 50 

cents. 
Florian— Fables. By Rev. Charles Yeld. 40 cents. 
La Fontaine — Select Fables. By L. M. Moriarty. 65 cents. 
Molesworth — French Life in Letters. By Mrs. Molesworth. 

40 cents. 
Perrault— Contes de Foes. By G. Eugene Fasnacht. 40 cents. 
Souvestre — Un Philosophe sous les Toits. By L. M. Moriarty. 

60 cents. 
Souvestre — Le Serf. By H. E. Berthon. 40 cents. 
Souvestre— Le Chevrier de Lorraine. By H. E. Berthon. 40 cents. 
Grimm— Kinder-und Hausmärchen. By G. Eugene Fasnacht. 50 

cents. 
Hauff — Die Karavane. By Herman Hager. 75 cents. 
Hauff — Das Wirthshaus im Spessart. By G. Eugene Fasnacht. 

70 cents. 
Schmid — Heinrich von Eichenfels. By G. Eugene Fasnacht. 

60 cents. 
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Freytag (6.)— Doktor Luther. By Frances Storr, M.A. [In 

preparation, 
6<Bthe — Götz von Berlichingen. By H. A. Bull, M.A. 55 cents. 
Goethe — Faust. Part L Followed by an Appendix in Part II. By 

Jane Lee. $1.10. 
Heine— Selections from the Reisebilder and other Prose Works. By 

C. CpLBF-CK, M.A. 65 cents. 
Lessing — Minna von Bamhelm. By Rev. Charles Merk. 75 cents. 
Schiller — Der Neffe als Onkel. Edited by Louis Dyer, M.A. 60 cents. 
Schiller— Die Jungfrau von Orleans. By Joseph Gostwick. 60 cents. 
Schiller — Maria Stuart. By C. Sheldon, M.A. 60 cents. 
Schiller — Lyrical Poems. By E. J. Turner, B.A., and E. D. A. 

Morshi«:ad, M.A. 60 cents. 
Schiller — William Tell. By G. Eugene Fasnacht. 60 cents. 
Schiller— Wallenstein's Lager. By H. B. Cotterill, M.A. 50 cents. 
Uhland — Select Ballads. By G. Eug&ne Fasnacht. 30 cents. 

Other Volumes to follow. 
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Cloth. 12mo. Price, $1.00. 

" It has stood the test of comparison with nine others, and was an easy winner 
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ALICE P. MARSHALL, Union Class Inst , Schenectady, N V. 
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MACMILLAN'S GERMAN CLASSICS 
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EDITED BY 

WATERMAN T. HEWETT, Ph.D., 

Professor of the German Language and Literature in Cornell University. 



VOLUMES IN preparation: 
G<£the*s Poems. Edited by M. D. Learned, of the University of 

Pennsylvania. 
GoBthe's Faust. Edited by Henry Wood, of Johns Hopkins University. 
Gcethe's Egmont. Edited by Sylvester Primer, of the University of 

Texas. 
GoBthe's Hermann und Dorothea. Edited by J. T. Hatfield, of the 

Northwestern University. 
Heine's Prose. Edited by A. B. Faust, of Wesleyan University. 
Lessing's Minna von Barnhelm. Edited by Prof. Starr Willard 

CurriNG, of Chicago University. 
Lessing's Nathan der Weise. Edited by George O. Curme, of the 

Northwestern University. 
Uhland's Poems. Edited by Waterman T. Hewett, Ph.D., of Con- 

nell University. Price, %\,\o net. 



Works by G. EUGENE FASNACHT. 

Macmillan's Progressive German Course. 

I. FIRST YEAR. — Easy Lessons and Rules on the Regular Accidence. 

35 cents. 
II. SECOND YEAR. — Conversational Lessons in Systematic Accidence 
and Elementary Syntax. With Philological Illustrations and Etymological 
Vocabulary, go cents. 
IIL THIRD YEAR. — In Preparation. 

TEACHERS' COMPANIONS TO THE ABOVE, with Copious Notes. 
Hints for Different Renderings, Synonyms, Philological Remarks, etc. 
Each Year, |i. 10. 

Macmillan's German Composition. 

I. FI RST COURSE. — Parallel German- English Extracts and Parallel Eng- 
lish-German Syntax. 65 cents. 
TEACHERS' COMPANION TO THE ABOVE, |i.io. 



Macmillan's Progressive German Reader. 



FIRST YEAR. — Containing an Introduction to the German Order of 
Words, with Copious Examples, Extracts from German Authors in Prose 
and Poetry, Notes and Vocabularies. 65 cents. 
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